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nr do not fear, for my part, to formulate my 
creed,, I believe in the immortal Horld of marionettes 
and dolls ••• They do no live like ourselves, and yet 
they do live,. They live as the immortal gods •• • They 
bring to little children the only vision of the divine 
which is intelligible to them •. 

To speak frankly, I must say that actors spoil' 
plays for me , I mean good actors •••. Their talent is 
too great, it covers everything! There is nothing 
left but them ••• I love marionettes ••• It is artists 
who construct them, poets who show them.~' 

La Vie Litt,raire , Anatole France 

"A puppet's anatomy may be determined , not by 
any requirement to copy human anatomy faithfully 
but by the demands of the puppets character and 
behavior , !' 

Actor 't-Tith Puppet , , So, Obraztsov 

"In the puppet we have all those elements necessary,
to interpretation and in the puppet stage every element 
necessary to a creative and fine art ,!' 

Gordon Craig 



Puppetry for School Chtldren

l)y 

Gennie Eldridge ·· 

I; P LAY 

"Play is essential to the proper living of life," St •. Thomas Aquinas 

All puppetry is a form of play. More than most forms,, quick methods 

seldom have utilitarian ends as far as the performer is aware~ · If the 

puppets develops from the available materials, . then its practical use 

will quiclt:ly lead from aimless play to a more formal form. It is at this 

stage that dangers lurk for the beginner, It is the liberating possibilities 

of this medium that are so very important and not the development of a set 

pattern for repeated performances, 

The original materials provide a source of inspiration and this ~nll 

vary from day to day and with the mood of the operator. It is impos ~ible 

to predict the result, but it is certain that each performan~e will be 

different to all others, full of surprises, original in conception and 

as inventive as only a truly creative medium allows . It is after repeated 

experiments that any pattern or script should be -vrritten do1.m, and then 

only in the form of outlines and cues if the joy of spontaneity is to be 

retained,. Puppe'bry is an idea.l meduim for free expression as 1-rell as 

providl.ng unlimited potentiality for more planned prodnct;.ons, The 

puppet it!=!elf, even if it is knmm to be notlti.ng but scraps of rag, paper, 

or c!3.rdboard and a fe~r trinkets, stimulates the chi.ld' s visual inugination • 

...... ··...-.·.·· 
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Identification vri th a puppet character often leads to heal thy self

revelation and this in turn leads to a general "lcljustment of deep-rooted 

problems. 

I I. 0 R I G I N S 

The puppet, a theatrical figure moved under human control, has held 

an age long fascination for mankind. Wherever detailed records survive 

there are evidences of it. It differs from all those articulated images, 

dolls, and automata which are not theatrical, not animated by human control •. 

First and always it is a player, whether it be a three inch cardboard 

Thespian or a thirty-five foot telescoping clown such as Remo Bufano 

built for Billy Rose's production, Jumbo •. It can be any character, 

cm.rboy, hor~e, enchanted tree, flying rug, gho·st, or gremlin. Unlike the 

human Rc tor, it is not limited to an opaque body and more or less trans

p!lrent c1esquises; it has its ovm proper size, shA.pe and qualities made to 

order. It is, of course, a part of the human being who controls it • . 

Those "torho watch identify with it, soaring when it vaults, accelerating 

to its frenetic pace, and exulting in its defiance of physical obstacles. 

Because its scope is so 111uch v.rirler than that of the human actor, it affords 

a 1•ririer release. 

Charles Nodier , writing in La Revue de Paris in November 1842, 

stated th.<tt an audience feels protective town'<) puppets as if they 1.rel"e dolls 

banished from the nursery. CbarlAs Magnin, in the classic history of 

puppetry, . said that the audience felt religious a,.re , as if puppets w·ere 
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divine images in the dusk of a temple •. Spectators- may experience both 

emotions. But when puppets come alive and the _play is on, the overwhelming 

appeal is that of the theatre •. One ceases to think of wood and wire; one 

is- absorbed in the action· •. One loses a sense of proportion, All life is 

encompasses in the minature stage realm·; _the puppeteer is the hand of destiny. 

