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CHAPTER I

THE PROBLTM

F or h u n d red s o f  y e a r s  p u p p e ts  h a v e  b e e n  u s e d  to  

e n t e r t a i n  a s  w e l l  a s  t o  t e a c h  r e l i g i o n .  In  r e c e n t  y e a r s  

t h e y  h a v e  been  u se d  i n  many e d u c a t io n a l  f i e l d s ,  a l t h o u g h ,  

l i t t l e  a tte m p t h a s  been  made to  show th e  e x t e n t  o f  th e  u s e  

o f  p u p p e ts  in  th e  s c h o o l s ,  or  t h e  r e s u l t s  o f  t h e i r  u s e .

S ta te m e n t  o f  th e  p r o b le m . The m ajor  p u r p o se  o f  t h i s  

s tu d y  w as t o  make a  su r v e y  o f  th e  u s e  o f  p u p p etr y  I n  t h e  

p u b l ic  s c h o o ls *  The p a r t i c u l a r  o b j e c t i v e s  o f  th e  s tu d y  w ere  

t o  d e te r m in e  (1 )  th e  g r a d e s  and t h e  p h a s e s  o f  s u b j e c t  

m a tte r  t o  w h ich  p u p p etry  i s  a d a p te d ;  (2 )  t h e  amount o f  

t r a i n i n g  t e a c h e r s  h a v e  b e f o r e  a t t e m p t in g  a p u p p et p r o j e c t  

and t h e i r  s o u r c e s  o f  in fo r m a t io n ;  (3 )  th e  p r o c e d u r e  o f  t h e  

t e a c h e r s  in  s u p e r v i s i n g  t h e  v a r io u s  a c t i v i t i e s  in v o lv e d  i n  

a p u p p et p r o j e c t ;  and (4 )  a  d e te r m in a t io n  a s  t o  th e  number 

o f  a c t i v i t i e s  c o n s t i t u t i n g  a  p u p p et p r o j e c t  and th e  m anner  

i n  w h ich  ea ch  p r o j e c t  i s  s u c c e s s f u l l y  c a r r ie d  o u t  in  th e  

s c h o o l  room .

J u s t i f i c a t i o n  o f  th e  p r o b le m . The m ore r e c e n t  d i s ­

c o v e r y  t h a t  th e  p u p p et s e r v e s  a s  so m e th in g  m ore th a n  m e r e ly  

a  t o y  f o r  c h i ld r e n  h a s  c a u se d  a ren ew ed  i n t e r e s t  t h a t  h a s  

sw ep t b o th  t h e  U n ite d  S t a t e s  and E u ro p e . As a r e s u l t ,



p u p p e tr y  l ia s  b een  a d o p ted  t o  e d u c a t io n a l  p u r p o s e s  t o  a  

c o n s id e r a b le  e x t e n t .  In  o r d e r  to  k eep  in  s t e p  w ith , t h e  new  

t r e n d  i n  e d u c a t io n ,  w h ic h  i s  to w a rd  th e  p r o j e c t  m e th o d ,  

p u p p e tr y  h a s  b e e n  added t o  t h e  c u r r ic u lu m , a s  an e x p e r im e n t  

i n  many c a s e s ,  and b e c a u s e  o f  i t s  p roven  s u c c e s s  i n  o th e r s *  

Many p e r s o n s  in t e r v ie w e d ,  who h ave  e x p e r im e n te d  w ith  

p u p p e tr y  and found i t  h e l p f u l ,  h ave  e x p r e s s e d  a d e s i r e  t o  

know th e  w orth  o f  su c h  a c t i v i t i e s  and t h e  e d u c a t io n a l  

r e s u l t s *

A g r e a t  d e a l  i s  knovm ab ou t p u p p e tr y , but a t  th e  

p r e s e n t  t im e  v e r y  l i t t l e  i s  known ab ou t th e  e d u c a t io n a l  

r e s u l t s  o f  p u p p e ts  a lr e a d y  r e a l i z e d  by v a r io u s  s c h o o ls  

th r o u g h o u t  th e  U n ite d  S t a t e s *  U n t i l  th e  l a s t  fe w  y e a r s ,  

c o m p a r a t iv e ly  l i t t l e  h a s  been  w r i t t e n  on th e  u s e  o f  

p u p p etr y  in  t h e  s c h o o ls *

D e f i n i t i o n  o f  p u p p e tr y . " M a r io n e tte"  com es from  th e  

F ren ch  word m ean in g  & d o l l  m a r io n e t t e ,  " L i t t l e  M ary."  The 

w ord "puppet"  w as u s e d  a t  a much e a r l i e r  t im e  th a n  t h e  word  

" m a r io n e t te ,"  and u s e d  to  s i g n i f y  a d o l l  w h ic h  im it a t e d  

a n im a ls  o r  p e o p le .  U s u a l ly  th e  w ord " m a r io n e tte "  w as u s e d  

t o  i n d i c a t e  a d o l l  o p e r a te d  w ith  s t r i n g s .  The w ord "puppet"  

i n  g e n e r a l  a p p l ie d  t o  a l l  k in d s  o f  f i g u r e s  a n im a te d  f o r  

d ra m a tic  u se *



W eb ster  d e f i n e s  a s  f o l l o w s :  " P u p p e t. A sm a ll  im age

i n  human form  . . . o f t e n  w ith  j o i n t e d  l im b s ,  a s  i n  a  

p u p p et show ; m a r io n e t t e ."  " M a r io n e t te . A p u p p et m oved by  

s t r i n g s  o r  by  h an d ." ^  The term  " p u p p e te e r ,"  f o r  one who 

o p e r a t e s  a  p u p p et o r  m a r io n e t t e ,  w as c o in e d  i n  1 9 1 5  by  th e  

m a r io n e t t e  p la y e r s  a t  th e  C h icago  L i t t l e  T h e a tr e  u n d e r  th e  

d i r e c t i o n  o f  E l le n  von  V o lk e n b u r g .2

The w ord s "p u p p ets"  and " m a r io n e tte s"  a r e  u s e d  i n t e r ­

c h a n g e a b ly  i n  a l l  p r in t e d  m a t t e r ;  h e n c e ,  i n  t h i s  t h e s i s ,  

t h e y  a r e  u s e d  in  th e  same m an n er. G ordon C r a ig  h a s  c a l l e d  

p u p p e ts  "men w ith o u t  e g o ." ^  He c o n te n d s  t h a t  w h i l e  a  

p u p p et i s  a p p a r e n t ly  under th e  c o n t r o l  o f  t h e  p u p p e te e r  h e  

becom es s o  r e a l  in  th e  m ind o f  t h e  s p e c t a t o r  t h a t  he g i v e s  

o u t  t h e  f e e l i n g  t h a t  he i s  an in d e p e n d e n t  i n d i v i d u a l .

O r g a n iz a t io n  o f  rem a in d er  o f  t h e s i s . C h ap ter  I I  c o n ­

t a i n s  a  r e v ie w  o f  l i t e r a t u r e  and h i s t o r y  o f  p u p p e tr y . The 

m ethod o f  p r o c e d u r e  i s  d e s c r ib e d  i n  C h a p ter  I I I .  C h a p te rs  

IV and V , r e s p e c t i v e l y ,  d e a l  w ith  t e a c h e r  t r a i n i n g  and 

s u p e r v i s io n  in  p u p p et a c t i v i t i e s ,  and t h e i r  a im s and

1
W e b ste r * s  New I n t e r n a t i o n a l  D ic t io n a r y  ( S p r i n g f i e l d ,  

M a s s a c h u s e t t s :  G. C. M erriam  Company, 1 9 2 2 ) ,  p p . 1 7 5 9 -1 9 2 1 .
2

P a u l M c P h a r lin , A R e p e r to r y  o f  M a r io n e t te  P la y s  
(New Y ork: V ik in g  P r e s s ,  r 9 2 $ )  , p . 2 2 .

3
C a th e r in e  F . R ie g h a r d , " C u tt in g  t h e  S t r i n g s ,"  J o u r ­

n a l  o f  A d u lt  E d u c a t io n . 6 : 4 2 9 ,  O c to b e r , 1 9 5 1 .



p u r p o se s  in  c o n d u c t in g  a pu pp et p r o j e c t .  A d i s c u s s i o n  o f  

th e  p r o c e d u r e s  f o l lo w e d  i n  u n d e r ta k in g  a p u p p et p r o j e c t  and  

t h e  a c t i v i t i e s  in v o lv e d  in  th e  p r o j e c t  a r e  g iv e n  i n  

C h a p te r s  VI and V I I ,  r e s p e c t i v e l y .  C h ap ter  V I I I  c o n t a in s  

a  summary o f  t h e  f i n d in g s  o f  th e  s t u d y .



CHAPTER II

REVIEW Of LITERATURE AND HISTORY OF PUPPETRY

Much h a s  b een  w r i t t e n  in  r e g a r d  t o  p u p p e tr y , m ost o f  

i t  from  th e  s t a n d p o in t  o f  t h e  p r o f e s s i o n a l  p u p p e te e r .  U n t i l  

th e  l a s t  fe w  y e a r s ,  c o m p a r a t iv e ly  l i t t l e  h ad  t e e n  w r i t t e n  on  

p u p p e ts  i n  t h e  s c h o o l .

H is t o r y  o f  p u p p e tr y . The h i s t o r y  o f  p u p p e ts  i s  a  

v e r y  o ld  and c o n t in u e d  o n e .  A r t i c u l a t e d  i d o l s  h a v e  been  

fou n d  i n  t h e  te m p le s  o f  E g y p t , G r e e c e , and Rome. The e q u i ­

v a l e n t  f o r  s t a g e  m anage i n  I n d ia  i s  " s u tr a d a h r a ,"  l i t e r a l l y  

m ean in g  " th r e a d  h o l d e r ."1 T here h a s  b e e n  u n e a r th e d  in  th e

E g y p tia n  e x c a v a t io n s  a m in a tu r e  p u p p et s t a g e  w h ich  h a s  d o o r s
2

o f  iv o r y  w it h  th e  r o d s  and w ir e s  s t i l l  in  t h e i r  p l a c e s .

M a r io n e t t e s  h a v e  b een  d is c o v e r e d  i n  t h e  a n c ie n t  c a t h e d r a l s
3o f  C e n tr a l  E u ro p e . R ecord s h a v e  r e v e a le d  t h e i r  em ploym ent 

i n  th e  m ark et p l a c e s  o r  in  b o o th s  a lo n g  th e  h ig h w a y , f o r  th e  

amusem ent o f  t h e  p e o p l e .  S t o r i e s  o f  them  w ere c a r r ie d  t o  

C h in a , and l a t e r  t o  J a p a n , J a v a , Burma, S ia m , P e r s i a ,  and

 1--------------
L au ra L . L e w is ,  " P u p p ets  a s  a F a c to r  in  M odern Edu­

c a t i o n , ” P rim ary  E d u c a t io n . 2 3 : 7 7 4 ,  J u n e , 1 9 2 8 .
2 ~ ' '

A lv in a  T r e n t le m a n , " P u p p e ts ,” E lem en ta ry  S c h o o l  
R e v ie w , 1 1 : 2 5 2 ,  D ecem b er, 1 9 5 2 .

3
H e len  H. J o s e p h , A Book o f  M a r io n e t t e s  (New Y ork: 

V ik in g  P r e s s ,  1 9 3 1 ) ,  p p . 1 4 - 1 7 .



T u rk ey •

The p r ie s t h o o d  w ere  c a u t io u s  i n  r e t a i n i n g  among them ­

s e l v e s  k n o w led g e  o f  c e r t a i n  p h y s i c a l  la w s  c o n c e r n e d  w ith  th e  

p u p p ets*  They w ere  e a g e r  t o  t u r n  t o  t h e i r  b e n e f i t  w h a te v e r  

f a i t h  th e  p e o p le  had i n  th e  m ir a c u lo u s *  L a t e r ,  when l e a r n ­

in g  w as no  lo n g e r  th e  p r i v i l e g e  o f  t h e  p r i e s t ,  when th e  

m y ste r y  o f  t h e  m ov in g  i d o l  became known and r e l i g i o n  w as a  

t h i n g  a p a r t  from  t h e  govern m ent and l i f  e  o f  t h e  p e o p l e ,  th e  

i d o l  w as r e p e a te d  i n  m in a tu r e  and becam e t h e  p la y t h in g  o f  

th e  p e o p le *  A f t e r  i t  had b een  t h u r s t  o u t  o f  th e  t e m p le s ,

th e  p u p p e t  t h e a t r e  came in t o  e x i s t e n c e  f o r  t h e  am usem ent o f

th e  p e o p le .^

1 .  K3HPHTBY IN  OTHER COUNTRIES

G reece  and Rome. The le g e n d r y  o f  th e  G reek s and 

Homans c o n t a in s  many I n s t a n c e s  o f  t h e  u s e  o f  t h e  a r t i c u l a t e d  

i d o l s  fo u n d  i n  t h e  t e m p le s .  The p u p p e ts  becam e h o u se h o ld  

g o d s  o r  i d o l s ,  e a ch  home h a v in g  i t s  own a l t a r  and i d o l s .

F or a t im e  f o l lo w in g  t h e  a d v e n t o f  C h r i s t i a n i t y  t o

t h e  h e a th e n  p e o p l e , th e y  saw  th e  v a lu e  o f  t h e  u s e  o f  a  c o n ­

c r e t e  e x a m p le . The C h r is t ia n  p r ie s t h o o d  began t h e  em p loy­

m en t o f  t h e  p u p p et in  t h e  d r a m a tic  B ib le  s t o r y  a s  t h e  pagan

 4
W in ifr e d  H. M i l l s  and M arian  M* B unn, M a r io n e t t e s . 

M asks and Shadow s (New Y ork: D o u b led a y  and Company,' 1928) , 
pp* 3 - 4 .  '"UT ...



p r ie s t h o o d  had  m a in ta in e d  i t  i n  t h e  t e m p le s .  T h is  was t h e  

b e g in n in g  o f  r e l i g i o u s  dram a, t h e  a n c ie n t  m ir a c le  and 

m y ste r y  p l a y .  Su ch  d r a m a t iz a t io n  c o n t in u e d  w ith  th e  ch u rch  

u n t i l  i t  t h r e a t e n e d  a g a in  t o  becom e i d o l  w o r s h ip .  Many 

a t te m p ts  w ere  made t o  d i s c o n t in u e  t h e  u s e  u n t i l  t h e  C o u n c il  

o f  T r e n t  f i n a l l y  s to p p e d  i t .  A s t h e  u s e  o f  t h e  p u p p et i n  t h e  

c h u r c h , i t .  b eg a n  i n  t h e  t h e a t r e .

O r ie n t a l  p u n n e t s . In  th e  o r i e n t a l  c o u n t r i e s ,  l a v a ,  

P e r s i a ,  C h in a , Burma and J a p a n , s y m b o lic  r e p r e s e n t a t io n  i n  

r e l i g i o n  w as r e o r g a n iz e d  by th e  u s e  o f  shadow  p u p p e t s .

The p u p p e ts  o f  C e n tr a l  A s ia  and T u r k e s ta n  w ere  

u s u a l l y  shown a lo n g  w ith  th e  f e a t s  o f  j u g g l e r s  and d a n c e r s .  

They w ere em p loyed  f o r  a  p o p u la r  d i v e r s io n  and a s  su ch  w ere  

known c e n t u r i e s  ago a s  t h e  l i n e s  r e v e a l s

We a r e  no o t h e r  than  a  m ov in g  row
Of M agic S h a d o w -sh a p es t h a t  come and go
Round w it h  th e  S u n - i l lu m , d L a n te r n  h e ld
In  M id n ig h t b y  t h e  M a ster  o f  th e  Show .

Prom t h e  R u b a iy a t o f  Omar Khayyam.

P e r s i a  seem s to  h a v e  l i t t l e  u se  o f  t h e  a r t  e x c e p t  a s  

a s t r e e t  am usem ent.

In  I n d i a ,  th e  p u p p et p r e c e d e d  t h e  drama and s u r v iv e d  

i t ,  and i s  th e  o n ly  form  o f  d ra m a tic  e x p r e s s io n  known to d a y .  

The p la y s  h a v e  b e e n  h an d ed  down from  f a t h e r  t o  s o n .

-

Madge A n d e r so n , H er o es  o f  t h e  P u p p et S ta g e  (New  
Y ork: B ra ce  and Company, 1 ^ 3 )  , p p . 1 3 6 - 3 9 .



The a r t  o f  p u p p e tr y  lo n g  ago a c h ie v e d  a  h ig h  d e g r e e  

o f  e x c e l l e n c e  i n  C h in a . In  m odern d a y s t h e  w a n d er in g  show­

man may be s e e n  g o in g  from  p la c e  to  p la c e  w ith  h i s  b o o th  

and h i s  p u p p e t s .

The t r a d i t i o n  o f  t h e  m a r io n e t t e  i s  v e r y  u n u su a l in  

Japan w h ere t h e  a c t o r s ,  t r a i n e d  in  th e  a r t  o f  th e  m a r io ­

n e t t e ,  h a v e  f o l lo w e d  i t  f o r  g e n e r a t i o n s .  G rea t s k i l l  h a s  

b e e n  u se d  to  make them  f o r  th e y  can  s m i l e ,  fr o w n , l i f t  th e  

b fo w s , r a i s e  t h e  lo w e r  e y e s ,  and u s e  th e  h a n d s w ith  much 

e x p r e s s i o n .6

S e v e r a l  t y p e s  o f  c l a s s i c  drama a r e  n a t i v e  t o  J a p a n , 

o f  w h ich  th e  " j o j u r i"  i s  p e r h a p s  t h e  b e s t  know n. A t l e a s t  

tw o hu n d red  e p ic  p o e t s  h a v e  c o n t r ib u t e d  p l a y s ,  o f  w h ie h  

t h e r e  a r e  a th o u sa n d  w orks o f  m e r i t .  S in c e  th e  P r ie s th o o d  

i s  th e  i n t e l l e c t u a l  c l a s s ,  t h e  c h a n g e r s  h a v e  b e e n  t h e  r e a l  

t e a c h e r s  o f  th e  p e o p le  who h a v e  le a r n e d  t h e i r  n a t i o n a l  

i d e a l s  and t h e i r  s ta n d a r d s  o f  l i f e  from  t h e i r  i n t e r p r e t a -
7

t i o n  o f  t h i s  dram a.

I t a l y . The I t a l i a n  p u p p e t , a s  h a s  b een  n o t e d ,  was 

f o r  c e n t u r i e s  i d e n t i f i e d  w ith  t h e  c h u r c h , b e in g  em p loyed  i n

—  _ _

25oe K in c a id ,  "The P up pet o f  J a p a n ,"  T h e a tr e  A r t s . 
1 3 : 2 0 1 - 0 2 ,  M arch , 1 9 2 9 .

7
B . K u r e , H i s t o r i c a l  D evelop m en t o f  th e  M a r io n e t te  

T h e a tr e  i n  Japan (New Y ork: B ran d er  M atthew sV  1920 ) , p .  6 1 .



t h e  t e a c h in g  o f  C h r i s t i a n i t y  t o  a pagan p e o p le .  S t o r i e s  a re  

t o l d  o f  th e  im a g es  i n  t h e  c a t h e d r a l s  t h a t  c o u ld  m ove, o r  

tu r n  t h e  p a r t s  o f  t h e i r  b o d i e s .  T h ese  w ere u se d  t o  p o r t r a y  

t h e  m ir a c le  s t o r i e s  from  th e  B ib le  o r  e p i s o d e s  from  th e  

l i v e s  o f  t h e  s a i n t s  o r  th e  C h r is t ia n  m a r t y r s .8 S t a g e s  w e r e  

b u i l t  in t o  th e  h a v e s  o f  t h e  e a r ly  c h u r c h e s  , th e  f l o o r s  w ere  

c a r p e t e d ,  t h e  w a l l s  w e r e  hung w i t h  t a p e s t r i e s .  A b a c k ­

grou n d  o f  e v e r g r e e n  t r e e s  w as b u i l t  on t h e  s t a g e .  In  f r o n t  

o f  t h e s e ,  s t o n e s ,  p l a n t s ,  and a  m oss w e re  a r r a n g e d  i n  

i m i t a t i o n  o f  t h e  y a l l e y s  and th e  h i l l s  o f  th e  H o ly  L an d . 