The audience, , accapting the convention of puppetry~ projects itself into 

them· with the sanie empathy that it feels for any other actors •. 

When man wanted to invoke the spirit world he made images as inter

mediaries between·· him and it.. He wore a · mask and was himself an image •. 

His spirit so entered the spirit world; when he played scenes of the chase 

he drew game to him by sympathetic magic; when,~ he re-enaGted the lives of 

heroes he became possessed of their strength.. This mystic masquerade 

came to be the theatre. , It 1-ras only another step to animate the image 

and create the puppets •. 

But to document the beginning of puppet history is difficult. ~ittle 

jointed figures of sun~baked clay, some of them with loops on the head to 

suspend them·py, have been .... dug up in-Greece and Italy; if they were 

puppets they were only children's toys. The ancient Egyptiarr stri.ng

operated figurines which have come to li.ght from tombs were proba~ly models 

of '<Yorkmen. , 

Their eatly cout~se ·must be reconstructed fl''om ,.rhat we know of theJII torl.ay •. 

They probably played in suburbs of tovms and in out-of-the-way places for 

humble audiences, giving simplified or burleques versions of what had been 

popular in the big theatre a few .seasons before. Their booths or stages were 

light enough to ride in a cart or en· the show-man's back • . The delight of the 
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common ·folk who had no other theatre, they were, however, not unknown to 

aristocrats who liked parody or had seen too much of the big theatre,, 

When the theatre of ancient Rome crumbled, if any actors survived they 

were forced to throw in their lot l~th that of the traveling entertainers-

jugglers,~crobats, and puppeteers, A whole variety program came to be 

performed by a small troupe or a mere teamo. The jongleurs who wandered from 

castle to castle could sing, tumble, and work , puppet.. L1ttle by little 

a new sort of theatre emerged, that of the Church, enacting miracle and 

morality plays suitable for the sacred precin~ts • . N'ow it happened that the 

Church had imagesi the actor again bethought himself of animating them •. 

At the time of the first voyages of discovery to ~erica, puppetry in 

Europe were either part of the bag of tricks of the mountebank, who showed 

them in courtyards, marketplaces, or halls, or fixtures in certain shrines,) 

brought out at holiday season,. When the first explorers and settlers were 

crossing the Atlantic, mountebanks, aware of the new life in the theatre, 

ventured more elaborate show •• 

When there was a chink of stowage in the tightly laden ships sailing 

westward, . puppets made the voyage, Of course, the Puritans who landed in 

N~w England abhbrred the theatre, though puppets shows had managed to play 

during the enforced closing of the theatres in England, . Puppets were to be 

the harbinger of the theatre in the N~wWorld--they needed less equipment 

than live. players.. But their story has been so little known that one finds 

people under the impression that in America they were an innovation of 

the present art •. 

When· it was not assumed that puppetry wal!ncomparatively recent newcomers, 

it was thought that they had never been sufftciently popular. in the old 
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days to be of any importance tn .America's entertatnment .H.fe, In the 

introduction to a reprint of the Collier-Cru~kshank "Punch and Jud~' 

(Harper's Mon~hlz1 M~gazine, May 1871) S, S, Conant, little knowing what 

perennial favorites Punch and his s~ . had been and were to be, said of the 

play, "It was exhibited for a short time at apopular place of amusement in 

this city (New York) about a year ago, but did not take sufficiently with 

the audience to induce the manager to go on with it._!' 