A g a in s t  t h i s  backgroun d  th e  m a r io n e t t e s  w ere show n in  th e  

m ost d r a m a tic  p r e s e n t a t io n  th e y  c o u ld  g iv e  o f  t h e  l i f e  o f  

C h r i s t .  The f i g u r e s  o f  th e s e  m a r io n e t t e s  w ere  r e a l i s t i c ,  

b e in g  c a r v e d  from  w ood , c o lo r e d  a s  l i f e l i k e  a s  p o s s i b l e  and  

b e a u t i f u l l y  c lo t h e d .  The l im b s  w ere  s o  a r t i c u l a t e d  t h a t
Q

t h e y  c o u ld  move n a t u r a l l y .

Many o f  t h e  churchm en o f  t h e  t im e  o b j e c t e d  t o  t h e  u s e  

o f  r e l i g i o u s  p u p p e ts  on  t h e  p r e m ise  t h a t  t h e  o b s e r v a n c e  was 

i d o l a t r o u s .  A bbot H ughes o f  C lun y d en ou n ced  them i n  1 0 8 6  

and o t h e r s  from  tim e  t o  t i m e .  A l l  a t te m p ts  f a i l e d ,  h o w e v e r ,

1  ’
H e le n  J o s e p h , 0 £ .  c i t . ,  p .  5 1 .

9
W in ifr e d  H . M i l l s  and M arian  M. Dunn, o p , c i t . .

p .  2 4 .



t o  u p r o o t  t h e  cu stom  and t h e  p u p p e ts  c o n t in u e d  t o  a p p e a r  

m ore o r  l e s s  in  t h e  c a t h e d r a l s  o f  t h e  C h r is t ia n  c o u n t r i e s . iO

T h ere a r e  many I t a l i a n  names f o r  th e  p u p p e t s .  From  

"p up a,"  m ean in g  d o l l ,  i s  d e r iv e d  " p u p a z z i."  From " f a n t o c c ia ,  

a l s o  s i g n i f y i n g  d o l l ,  we h a v e  " f a n t o c c i n i ,"  o r  l i t t l e  d o l l s .  

From " f ig u r a ,"  s t a t u e  o r  f i g u r e ,  som e " f i g u r i n i ,"  s t a t u e t t e s  

o r  l i t t l e  f i g u r e s .  " B u r a t t in i"  com es t h e  term  " b u r a to o ."  

" M a r io n e tte"  i s  th e  m o d i f i c a t io n  o f  M a r ia , th e  V i r g in ,  m ean­

in g  l i t t l e  M a r ie s  from  th e  e a r l y  s t a t u e t t e s  o f  th e  c h u r c h e s .

I t  w as a y e a r l y  cu stom  i n  V e n ic e  t o  h o ld  a  p u b l ic  

m a r r ia g e  i n  th e  c a t h e d r a l ,  o f  t w e lv e  b e a u t i f u l  m a id en s t o  

t w e lv e  handsom e you n g  m en. Upon o n e  o c c a s io n  th e  p r o c e s s io n  

w as b roken  up and th e  g i r l s  c a r r ie d  away by B arb ary  p i r a t e s .  

The y o u th s  p u rsu e d  and a v e n g e d  t h a n . T h e r e a f t e r  i n  r e c o g n i*  

t i o n  o f  t h e  e v e n t  an a n n u a l c e l e b r a t i o n  w it h  a p r o c e s s io n  o f  

r i c h l y  d r e s s e d  g i r l s  w as h e ld .  They w ere f i n a l l y  r e p la c e d  

by b e a u t i f u l l y  gowned f i g u r e s  o r  d o l l s  t h a t  w ere  c a r r ie d  

each  y e a r  i n  th e  p r o c e s s i o n .

W ith  th e  d is a p p r o v a l  upon th em , t h e  p u p p e ts  b eg a n  t o  

ta k e  r e f u g e  o u t s id e  t h e  c a th e d r a l  and t o  ap p ear  i n  t h e  

s e c u l a r  p la y  f o r  t h e  p u p p et b o o th , th e  s t r e e t  c o r n e r ,  o r  th e  

r e g u la r  p la y h o u s e .

T5
L au ra W. Y ou ng, " P u p p etry  in  E d u c a t io n ,"  G h icago  

S c h o o l  J o u r n a l . 2 1 : 9 ,  S e p te m b e r , 1 9 3 0 .



In  S i c i l y ,  t h e  showman i s  v e r y  much l i k e  th e  I t a l i a n  

i n  h i s  s t a g e  and d o l l s .  The drama i s  som ew hat s i m i l a r ,  

e x c e p t  t h a t  t h e r e  i s  u s u a l l y  a f e w e r  number o f  p la y s  g i v e n .  

The f a v o r i t e  p la y  o f  t h e s e  p e o p le  i s  one o f  t h e  l e g e n d s  o f  

C h arlem agn e, th e  s t o r y  o f  th e  S ev en  P a la d in s ,  t h e  nO rlando  

F u r io so "  o f  A r i o s t o . H

S p a in . The u s e  o f  th e  p u p p et came i n  w ith  C h r i s t ia n ­

i t y  i n  S p a in ,  and w e f i n d  t h e  l i t t l e  f i g u r e s  em p loyed  in  

r e l i g i o u s  drama i n  th e  c a t h e d r a l s .  B eca u se  o f  t h i s  c o n n e c ­

t i o n  t h e  p e o p le  h a v e  n e v e r  f a v o r e d  t h e  p u p p e ts  b ecom in g  

p a g a n . In  P o r t u g a l  th e  p u p p e ts  s t i l l  a p p ea r  a s  m on k ish  

c h a r a c t e r s  who w ear t h e  m on k ish  g a r b . T h ere th e y  a r e  known 

a s  t h e  Good B r o t h e r s ,  " b o n i F r a tr e s "  i n  th e  e x p r e s s io n  o f  

th e  church .^ -2

F r a n c e . P u p p e ts  w ere  e s p e c i a l l y  p o p u la r  among th e  

c u l t u r e d  c l a s s  i n  F r a n c e . B e fo r e  t h e  Roman c o n q u e s t ,  t h e  

G a l l i c  t r i b e s  w o r sh ip p e d  c e r t a i n  g o d s  r e p r e s e n te d  by i d o l s ,  

o p e r a te d  by m y s t e r io u s  m eans to  f r i g h t e n  and Subdue a s a v a g e  

p e o p le .  When C h r i s t i a n i t y  w as in t r o d u c e d ,  t h e  p r i e s t s  

em p loyed  t h e  p u p p et a s  a  m eans o f  t e a c h in g  th e  p e o p le  u n t i l

-  —
H e le n  H. J o s e p h , o p . c i t . ,  p .  5 5 .
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Y ork: H are our t , B r a ce  and Com pany, 19&3) , p .  &8T.
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t h e  s i x t e e n t h  c e n t u r y .  The m y ste r y  and m ir a c le  p la y  a l s o  

d e v e lo p e d  a t  t h i s  tim e  a s  t h e  p u p p et f i g u r e  a p p ea red  o u t s id e  

t h e  ch u rch  w a l l s .  The o u t s t a n d in g  c h a r a c t e r i s t i c  o f  t h e s e  

p la y s  w as t h e  em ploym ent o f  human a c t o r s  w i t h  t h e  m a r io ­

n e t t e s  i n  t h e i r  p r e s e n t a t io n .  A s t h e  r e l i g i o u s  p u p p e ts  w ere  

c a s t  o u t  o f  th e  c h u r c h e s , showmen s e i z e d  th e  o p p o r tu n ity  t o  

p r e s e n t  them  in  th e  s t r e e t s .  A t t h i s  t im e ,  th e  I t a l i a n s  

a r r iv e d  from  I t a l y  w ith  t h e i r  b o o t h s ,  t h e i r  d o l l s  and t h e i r  

p o p u la r  c o m e d ie s .13

A f t e r  a p p ea ra n ce  a t  th e  F a i r s ,  w h ic h  r e s u l t e d  in  

f u r t h e r  p o p u l a r i t y ,  a  s to r m  o f  p r o t e s t  a r o s e  from  th e  

a c t o r s  o f  t h e  e s t a b l i s h e d  t h e a t r e s .  In  1 7 9 0 , th e  F a ir s  w ere  

c lo s e d  and  th e n  t h e  m anagers to o k  t h e i r  sh ow s t o  th e  s t r e e t s  

and t h e i r  own b o o th s  and p la y h o u s e s .  D u r in g  th e  F rench  

r e v o l u t i o n  th e  p u p p et show w as %lways p o p u la r , and many 

b e h e a d in g s  w ere  e n a c te d  f o r  t h e  e n te r ta in m e n t  o f  t h e  p e o p le .