Puppet shows,_ unless they wereunusually affluent, seldom advertised in 

the newspapers. And ·the newspapers almost never took any critical notice 

or them, That is still the case today, Yet almost the only records of 

early shows are to be found in ad~ in the papers, Until recently few 

puppeteers wrote their memoirs;_ their dliaries and account books have not 

been saved in public collections, Fartunately, , it has been possible to 

draw upon the recollections~ of many qld-time puppeteers to enrich this 

history, . Together with other stimulants, puppets have frequently been 
' . 

frowned upon in America, . They were itinerant and they r,.rere small; if they 

escaped suppression they risked oblivion, It is possible that many an 

early shm.:rman has disappeared without leaving a trace • . 

I I I, P U P P E T R Y in the P R I M A R Y · S c·:H~ 0')0~· .t 

Puppetry ha~ been developing as a valuable creative form of expression 

in schools for a number of years, . It has been regarded as an art form 

which unites creative English on the one hand with visual art on the other,. 

Through the medium of puppetry children are enabled to develop their 

imagination to the full, . A child's love of fantasy can be ~ivan full play 
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and the basic need to act out situations is completely fulfilled even for 

withdrawn personalities who find the indirect expressions of puppetry so 

much easier than alternative means of self-expression such as play-acting •. 

Through puppetry, , the oppo~exists for expressing through mime and move

ment, speech, creative writing, eostume and scenic design, lighting and 

of course, through modellin and construction work in the making of the 

puppet. 

Few would disagree that an ideal opportunity exists for the fusion 6~ 

art forms while the child is in the primart school. At this time learning is 

largely under the direction and guidance of one teacher so there is the 

opportunity for complete integration of study to t ake place, and puppetry 

is an ideal catalyst through which much of this integration may be possible. 

Children in their play, animate a great variey of objects and to some 

extent may be recognized as "puppeteers." Puppetry is ant art, but the 

teacher may also find it to be an excellent way of integrating the subjects 

in the school curriculum and of breaking down the very artificial barriers 

that have been set up •. 

MUsic, history, geography, art, craft, science, and French as well as 

English, may all be encompassed by this mediurnr. It would, of course, be 

unwise for a teacher to try to manipulate a subject to fit in if it does 

not do so naturally. 

If used in the right way, puppetry can become a dynamic medium in 

the field of education, a~d if the teacher has a deeper knowledge of this 

art , of its possibilites , limitations, and techniques, he will be better 

equipped to maximise its potential. In the journals of the Puppeteers of 

America may be found a detailed description of an experiment carried out 

by the New York Board of Education to determine "the effectiveness of 
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of using puppetry in the school to enrich and aid the language arts programme." 

Classes from kindergarten through eighth grade participated , , using shadow 

puppets , glove puppets , marionettes and masks . 

It was found that , through puppetry, the children became aware of the 

importance of sequence in story-telling, they enriched their vocabularies , 

held discussions on the plot , script , and production , and took an interest 

in classical music in order to find appropriate music for their plays. 

They also had to carry out research into the topic and this included work 

in the areas of geography, ,history, and current affairs. There was evident 

eagerness to improve speech and the problem children, finding that they 

were depended upon to do their share , did a good jobo. 

IV~ . T HE P U P P E T and its T H E A T R E 

A. . Glove Puppets •.. 

G'love puppets are usually a little quicker to make ths:tn marionett'es, 

and they are able to pick up thi~ easily. They are not restricted by leg 

movement and can move at high speed , so the puppeteer 'can keep plenty of 

action in his plays. Although they are not restricted by leg movements , 

they are restricted by the operator' s hand •. 

The glove puppet, because of the hand , cannot leave the ground and 

its size may be restricted by the size of the hand and what it can cope 

with. The glove puppet is also restricted in the realms of symbolic puppetry 

for the shape is partly dictated by the fact that it has to contain a 

hand , so the number of objects and shapes that can be made is considerabl~ 

reduced •. 
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B~ . Th-~ Simplest Glove Puppet • . 

Materials a: An old ball; a square or circle of material •. 

1) Make a hole in the ball, It should just take one finger. 

2) Cut the material to size and then cut three holes in the material 

as shown. 

l 

•• 3 • 1"\o.,·\ei,CJ..\ v:), +h 3 ~i) l.ts 
,'i\ H·. 