G erm any. A u s t r ia  and R u s s ia . The p e o p le  o f  Germany 

f o r  c e n t u r i e s  h a v e  b een  known f o r  t h e i r  s k i l l  in  good  

c a r v in g  and fo r  t h e i r  in v e n t io n  o f  m e c h a n ic a l d e v i c e s .  In  

th e  e a r l y  c e n t u r i e s  a  s o r t  o f  ca rv ed  w ooden d o l l  w as know n, 

The l i t t l e  wooden f i g u r e s  w e r e  em p loyed  by M a rtin  L u th e r  i n  

th e  t e a c h in g s  o f  t h e  c h u r c h , and "H answ urst" w as u se d  a s  an

13
D o r o th y  C a n f ie ld ,  " V ive  G u ig n o l ,"  S c h o l a s t i c . 

9 : 8 ,  A p r i l ,  1 9 3 4 .



i n t e r l o c u t o r  i n  th e  c o n t r o v e r s i e s  and d ia lo g u e d  se rm o n s.

They e s t a b l i s h e d  th e m s e lv e s  in  t h e  t h e a t r e s  an d  i n  th e  mar­

k e t  p l a c e s ,  and th e y  a l s o  p r o f i t e d  from  t h e  r e l i g i o u s  d i s ­

p u t e s .  The t h e o l o g i c a l  w ar  broke o u t a g a i n s t  t h e  t h e a t r i c a l  

p r e s e n t a t io n  i n  1680*  A m in i s t e r  a t  Hamburg r e f u s e d  t h e  

sa cra m en t t o  tw o a c t o r s . ^

In  th e  e a r l y  c e n t u r i e s  t h e  Germans m a n if e s t e d  a  

d e c id e d  i n t e r e s t  and sym pathy f o r  t h e  a c c u l t  and t h e  s u p e r ­

n a t u r a l  a s  w e l l  a s  t h e  p h i l o s o p h i c a l .  T h is  seem s to  h a v e  

b e e n  r e v e a le d  i n  t h e  e a r l y  s t o r i e s  o f  F a u s t .  I n  th e  s i x ­

t e e n t h  c e n tu r y  t h e  f i r s t  p u p p et p la y  o f  "The P r o d ig io u s  and  

L am en tab le  H is t o r y  o f  D o c to r  F a u stu s"  a p p e a r e d , w h ich  w as 

s i g n i f i c a n t  b e c a u se  o f  th e  l a t e r  r e s u l t s  in  German l i t e r a ­

t u r e .  G oeth e  made no s e c r e t  o f  h i s  lo n g  and d r a m a tic  

a p p r e n t ic e s h ip  i n  t h e  p u p p et s c h o o l ,  n o r  d id  h e  i n  an y  w ay  

d i s g u i s e  th e  f a c t  t h a t  th e  o r i g i n a l  id e a  o f  h i s  " W a lle n s te in "  

and s t i l l  m o re , t h a t  o f  h i s  " F a u s t ,"  w as in s p i r e d  a n d  to o k  

r o o t  i n  h i s  m ind i n  f r o n t  o f  a  " G a s te l lo "  o f  " P u p p e n s h p ie le r ."  

They seem  t o  h a v e  p r o v id e d  n o t  o n ly  t h e  id e a  b u t a l s o  o f f e r e d  

m o d e ls  f o r  th e  tr e a tm e n t  o f  i t .

J o se p h  H aydn, th e  g r e a t  m u s ic ia n ,  w r o te  som e b r ig h t  

and charm in g  c o m p o s it io n s  f o r  p u p p e t s ,  "The Toy sy m p h o n ies"

14
F e r r ig n e  Y o r ic k ,  "Some N o te s  o n  A n c ie n t  P u p p e ts ,"

The M ask . 4 : 3 0 1 ,  M arch , ^ 9 1 3 .
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and "The C h ild r e n * s  F a ir * "  He l a t e r  added  f i v e  o p e r a s  t o  

t h i s  r e p e r t o r y  f o r  t h e  w ooden a c t o r s .  G en iu s in  o t h e r  

f i e l d s  h a s  b e e n  a t t r a c t e d  to  t h e  m a r i o n e t t e ,  and we h a v e  

b o th  t h e  e s s a y  and t h e  poem e x p r e s s i v e  o f  t h e  charm  o f  t h e  

m a r io n e t t e •

In  R u s s ia ,  a t  one t im e  n o t  s o  lo n g  a g o ,  on  t h e  Sunday  

n e a r e s t  C h r is tm a s , a  p u p p et m y s te r y  r e p r e s e n t in g  t h e  

C h r is t ia n  m a r ty r s  throw n in t o  t h e  f i e r y  fu r n a c e  w as p e r ­

form ed i n  th e  M oscow c a t h e d r a l .  W andering showmen w ere  

v e r y  common in  t h e  c o u n tr y , w ith  t h e i r  d o l l s  and eq u ip m en t  

u s u a l l y  acco m p a n ied  by a monkey o r  a  b i r d .  S a t i r e s  on  

s o c i e t y ,  c o m e d ie s ,  a s  w e l l  a s  t h e  o ld  m i r a c l e s ,  made up 

t h e i r  r e p e r t o r y .

P u p p e ts  h a v e  b een  known t o  C z e c h o - S lo v a k ia , e s p e c i a l ­

l y  i n  o ld  B oh em ia , s i n c e  e a r l y  t im e s .  W h ile  Bohem ia w as  

u n d er  th e  r u le  o f  o t h e r  n a t i o n s ,  th e  t h e a t r e s  w ere a l s o  

c o n t r o l l e d  b y  a  f o r e i g n  i n f l u e n c e ;  t h e  m a r io n e t t e s ,  h o w e v e r , 

h a v e  rem ain ed  C z e c h ish  and h a v e  p o r tr a y e d  t h a t  le g e n d  and  

s t o r y  s i g n i f i c a n t  o f  t h e  n a t io n a l  t y p e .  H e r e , m e n tio n  m ig h t  

be made o f  a  C z e c h ish  " F a u s t ,** o l d e r  i t  i s  b e l i e v e d ,  th a n  

th e  German " F a u s t ."

P o la n d ♦ U n t i l  th e  s i x t e e n t h  c e n tu r y ,  P o lan d  o b s e r v e d  

r e l i g i o u s  p e r fo r m a n c e s  a t  C h r is tm a s  t im e  w ith  t h e  m ir a c le  

p l a y .  P u p p e ts  w ere  u s e d  a s  e n te r ta in m e n t  much a s  t h e y  w ere
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in  Germ any.

E n g la n d . E n glan d  seem s t o  h a v e  b een  t h e  l a s t  o f  

t h e s e  n a t io n s  to  a c c e p t  t h e  p u p p e t. W hether i t  w as b e c a u s e  

o f  t h e  m ore r e m o te  l o c a t i o n  o f  t h e  c o u n tr y  from  t h e  

c o n t in e n t  o r  j u s t  a  l a c k  o f  i n t e r n a t i o n a l  sym p ath y , ca n n o t  

b e s t a t e d .  I t  i s  g e n e r a l ly  b e l i e v e d  t h a t  th e  f i r s t  p u p p e ts  

w ere  I t a l i a n  b e c a u se  th e y  w ere r e f e r r e d  t o  a t  th e  t im e  a s  

Mp u p p a z z i .w A l e t t e r  from  t h e  P r iv y  C o u n c il  a d d r e s s e d  t o  

th e  L ord Mayor o f  London on  th e  f o u r t e e n t h  d a y  o f  J u ly ,

1 5 7 5 , rem oves a l l  p o s s i b l e  d o u b t a s  t o  t h e i r  o r i g i n a l  

n a t i o n a l i t y ,  f o r  i t  p e r m its  t h e  " I t a l i a n  m a r io n e t t e s  to  

s e t t l e  i n  th e  c i t y  and c a r iy  on t h e i r  s t r a n g e  m o t io n s  a s  i n  

t h e  p a s t  and from  tim e  im m em oria l."  The l i t t l e  wooden  

a c t o r s  q u ic k ly  a d a p te d  t h e m s e lv e s  to  t h e i r  en v iro n m en t by  

p la y in g  t h e  m ir a c le  p la y s  o f  t h e  t i m e s .

In  E n g la n d , a s  on th e  c o n t i n e n t ,  we f i n d  th e  p u p p e ts  

f r e q u e n t ly  m e n tio n e d  in  th e  l i t e r a t u r e  o f  t h e  t i m e .  Lord  

B yron sp e a k s  o f  Funeh i n  h i s  p o e t r y ,  and t h e r e  a r e  many 

e s s a y i s t s  and d r a m a t is t s  who h ave fou n d  abundant i n s p i r a t i o n  

i n  th e  l i t t l e  a c t o r s .

In  t h e  y e a r  1 6 4 2 , th e  q u a r r e l  w hich h ad  grown up 

b etw een  th e  P u r ita n s  and th e  s t a g e ,  r e s u l t e d  in  t h e  c l o s i n g  

o f  a l l  t h e a t r e s  i n  E n g la n d -s a v e  t h o s e  d e v o te d  t o  m a r io n e t t e  

p r o d u c t io n .  The w h o le  r e p e r to r y  o f  t h e  g r e a t  t h e a t r e s  i n  

e v e r y  f i e l d  o f  drama w as a t  t h e i r  d i s p o s a l .



A p la y  d a t in g  from  t h e  r e ig n  o f  ^ u een  A nne, w h ich  had  

a trem en d ou s v o g u e , w as c a l l e d  The U n iv e r s a l  D e lu g e  in  f i v e  

a c t s *  In  t h i s  w as shown t h e  e n tr a n c e  o f  Noah and h i s  f a m ily  

i n t o  t h e  A rk , a ccom p an ied  by a l l  th e  a n im a ls ,  tw o b y  two* 

T h is  p u p p e te e r  i n s t a l l e d  h i s  m a r io n e t t e s  o p p o s i t e  S t*  P a u l f s  

C a th e d r a l i n  L on don . The p l a y  p ro v ed  so a t t r a c t i v e  t h a t  th e  

w o r s h ip p e r s  tu r n e d  in  a t  th e  p u p p et show  i n s t e a d  o f  g o in g  t o  

th e  church*

I I *  PUPPETRY IN EARLY AMERICA

A m erica  a s  w e l l  a s  th e  n a t i o n s  o f  Europe h a s  i t s  

n a t i o n e t t e  t r a d i t i o n .  B u r ie d  in  th e  c e r e m o n ia ls  o f  t h e  

n a t i v e  In d ia n  t r i b e s ,  we f i n d  th e  em ploym ent o f  f i g u r e s  f o r  

th e  p u rp o se  o f  p o r t r a y in g  th e  sy m b o lic  r i t e s  s i g n i f i c a n t  o f  

t h e i r  r e l i g i o n *  P e r fo r m a n c e s  u s u a l l y  b e lo n g e d  t o  th e  

ch a n g e  o f  s e a s o n s .  E ach t r i b e  h a d  i t s  s p e c i a l  c e r e m o n ia ls  

w ith  i t s  sy m b o lic  c o stu m e s  and o f t e n  w ith  th e  u s e  o f  m a sk s . 