J) The face is painted on the- ballo . Wool is glued on for hair, . 

4) Fit the body over the thumb and first two fingers, and then the 

head over the index ·finger,. 

The puppet is now ready for use • . 
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C •· The ''Glove" for the Glove Puppet •. 

Materials& Cloth, needle and co.tton •. 

1) Cut out the body as shown •. You need two pieces like this. 

II*IA~· ~ 

BODY 

I 

,,'Th(c:\.b~ 
I h~t. SM'\PS -4-hc. 

1 s-h"""'eS. 

Nee.-"'- -ti~d- he.:(~

' ' 
I 

' \· \ 
' \ 
\ 
( 
I 

2) Stitch around the edges, as shown above by the dotted lines, 

leaving unstitched the opening,s for the neck and the operator's 

hand •. The ttright" sides of the cloth are stitched together (inside-out). 

3)' Hands may be made in the same way and stitched to the arms 

separately if desired. . They may be the mitten type or the shaped hand. 

~ 
\...-..J 



·part, o_f ·the ·m:Hten1 ·when this has 'be:er1 d®ej tiJ.s 'Oglov~" ·:l._s t:u!!ned 

il:))"'th~ ~J:gh"lt 'Wl"$' to: hide lt'he rseams •... , 

$·) The glove :i:s then .o€;1Ued' :and ·tied to the n~ol~ Q.r 'th~ p\lp]?e.t •:s 

head,1 an,d ·the ;pul?.pet i ·$. :t.eaqy £:ot: il:.S:E;j. : 

D.. .. :r.hs. "$ocJ~u· ·p~ps~ Rea&. 

'Materd.alst, An, old SOC'kli. spraps ~.f lfllat•e;rial;; 't _he ooqy dE!sc.ri'bed above; 

a, ,piepe ,gf soft ca.::t'dhoard,. 

·H: stu.r£ tb~ toe 0~' the $QQ1c With material:. 

2) :cut; o;ff ·the t'oe· of the sook.,. 

:n Glue thl;); card .. into a :c}':linds~~ j~st lar-g,e· ~fl6't~P ''to nold the 

inO:f;tx f:t,n;ge:~t •. · 
- ... ~: 

lP), Fit this. cardll'>oard inse~t int.o the $Q.ck1~ 

~----- --·-··---~-~-~----
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.5) · Tie the .eostume ·neck around the insert and sew the sock-head, 

to· th~ body •. 

6) The features maybe sewn on, as one would embroider a design, 

or they l!Uly ·be -e:ut: out of coloured felt and glued or stitched onto 

the head, . 

E-. . Glove Puppets with Legs. 

Glove puppets may be ~i:iren legs •. Two tubes of material,. stuffed 

with cloth or· f'oam rU:bher.; and· .stitched to the inside of· the "glove," 

are quite ·adequat.e f~r this purpose,. 

Feet may be cut from a chunk of foam rubber and glued to the ends of 
. . 

the trouser legs •.. Thes§· f'o·a.m rubber :feet may then 'be covered with felt •. 

The ()perating hand is inserted. ·in the puppet behind its legs,.. ·often, . 

with this type of puppet, a black tub~ of cloth i~ attached to the 'i.nsi,de 

of the puppet. The arm is inser:ted .through this and is thus hidden,, or at 

least not so noticeable~ 

-------- - -· 

61«c-l ~ 11~ cl.~ 
-ti> ~ ~<:... pu.ppei&/s 

~a.:.nd CfJn;cl CW".W"\ • . 

--------·--. ---------------
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F •. Wooden Spoon (Rod) Puppets . 

Rod puppets, sometimes called sti.ck-puppets , are extremely easy for 

children to make and manipulate , especially the simple forms of rod puppets . 

They also lend themselves well to symbolic puppetry •. 

Materials& An old wooden spoon; material for the costume . 

1) Cut a hole for the neck in the middle of a rectangle of material • . 

fl'a\~ 

-- -b-- +- l'b'o6-~ . 

2) Fold the material along the centre ( inside-out ) and stitch down 

the sides. Turn the material in the right way to hide the seams •.. 

fl ·~ .. ~~ I' 
I ~ 

I 

I 
I 

I 

·I 

I 
( 

I I I . 

t t 
s+lkh ""'" 

h~ 

- --------
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3) Poke the handle of the spoon down through the hole, with the 

hollow in the spoon facing the back of the puppet •. 

4) Gather the costume around the neck and tie it tightly •. 

5) The face is painted on the spoon, and hair may be glued onto the 

back of it •. 

6) If sleeves and hands are required, these may be made from cloth 

and stitched or glued onto the body. 

\lll\n\( Orl'r\ ¢~ 

~~W-c.l ' 
CN" .s ""+chc.~ . 
-\-,) +-~ \.aDJ.~ • · 

~-- · -- ·-·--
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G.. The Shadow Puppet •. 

This is a flat figure which is held between a source of light and 

an opaque screen. The shadow of the puppet is throWn onto the screen, and 

the audience watches the shadows from the ·other side of the screen• 

It is an easily made and simply operated puppet, very suitable for 

children .in the primary school. 

MaterialsJ Cardboard; coloured ~ellophane paper; ~lvanised wire; 

string or rivet-type paper fasteners •. 

H-.. Nbn•A.rticulated Shadow Puppets.,. 

1). Draw the outline of the figure on fairly stiff cardboard. 

This will usually need to be a side view_ so that the puppet can 

walk across the screen and face other puppetE~ to converse with the~•· 

2) Cut out the figure •· 

3) Take a length of wire, , make a loop at one end of it and tape it 

onto the puppet as illustaated •. The puppet is held by the t-Tire, the 

puppeteer being below the level of the screen •.. 

The co. rc\ \o~v-0-
CI.A-~ -ovJ-

Sho ~,·n:) hi> ~,.,:} ~ . _ 
~J-~et.t.h +'h~ U)\·~ 

- -~~-- ---------------~ 
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I. . A Simple Puppet Booth for Glove and Rod Puppets • . 

A' make-shift theatre for glove and rod puppets is easily erected by 

turning a table on end and acting the puppets over the upper end •. 

An alternative is to drape a sheet, a tablecloth, or old curtains over 

a clotheshorse •· 

J". . A Shadow Puppet Screen-•. 

An excellent screen may be made from an old sheet.. Old curtains 

may be stitc~ed or pinned to the bottom of the screen to hide the operators. 

This theatre front may be suspended betvreen two sticks or poles 

which are held upright by tying them to chairs or tables.. A source of 

light ( · a window will do in daytime) is required behind the scree.n to 

produce the shadow -vrhen the puppeteer holds up his cut-out figure from 

below the level of the screen •. 

- -----------
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Alternatively; the curtains may be suspended from classroom fixtures 

such as metal beams across the ceiling., Strings to support the curtain~ 

can be tied to sagety-pins in the top corners of the screen-. . 

i ( 

\ 
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K~ The Marionette , 

The marionette , or string puppet, has a greater variety of actions 

than other puppets , It can le~nre the ground , but cannot pick up objects 

at random; this , hoT.rever , can be achieved Hith extra stringing , magnets,, 

or hooks , but is not usually needed in the primary school a~~y.. The 

shape of the puppet can add alot of character to the marionette , more than 

is afforded by the shape of the glove puppet . 

A criticism often levelled against marionettes is that t ey are 

difficult to manipul~te , ~ut even a child of seven to eight years of age 

can handTe a simple marionette quite competently. It may be noted that 

with an eight-string marionette half of the strings are solely for support ,; 

and the other four control the hands and legs; thus , the puppet is not 

really as complicated as it first a ppears to the unfamili<J.r eye ., 

Harionettes are ideal for "trick" puppetry, and they lend themselves 

"t-rell to symbol ic puppetry and to the animation of any obj ects whatever its 

shape , 
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t.. The Tube Puppeto. 