A t t im e s  u s e  w as made o f  a r t i c u l a t e d  f i g u r e s  i n  c o n n e c t io n  

w ith  t h e  t r i b a l  d a n c e s  and p e r fo r m a n c e s . The drama o c c u r r e d  

a n n u a lly  in  th e  M arch moon w ith  e la b o r a t e  eq u ip m en t lahich  

th e y  s p e n t  d ays i n  p r e p a r in g .  T here w ere  u s u a l l y  s i x  a c t s ,  

and w h ile  o n e  o f  them  w as b e in g  p e r fo im e d  in  on e  room , 

s im u lt a n e o u s ly  sh ow s w ere  b e in g  e n a c te d  in  th e  o t h e r  e ig h t  

d iv a s  on  th e  Ejast Mesa*
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G eorge W a sh in g to n , i n  h i s  y o u t h f u l  d a y s ,  c o n v e r te d  

o n e  o f  h i s  s t a b l e s  in t o  a m a r io n e t t e  t h e a t r e .  A t th e  

s e s q u i c e n t e n n i a l  h e ld  in  P h i la d lp h ia  i n  1 9 2 6 , a p e r f e c t  

r e p l i c a  o f  t h i s  sam e s t a b l e  w as l o c a t e d  on H igh  S t r e e t ,  and  

becam e th e  t h e a t r i c a l  q u a r t e r s  o f  t h e  m a r io n e t t e  sh ow .

I I I .  PUPPETRY IN  MODERN TIMES

A v e r i t a b l e  r e n a is s a n c e  o f  i n t e r e s t  i n  m a r io n e t t e s  

seem s t o  b e  s w e e p in g  o v e r  th e  U n ite d  S t a t e s  and E u ro p e . B u t ,

i t  to o k  th e  w h o le  o f  t h e  n i n e t t e n t h  c e n tu r y  to  d i s c o v e r  t h e

p u p p et a s  so m e th in g  m ore th a n  m e r e ly  a t o y  f o r  c h i l d r e n .

W ith  su ch  a h e r i t a g e  a s  t h e  p u p p et h a s  r e c e i v e d  from  t h e  

p a s t  a s  a  b a ck g ro u n d , l e t  u s  c o n s id e r  th e  d e v e lo p m en t a t  th e  

Im m ediate t im e  w ith  a  f o r e t h o u g h t  f o r  th e  f u t u r e .

In  I t a l y  we s t i l l  f i n d  t h e  m a r io n e t t e  p r o d u c t io n , th e  

c h a r a c t e r s  o f  A r le c c h in o , P u n c h in e lo  , d a i l y  amus in g  th e  

p o p u la c e  e i t h e r  i n  th e  e s t a b l i s h e d  p la y h o u s e  o r  i n  t h e  

b o o th  t o  be  fo u n d  on a s t r e e t  c o r n e r .

In  P ra n ce  may be fo u n d  t h e  wG u io g n o l,, w ith  h i s  p e r t

com edy and b r ig h t  s a t i r e  i n  t h e  Luxem bourg g a r d e n s  o r  in  th e  

Champ E ly s e e s  i n  P a r i s .  The P e t i t  T h e a tr e  fo u n d e d  b e fo r e  

t h e  l a t e  w ar by  a g ro u p  o f  a r t i s t s ,  P ic a r d ,  B ruan , B e lg ia n  

and D e u v i l l e ,  r e v e a l  th e  m o d e r n is t ic  t y p e ,  a p p e a l in g  o n ly  t o  

a d u l t s .
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The ty p e  o f  pu pp et p r e s e n t a t io n  w ith  t h e  u s u a l  s a t i r e  

on  p o l i t i e s  and s o c i e t y  i s  s t i l l  u s e d  in  A ntw erp* T h ese  

show s a r e  g iv e n  in  o u t - o f - t h e - w a y  p la c e s *

The M a r io n e t t e  t h e a t r e  o f  t h e  M unich A r t i s t s  p r e s e n t s  

a d i f f e r e n t  d e v e lo p m e n t o f  t h e  a r t .  P a u l Brown i s  t h e  

d i r e c t i n g  a r t i s t  o f  t h e  t h e a t r e  w h ich  i s  e l a b o r a t e l y  l i g h t e d  

and a r t i s t i c a l l y  d e c o r a t e d .  The m ost m odern and up t o  th e  

m in u te  t h e a t r e  i n  P rague i s  " R ise  L a u te k ."  I t  s u r p a s s e s  any  

t h e a t r e  i n  E urope in  m odern t e c h n i c a l  eq u ip m en t a d a p ted  to  

p u p p et p er fo rm a n ce .^ -5

P r o f e s s o r  A n ton  A ie h e r  o f  S a lz b u r g ,  A u s t r ia  and  h i s  

w ork w i t h  m a r io n e t t e s  m ust n o t  b e  o m it t e d .  He had b een  

i n s p i r e d  by th e  t h e a t r e  o f  H err  S ch m id t a t  M unich and h a s  

b e e n  so  i n t e r e s t e d  i n  p e r f e c t i n g  t h e  . a r t  o f  t h e  f i g u r e s  

t h a t  a c t i o n  becam e m ore n a t u r a l  A®

T h ere  a r e  many o t h e r  p u p p et p r o d u c e r s  o f  im p o r ta n c e ,  

o n e  o f  th e m , R ic h a r d  T e s c h n e r , p a in t e r  and s c u l p t o r ,  o f  

V ie n n a , d e s e r v e s  s p e c i a l  a t t e n t i o n .  H is  m a r io n e t t e  f i g u r e s  

a r e  c a r v e d  from  l in d e n  w ood , b r i l l i a n t l y  p o l i s h e d  and 

c a r e f u l l y  a r t i c u l a t e d .  T h ese  f i g u r e s  a r e  v e r y  s le n d e r  and

IB "
A le x a n d e r  B a x le y ,  " L esso n  o f  t h e  P u p p e t,"  T h e a tr e  

A r t s ,"  1 2 : 4 8 5 ,  J u l y ,  1 9 2 8 . ..
16

P a u l M c P h a r lin , "A nton A ie h e r * s  M a r io n e t te  T h e a tr e  
i n  S a lz b e r g ,"  Dram a. 1 9 : 2 0 2 ,  A p r i l ,  1 9 2 9 .
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and g r a c e f u l ,  and th e  s e t t i n g  a g a in s t  w h ich  t h e y  p la y  i s  a s

e x q u i s i t e l y  l o v e l y  a s  a  J e w e l .  T h ere  seem s an a tm o sp h ere

o f  b e a u ty  and w e ir d  charm a b o u t t h e s e  m a r io n e t t e s  t h a t
17one e  s e e n , c a n n o t b e  f o r g o t t e n  •

In  R u s s ia ,  w here m y ste r y  p la y s  w ere  o n c e  g i v e n  i n  

c a t h e d r a l s ,  p e o p le  h a v e  an  a c t i v e  i n t e r e s t  in  t h e  m a r io n e t te *  

I n t e r e s t i n g  a r t i c l e s  a& out th e  e th n o g r a p h ic a l  and f o l k l o r e  

v a lu e s  o f  t h e s e  p la y s  h a v e  b een  w r i t t e n  in  R u ss ia n  s c i e n t i ­

f i c  m a g a z in e s*  From t im e  t o  t im e  e d u c a to r s  t r i e d  t o  i n t r o -  

d u ce  t h e  p u p p e ts  i n t o  s c h o o l  f e s t i v a l s .

The B ohem ians o f  C z e c h o -S lo v a k ia  h a v e  a lw a y s  r e t a in e d  

t h e i r  l o v e  o f  t h e  a r t ,  and t h e r e  a r e  n e a r ly  a  hu n d red  

w a n d er in g  showmen t o d a y  s t i l l  f o l lo w in g  t h e  t r a d i t i o n .

Among t h e i r  a r t i s t s ,  V olkm an, a  s c u l p t o r  o f  P r a g u e , h a s  

c r e a t e d  m a r io n e t t e s  o f  g r e a t  b e a u ty  o f  c a r v in g .  He h a s  

u s e d  f a i r y  t a l e s  f o r  h i s  p la y s  an d  so m etim es h a s  g i v e n  h i s  

p r o d u c t io n s  f o r  h u n d red s o f  c h i ld r e n  i n  t h e i r  s c h o o l  a u d i­

t o r iu m s .  P r o f e s s o r  J ln d r ie h  V e s e ly  e d i t s  a  s p e c i a l  m a r io ­

n e t t e  m a g a z in e , and f o r  s e v e n t e e n  y e a r s  h e  h a s  made a 

s p e c i a l  s tu d y  o f  t o y s  w h ic h  be w i l l  a t  som etim e p u b l i s h .

The s c h o o l  c o m m iss io n  i s  u r g in g  p u p p et show s i n s t e a d  o f  

c in em a  f o r  t h e  s c h o o l  c h i ld r e n .

17
J o se p h  G r e g o r , ^ R ich ard  T e s c h n e r f s  F ig u r e  T h e a tr e ,"  

T h e a tr e  A r t s . I S s 4 8 9 ,  J u l y ,  T 9B 8.



In  E n g la n d , t h e  p r o g r e s s  h a s  b e e n  c a r r ie d  on  e q u a l  t o  

t h a t  i n  Germany* C lunn L e w is  h a s  w andered f o r  f i f t y  y e a r s  

a lb n g  t h e  road s*  H old en  h a s  c r e a te d  f i g u r e s  o f  e t h e r e a l  

b e a u ty .  The p u p p e ts  o f  W ill ia m  Sim m onds d e s e r v e  c o n s id e r a ­

t i o n  a s  he  i s  an a r t i s t ,  s c u lp t o r  and an in g e n io u s  c r a f t s ­

m an.^8  He h a s  com bined t h e  m o st e x p e r t  s k i l l  i n  c o n s t r u c ­

t i o n  w ith  a m o st f a s t i d i o u s  t a s t e  i n  p r e s e n t a t i o n . ^

The a r t  o f  m a r io n e t t e s  h a s  made c o n s id e r a b le  p r o g r e s s  

i n  th e  U n ite d  S t a t e s *  In  th e  c i t i e s  o f  C h ic a g o  and  C le v e ­

l a n d ,  im p o r ta n t w ork h a s  b een  done t o  f u r t h e r  th e  d e v e lo p ­

m ent o f  p u p p e t s .  E l l e n  Yen V o lk en b u rg  o r g a n iz e d  a group o f  

you n g  a r t i s t s  a t  th e  C h icago  L i t t l e  T h e a tr e ,  in c lu d in g  

L i l l i a n  O wens, H a t t i e  M ich , who h a v e  s i n c e  c o n t r ib u t e d  much 

t o  t h e  a r t .

H e le n  Haiman J o se p h  and J u l i a  MeCune c o n t in u e d  w it h  

t h e  p r o lo g u e  o f  dram a, a d d in g  some o f  Y e a t 1s  C e l t i c  l e g e n d s ,  

A Midsummer N ig h t * s  D ream » H a n se l and G r e  t e l , and o th e r  

f a i r y  p l a y s .  Due t o  t h i s  w ork  t h e  s c h o o ls  becam e a c t i v e l y  

i n t e r e s t e d .

Tony S a r g  i s  known i n  New York a s  an  I l l u s t r a t o r ,  

b u t h i s  m a r io n e t t e s  h a v e  b een  a  s o u r c e  o f  g r e a t  i n t e r e s t  t o

I S
John R o t h e n s t e in ,  " The M a r io n e t te s  o f  W illia m  

S i m m o n d s C r e a t iv e  A r t ,  5 : 8 5 5 ,  A u g u s t , 1 9 3 1 .
19

H e t t i e  L o u is e  M ic k , " P u p p ets  a t  t h e  C h ica g o  L i t t l e  
T h e a tr e ,"  T h e a tr e  A r t s . 5 : 9 2 ,  F e b r u a r y , 1 9 1 ? .



him  and h a v e  g iv e n  h im  a  g r e a t  d e a l  o f  p o p u l a r i t y • E very  

y e a r  h i s  company t o u r s  some p a r t  o f  t h e  U n ite d  S t a t e s *  In  

May o f  1 9 3 5 , h e  g a v e  " F a u s t” a t  o n e  o f  th e  L o s A n g e le s  

t h e a t r e s *  He d e s i g n s  a l l  o f  h i s  p u p p e ts  and t r a i n s  h i s  

p u p p e te e r s .  H is  p u p p e ts  a r e  v e r y  r e a l i s t i c  an d  no d e t a i l s  

a r e  s p a r e d . He o n c e  g a v e  p la y s  in  th e  "O ld C u r io s i t y  Shop"  

made fam ous by C h a r le s  D ic k e n s  i n  L on don . I t  i s  s a id  t h a t  

h e  w as c o l l e c t i n g  o ld  t o y s  a t  one t im e ,  and t h e  id e a  came 

t o  him  t o  make m a r io n e t t e s .  A f t e r  e x p e r im e n t in g  w it h  

p u p p e ts  t h r e e  f e e t  t a l l ,  h e  d e c id e d  th e y  w ere  to o  cum bersom e 

and made s m a l le r  o n e s .  S t u d e n t s  o f  Tony S a r g  g i v e  p la y s  

from  c o a s t  t o  c o a s t .  He h a s  sp rea d  t h e  id e a  o f  p u p p e tr y  

m ore th a n  an y  o t h e r  on e m an .2 *-*

In  New York a s t u d io  may be fo u n d  n e a r  W a sh in g ton  

S q u a r e , ish ere  Remo B ufano h a s  b e e n  g i v in g  s i n g l e  p e r fo r m ­

a n c e s  f o r  y e a r s .  He w en t on th e  ro a d  w ith  h i s  p r o d u c t io n s  

f o r  a  t i m e ,  b u t  h a s  b e e n  e s t a b l i s h e d  f o r  y e a r s  i n  h i s  p r e ­

s e n t  l o c a t i o n .  He h a s  e x p r e s s e d  th e  h op e  t h a t  m a r io n e t t e s  

may b e  d e v e lo p e d  t h a t  w i l l  b e  d e s c e n d a n ts  o f  t e l e p h o n e s ,  

stea m  s h o v e l s ,  t r a i n s  o r  any m echan ism  o f  s t e e l  o r  g l a s s .  

M im icry  o f  m ach in e  l i f e  i s  a  d r a m a t ic  p o s s i b i l i t y  n o t  y e t  

to u c h e d  u p o n .

2(5
H e le n  Haiman J o s e p h , " P a s to r a l  P u p p e ts ,"  T h e a tr e  

A r t s . 1 3 : 5 7 9 ,  A u g u s t ,  1 9 2 9 .
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M anteo d i r e c t s  " N ic k e l Show  M ovie" in  New York w h ic h  

h a s  f o u r  hu n d red  and f i f t y  M a r io n e t t e s  w h ich  s ta n d  f i v e  

f e e t  h ig h  and w e ig h  one h u n d red  and f o r t y  pounds e a c h .  He 

p r e s e n t s  a d v e n tu r e s  o f  O rlando p o r t r a y in g  a  d i f f e r e n t  

e p is o d e  o f  l i f e  each  n ig h t

On t h e  w estern  c o a s t  i s  th e  C o r n ish  S c h o o l  i n  S e a t t l e .  

I n  San  F r a n c is c o  t h e  P la y e r s  T h e a tr e  h a s  b e e n e s t a b l i s h e d  

f o r  s e v e r a l  y e a r s ,  B ra n d in g  S lo a n  h a v in g  b een  t h e  i n s t i g a ­

t o r .  He h a s  p ro d u ced  su ch  c o m e d ie s  a s  t h e  R a s tu s  P l a y , and  

m odern s a t i r e  a s  H ea v en ly  D is c o u r s e  by C h a r le s  E r k s k in e .

I n  t h i s  t h e a t r e  R alph  C h eese  h a s  p ro d u ced  th e  Emperor J o n e s . 

H am let an d , M acbeth  and w ith  s u c c e s s .  F a n n ie  G o ld sm ith  

E n g le  a l s o  w orked in  t h i s  t h e a t r e  and h a s  h e r  own company 

it f iic h  sh e  t a k e s  up and down t h e  c o a s t .  P e r r y  D i l l e y ' s  name 

i s  a s s o c i a t e d  w ith  p la y s  c h i ld r e n  l o v e ,  and h e h a s  g iv e n  

many p la y s  on  th e  P a c i f i c  C o a s t .

P r o f e s s o r  D ando, who h a s prom oted  t h e  t y p e  o f  p u p p et  

th a t  s l i d e s  on  r a i l s ,  w h ich  he in tr o d u c e d  i n  h i s  c l a s s e s  i n  

C olum bia U n i v e r s i t y ,  i s  now  a t  B e r k e le y ,  C a l i f o r n i a .

In  t h e  M exican  q u a r te r  o f  Los A n g e le s  a r e  t h e  Y a le . 

P u p p e te e r s .  They h a v e  done many m o v ie  s t a r s  such a s  C h a r lie  

C h a p lin , M arie  D r e s s i e r ,  G lo r ia  S w an son , L aw ren ce T ib b e t ,

------------- s i ------------
G eorge  T e c h e n o r , " M a r io n e tte  F u r io s o ,"  T h e a tr e  

A r t s . 1 3 : 1 5 ,  D ecem ber, 1 9 2 9 .



A lf r e d  H e r t z ,  G eorge A r l i s s ,  G r e ta  G arb o , Ruth C h a t te r to n

and A lb e r t  E in s t e in *  Many o f  t h e  a c t o r s  and a c t r e s s e s  h a v e

v i s i t e d  t h i s  t i n y  t h e a t r e  t o  s e e  th e  p u p p et w h ich  r e p r e s e n t e d

th em . T h ese  p u p p e te e r s  h a v e  r e c e n t l y  c o m p le te d  a l l  th e

p u p p et work in  a  f i l m ,  " I  am S u z a n n e .”

Men o f  t h e  Byrd A n t a r c t ic  E x p e d it io n  had ta k e n  a

c o u r s e  i n  p u p p etr y  b e f o r e  th e y  s a i l e d ,  w i t h  t h e  i n t e n t i o n  o f
22m aking and o p e r a t in g  d o l l s  a s  a  p a s t im e .