Materials a Yo.EJurt or cream carton; · washing-up liquj.d container; 

toilet roll tubes; cardboard; string; foam rubber,, 

1) ~ake a hole in the bottom of the cream carton and in the bottom 

of the container for washing-up liquid,, Join ·these by a string 

which is knotted at each end inside each container,. These form the 

head and body •· 

2) Attach the toilet roll tube arms and legs by loops of string · 

through holes in the tubes.. Instead of these tubes, , pieces of card-

board may be rolled and glued into the cylindrical shape •. 

3) Cut the hands from cardboard and join ·them to the arms t..rith string. 

4) Cut pieces of foam rubber to whatever stze and shape desired for 

the feet and glue (or stitch) them onto the ends of the:r:legs. 

.5) Glue a sheet 

6) Features are 

6':8 paper around the head so that it may be painted,. 

painted or glued on (e.g •. buttons for eyes, tooth

paste tube cap or cork for nose) and then hair (wool) is added •. 

To,ld--nll ~'be.. 
I 
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M.. A Simple ttAeroplane" Control for Marionettes •. 

This control is made by gluing, scre1ring, or tying together two 

pieces of wood in the shape of a cross. A hook for hanging up the puppet 

may be screwed into the main centre piece •· 

A string from each hand is tied to the center bar. 

~eg strings are tied onto a separate cross-bar which is joined to the 

centre bar by a piece of string,. They are attached to the puppet just 

above the knees., The leg bar may be omitted if it is not required; some 

younger children might be quite hap~ to "walk" the puppet by boun9ing it 
/ 

slightly if they cannot cope with leg strings •. _ 

The puppet is held in one hand by the centre baro- The free .hand 

operates the hand strings.. When it is needed to walk, the leg bar is 

rocked with a paddling movement •. 
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V. C 0 N C L U S I 0 N·' 

This paper has aimed to provide ideas and tehniques for the quick 

production of puppets of several kinds, using only the simplest materials 

an~ met~ods •. ~uppetr,r · is not only for those with a flair for craft or 

drama, but more parti~ularly for the shy and timid who still feel the desire 

to ma~ and do something, but are too modest to have faith in their 

own talent • . All teachers are aware of the problems of this kind of child 

and also of the backward reader or 1~iter, the tongue-tied introvert, and 

the child with poor SJ26ech or with anr actual physical speech defect •. 

It is a conviction that quick forms of puppetry are an excellent way of 

releasing the inner tensions that often produce and foster such disabilities~ 

While it is difficult to over-emphasize the value of puppet-making 

in the early stages, it is the use of a puppet that is important. Many -
times one can see chil<iren and students spending so long in the making of 

a first puppet head that their interest has gone before they can enjoy 

using the puppet •. Others , at their first introduction to puppetry, have been

required to inWent and write down plot and dialo~ue for non-existent puppets. 

For the novice, such practices rarely produce the best results. Each 

puppet has its olm character which creates and moulds the acting personality 

that the puppeteer manipulates. It is essential in the beginning to allow 

situations and plots to develop from the puppet itself· rather than the more 

difficult problem· of making a puppet ot fit a given plot or character •. 

Every puppet and every performance is in reality a new production. New 

ideas arise, further possibilities are seen and one soon realizes that there 
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is endless interest and pleasure in creating life through a puppet.. It 

is not only in puppAtr,y that traditional methods and ideas are being 

challenged and altered by the new materfuals and standards now possibilie, , 

Because of the fascination of the puppets that the children have 

il'IV'ented, , fears, shyness and inhibitions vanished, ; and the most unlikely 

characters ::..blossomed behind the stage or screen as well as upon it.~ 

------------
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