IV . THEATRICAL PUPPETS

M a r io n e t t e s  h a v e  n o t  o n ly  form ed  a p a r t  o f  s e v e r a l  

r e c e n t  f i l m s ,  "The Mad G e n iu s ,” "Whom t h e  G ods D e s t r o y ,"

" I am S u za n n e ,"  and " C a r n iv a l ,"  but h ave  b een  u s e d  i n  s h o r t s  

by t h e m s e lv e s .  A m a r io n e t t e  b a s e b a l l  game w as ann oun ced  b y  

t h e  Gaumont Company o f  A m erica  a s  " R ee l L i f e , "  i n  1 9 1 6 . In  

May o f  t h a t  y e a r  th e  M otion  P ic t u r e  News s t a t e d  t h a t  th e  

M is s io n  F ilm  Company o f  H o lly w o o d  w as to  u s e  " e l e c t r i c a l l y  

o p e r a te d  m a r io n e t t e s  by a p a t e n t e d  process."**®

In  F e b r u a r y , 1 9 1 8 ,  t h e  U n iv e r s a l  S c r e e n  sh ow ed  Punch  

and Judy Land b e h in d  t h e  s c e n e s  in  a G reen w ich  v i l l a g e  

m a r io n e t t e  t h e a t r e .  S in c e  th e n  t h e r e  h a s  b e e n  a f l o o d  o f

------------- 55------------
C h a r le s  F . W e l l s ,  "P uppet S h ow s,"  P la y g r o u n d « 

1 3 : 5 1 4 ,  N ovem ber, 1 9 2 9 .
23

P a u l M c P h a r lin , "He s t i l l  Hangs A roun d,"  New O ut­
l o o k , 2 2 : 3 4 ,  M arch , 1 9 3 5 .  .
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s h o r t  v ie w s  o f  t h e  m a r io n e t t e s  o f  Tony S a r g  and S u e  H a s t ­

i n g s .  J o in t e d  f i g u r i n e s  and shadow s m oved s l i g h t l y  and 

p h o to g r a p h e d , have t h e  e f f e c t  o f  s p o n ta n e o u s  m ovem ent M ien  

run th ro u g h  a p r o j e c t o r .

Tony S a r g  and M ajor H e r b e r t  M. D aw ley  w orked o u t  

s i l h o u e t t e  c o m e d ie s  by t h i s  m ethod abou t 1921  and a t  t h e  

same t im e  r e l e a s e d  th e  "Mo-Toy1* c o m e d ie s .

V . OTHER USES OF PUPPETS

P u p p e ts  o n  t h e  a i r . Tony S a r g  sp o k e  o n  p u p p e tr y  o v e r  

t h e  N a t io n a l  B r o a d c a s t in g  Company c h a in  D ecem ber 2 4 ,  1 9 3 3 .  

Jerom e Magon g a v e  a  c l e v e r  t a b l o i d  h i s t o r y  o f  p u p p e ts  o v e r  

th e  W .N .Y .C . on S ep tem b er  2 1 ,  1 9 3 3 . I n  C h ic a g o , S ep tem b er  

1 7 ,  1 9 3 3 , N ic h o la s  N e ls o n ’ s  m a r io n e t t e s  w e re  s e e n  by a new  

t e l e v i s i o n  p r o c e s s  p r o j e c t e d  on  t o  a  s c r e e n  in  th e  s t o r e  o f  

M a r sh a ll  F ie ld  ahd Company. A lth o u g h  t h e  p u p p e ts  w ere  o n ly  

two f e e t  t a l l ,  th e y  w ere  e n la r g e d  t o  e ig h t  f e e t  i n  h e i g h t .  

M a r io n e t t e s  a r e  s t i l l  o n e  o f  th e  b e s t  s u b j e c t s  f o r  t e l e v i ­

s i o n ,  and w ith  th e  com ing o f  new im p ro v em en ts, may be s e e n

i n  l a r g e  t h e a t r e  s c r e e n  s . 2 ^

P u p p e ts  i n  p u b l i c  w e l f a r e  w ork .  In  t h e  l a t e  s p r in g  

o f  1 9 3 4 , t h e  Works D i v i s i o n  o f  th e  D ep artm en t o f  P u b lic

---------------- 2 4 --------------
P a u l M e P h a r lin , o j d . c i t . ,  p .  3 5 .
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W e lfa r e  in  New York C i t y  b egan  t o  sp o n so r  p u p p et sh o w s. In  

t h e  f i r s t  fo u r  m onths o v e r  t h r e e  h u n d red  p e r fo r m a n c e s  w ere  

g iv e n  t o  a u d ie n c e s  o f  from  f i f t e e n  h u n d red  t o  tw3 th o u sa n d  

d a i l y .  The p u p p e te e r s  i n s t i g a t e d  p u p p et m aking f o r  c h i ld r e n  

i n  h o s p i t a l s  a s  w e l l  a s  g iv in g  a sh ow . They h a v e  b een  u se d  

t o  e n c o u r a g e  c h i ld r e n  to  d r in k  m ilk  and e a t  t h e i r  v e g e t a b l e s .  

Jn m ore th a n  one A m erican  c i t y ,  th e y  a re  u s e d  to  te a c h  

t r a f f i c  s i g n a l s .  They a i d  in  th e  Community C h est cam p aign s  

and i n  th e  c e l e b r a t i n g  o f  book  w e e k . They a r e  a l s o  u s e d  in  

t e a c h in g  t h e  u s e  o f  t h e  t o o t h  b r u sh ; k in d n e s s  to  a n im a ls ,
O e

and t u b e r c u l o s i s  p r e v e n t io n .  °

A d v e r t i s i n g . A t t h e  C e n tu ry  o f  P r o g r e s s  i n  C h ic a g o , 

1 9 3 3 , t h e r e  w ere  t h r e e  p u p p et shows and i n  1 9 3 4  t h e r e  w ere  

t e n  i n  p r o g r e s s .2  ̂ The G r e a t  A t l a n t i c  and P a c i f i c  Tea  

Company made many f r i e n d s  th r o u g h  t h e i r  c l e v e r  p u p p et show . 

S u n b r i t e  C le a n s e r  had a s h o r t  p la y  and B r o o k f ie ld  B u t t e r  

c a l l e d  t h e i r  show  " B r o o k s ie  and h e r  P a l s . ” "The W orld  on a  

S t r i n g ” w as t h e  t i t l e  o f  T a tter m a n ’ s  M a t io n e t t e s ,  a  p ro d u c­

t i o n  f o r  th e  K e lv in a t o r  R e f r ig e r a t o r  Company in  th e  E l e c t r i ­

c a l  B u i ld in g .  O ld D u tch  C le a n s e r  w as a d v e r t i s e d  by th e  

P a sa d en a  P u p p e te e r s . B u s te r  Brown S h o e s  w ere a d v e r t i s e d  i n

I b i d . , p .  3 6 .
26

P a u l M c P h a r lin , E x h ib i t io n  o f  P u p p e ts  and M ario ­
n e t t e s  (New Y ork: P a u l M c P h a r lin , 1&34T, p . 3 .
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G e n e r a l E x h ib i t s  B u i ld in g  b y  a s h o r t  p u p p et p la y *

V a r io u s  d ep a rtm en t s t o r e s  i n  th e  l a r g e r  c i t i e s  a r e  

h a v in g  p u p p et show s t o  a t t r a c t  th e  c h i ld r e n .  O ften  b e a u t i ­

f u l  p u p p e ts  a r e  s o ld  b y  t h e s e  s t o r e s .  R e c e n t ly  H elen  

J o se p h  p r e s e n te d  a s e r i e s  o f  p la y s  f o r  sm a ll c h i ld r e n  f o r  

B u l l o c k ’ s  D epartm en t S t o r e  i n  L o s A n g e l e s .2,7

V I . MOSIC COMPOSED FOR PUPPETS

The p u p p e ts  h a v e  q u i t e  a c a t a lo g u e  o f  t h e i r  own m u s ic .  

T h ere i s  G ounod’ s  " F u n era l M arch o f  a  M a r io n e tte "  w ith  i t s  

sa d  r e f r a i n ,  "Saw dust t o  D u s t ,” and t h e r e  i s  t h e  "March o f  

P u p p ets"  i n  T sc h a ik o w sk y ’ s  "Hut C ra ck er  S u i t e , ” w here th e  

d o l l s  come t o  l i f e  f o r  j u s t  o n e  h o u r . W h ile  Schum ann’ s  album  

o f  c h i l d r e n ’ s  p i e c e s  w as n o t  w r i t t e n  f o r  d o l l s ,  i t  i s  

a p p r o p r ia te  f o r  th e  l i t t l e  t h e a t r e .  B e e th o v e n , M e n d e ls so h n , 

Rom berg, R e ie c k e  and Haydn com posed sym p h on ies  f o r  p u p p e t s .

H aydn’ s  "Toy Symphony" w as s u g g e s t e d  b y  t h e  so u n d s  

h e a r d  a t  a  c o u n tr y  f a i r ,  th e  r e g u la r  h au n t o f  P u n ch ’ s  German 

c o u s i n s .  * t  i s  w r i t t e n  f o r  t h e  v i o l i n ,  t h e  r a t t l e  and 

t r i a n g l e ,  t h e  tru m p e t and drum , and th e  cueko o f  th e  cu ck oo  

c l o c k .  T h ose  sq u e a k in g  b i r d s ,  t h e  q u a i l  and t h e  n i g h t i n g a l e ,  

t h a t  a r e  s o l d  a t  t h e  German an n u a l m a r k e t s ,  ta k e  p a r t  i n  i t ,

2?
P a u l M c P h a r lin , P u p p e tr y , 4  Y earbook o f  M a rio ­

n e t t e s  (New Y ork: P a u l M c P h a r lin , 1 9 ? 4 ) , p p . i l I ^ 1 2 .
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to o *  They a r e  a l l  a d m ir a b le  in s tr u m e n ts  f o r  a t o y  o r c h e s t r a  

and o f t e n  u se d  in  a p u p p et o r c h e s t r a * 2 8  Haydn w r o te  h i s  

"Toy Symphony" and fo u r  o f  h i s  m a r io n e t t e  o p e r a s  a t  th e  

c o u n tr y  e s t a t e  o f  P r in c e  N ic h o la s  E s te r h a z y  a t  E i s e n s t a d t .  

F or  t h e  e n te r ta in m e n t  o f  t h e  P r i n c e #s  g u e s t s ,  t h e r e  w ere  tw o  

t h e a t r e s ,  on e f o r  l i v i n g  a c t o r s  and t h e  o t h e r  f o r  m a r io ­

n e t t e s .  The P r in c e  k e p t  a  company o f  r e a l  a c t o r s  in  h i s  

e m p lo y , a n o th e r  o f  o p e r a  s in g e r s  , b e s id e s  h i s  t r o u p e  o f  

p u p p e t s ,  an o r c h e s t r a  t o  accom pany them , and a p o e t  t o  p r o ­

v id e  them  w ith  p l a y s .  The m a r io n e t t e  t h e a t r e  was b u i^ t  l i k e  

a  g r o t t o ,  w ith  g l i s t e n i n g  s t o n e s  and  b r ig h t  c o lo u r e d  s h e l l s  

s e t  in  th e  w a lk s .  F o r  h i s  l i t t l e  t h e a t r e ,  Haydn com posed  

" P h ilem on  and B a u c is ,"  a  l i t t l e  " p la y  w ith  m u sic"  w h ich  w as 

g iv e n  a t  th e  c e l e b r a t io n  h e ld  i n  h on ou r  o f  t h e  Em press*  

v i s i t  t o  E s t e r h a z y .  Haydn w r o te  t h e  f o u r t h  p a r t  o f  

" G en iev re"  and t h e  p arod y  o p e r a , " D id o ,"  f o r  th e  m a r io n e t t e s ,  

and h e  com posed an o v e r tu r e  and b e tw e e n -a c t  m u s ic  f o r  a  

p u p p et p la y  w ith  th e  m e lo d ra m a tic  t i t l e ,  "The D e s ir e  f o r  

R even ge P u n is h e d ,"  o r  "The H ouse t h a t  B urned Down."

W h ile  a  y o u th  a t  V ie n n a , Haydn com p osed  a n o th e r  

m a r io n e t t e  o p e r a ,  "The D e v i l  on Two S t i c k s . "  U n f o r t u n a t e ly  

n on e o f  t h e s e  c o m p o s it io n s  s u r v i v e ,  e x c e p t  th e  o v e r tu r e  and 

on e l i t t l e  so n g  from  P h ilem on  and B u c ls .  But t h e r e  a r e  l i g h t

2 8
Madge A n d e r so n , H er o es  o f  t h e  P u p p et S ta g e  (New  

Y ork: H a r c o u r t , B ra ce  and Company, 1 9 2 3 ) , p p . 3 7 8 - 7 9 .
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o p e r a s  w h ich  can  e a s i l y  he a d a p te d  t o  t h e  m a r io n e t t e .

M o z a r t#s  " B a s te in  and B a s t ie n n e 11 w ith  p u p p e ts  f o r  a c t o r s

and w ith  s in g e r s  a s  m a n a g e rs , h a s  b een  r e v iv e d  in  P a r i s  by

t h e  M a r io n e t te  e n t h u s i a s t s ,  and  t h e  l i t t l e  T h e a tr e  i n

B r u s s e l s  op en ed  w i t h  t h e  same o p e r a .

P o d r e e c a , a  p u p p et m a s te r  from  Rome, am used New York

w ith  h i s  " T ea tro  d e i  P i c c o l i , "  a t r o u p e  o f  m a r io n e t t e s
29g i v i n g  m u s ic a l  p r o g r a m s.

An E n g l is h  v e r s io n  o f  a  F ren ch  f o l k  so n g  "P up pet  

Show" w r i t t e n  f o r  s m a ll  c h i ld r e n  was fou n d  much p o p u la r i t y  

i n  t h i s  c o u n tr y  f o r  t e a c h e r s .  The m a r io n e t t e s  do a s t i f f  

w ooden d an ce  and s i n g . 30

V I I .  PUPPETHf IN THE FIELD OF EDUCATION

P u p p e ts  i n  f o r e i g n  c o u n t r i e s . In  many f o r e ig n  

c o u n t r i e s  in  w h ich  m a r io n e t t e s  h a v e  b e e n  n o t  o n ly  a  p o p u la r  

p a s t im e  b u t a l s o  a s o u r c e  o f  n a t io n a l  p r i d e ,  m a r io n e t t e s  

h a v e  b e e n  fo u n d  d e c id e d ly  v a lu a b le  in  t h e  s c h o o l .  T h e ir  

v a lu e  a t  f i r s t  was b e l i e v e d  to  be in  th e  sa y  t h e y  p r e s e n t e d  

h i s t o r y  and f o l k  l o r e ,  p e r p e tu a t in g  many o f  t h e  fam ou s  

l e g e n d s  v i s u a l l y  and l e n d in g  a d e c id e d  charm to  t h e s e  e v e r  

i n t e r e s t i n g  t a l e s .

25
V i t t o r i o  P o d r e c c a , "Where S ta g e  F r ig h t  i s  Unknown,"  

M u s ic ia n . 1 9 : 3 9 ,  F e b r u a r y , 1 9 3 4 .
30

L o r r a in e  d* 0 .  W arner, "P uppet Show ," K in d e r g a r te n  
and F i r s t  G rade M a g a z in e . 2 : 2 9 ,  D ecem b er, 1 9 2 4 .
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A t t h e  p r e s e n t  t im e  th e  c o u n t r i e s  w h ic h  a r e  u s in g  

m a r io n e t t e s  f o r  e d u c a t io n a l  p u r p o s e s  t o  a  v e r y  c o n s id e r a b le  

e x t e n t ,  e s p e c i a l l y  a lo n g  h i s t o r i c a l  h n e s ,  a r e  I t a l y ,  C zeh o -  

S lo v a k ia  and B elg ium * P r o b a b ly  I t a l y  h a s  f o l lo w e d  t h i s  

form  o f  e d u c a t io n  m ore th an  an y  o t h e r  c o u n tr y . The Board o f  

E d u c a t io n  o f  P a r is  h a s  fou n d  u s e  o f  G u ig n o ls  in  p la y in g  a  

v e r y  im p o r ta n t p a r t  i n  th e  k in d e r g a r t e n  and lo w e r  g r a d e s .

M i l e .  I .  A uroy h a s  b een  p la c e d  in  c h a r g e  a s  d i r e c t o r  o f  

t h i s  w ork .

The S o v i e t  governm ent i s  u s in g  t h e  G d ig n o l o r  g lo v e

ty p e  p u p p et a lm o s t  e x c l u s i v e l y  and  t h e  e d u c a t io n a l  v a lu e

from  a  p r o p a g a n d ic  s t a n d p o in t  h a s  b een  fou n d  t o  b e  one

hu n d red  p e r  c e n t ,  w h ile  i n  C z e c h o -S lo v a k ia  t h e  m a r io n e t t e s

h a v e  b een  fou n d  t o  h a v e  an e d u c a t io n a l  v a lu e  o f  e ig h t y  p e r

c e n t .  The M asaryk I n s t i t u t e  o f  A d u lt  and C h ild  E d u c a tio n

i n  C z e c h o - S lo v a k ia ,  d i r e c t s  th e  e d u c a t io n a l  p r o g r e s s  f o r
31th e  governm ent i n  c o n n e c t io n  w ith  m a r i o n e t t e s .

Members o f  Unim a, U n ion  I n t i o n a t i o n a l  de M a r io n e t t e s ,  

had t h e i r  t h i r d  C o n g r e ss  a t  L ie g e ,  B e lg iu m , S ep tem b er  s e v e n ­

t e e n t h ,  n i n e t t e n  h u n d red  and t w e n t y  tw o . T h is* C o n g r e s s  had  

b e e n  o r g a n iz e d  a t  P r a g u e .32 One o f  t h e  t h r e e  c o n c lu s io n s

31
W. G a r r e t  B a k er , " M a r io n e tte s  i n  E d u c a t io n ,"  C h ica g o  

S c h o o l  J o u r n a l . S I : 1 3 3 , N ovem ber, 1 9 3 0 .
32

M eyer L e v in ,  "The M a r io n e t te  C o n g r e s s ,"  T h e a tr e  
A r ts  M o n th ly . 1 5 : 1 4 2 ,  F e b r u a r y , 1 9 3 1 .
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o f  tii© C o n g r e ss  w as t l i a t  th e  m a r io n e t t e  had b e e n  d is c o v e r e d  

an e x c e l l e n t  " p r o je c t"  f o r  o c c u p y in g  t h e  c r e a t i v e  f a c u l t i e s  

o f  s c h o o l  c h i ld r e n .

P u p p e ts  i n  th e  Uni t e d  S t a t e s , In  a  q u e s t io n n a ir e  

s e n t  t o  j u n io r  h ig h  s c h o o l s  th r o u g h o u t t h e  U n ite d  S t a t e s  i n  

1 9 3 1 , by M r. H u n tz in g e r ,  o v e r  f i f t y  ju n io r  h ig h  s c h o o l s  

r e p o r te d  p u p p et w o rk . Over n in e t y  o f  t h e s e  h a v e  in tr o d u c e d  

th e  work w i t h in  1929  and 1 9 3 1 , th e  f i r s t  c lu b  b e in g  form ed  

i n  1 9 2 1 .3 3

Mr. J .  I .  H ayes o f  Mo m i  n g s id e  C o l l e g e ,  p u p i l  in  

p u p p e tr y  o f  N ic h o la s  N e ls o n , i n  h i s  sp e e c h  in  1 9 2 8 , b e fo r e  

t h e  C o n v en tio n  o f  th e  Drama L eague i n  K an sas C i t y ,  p o in te d  

o u t  t h a t  i n t e r e s t  i n  p u p p e ts  a s  an e d u c a t io n a l  f a c t o r  w as 

r a p id ly  g r o w in g  in  t h i s  c o u n t r y .34

M r. W ilc o x  th o u g h t p e r h a p s  t o o  much had b een  w r i t t e n  

on th e  e d u c a t io n a l  v a lu e  o f  p u p p e ts ,  a s  i t  h a s  so m etim es  

s u f f e r e d  from  a s s o c i a t i o n  w ith  an i l l - p l a n n e d  " p r o je c t"  i n  

w h ich  a t e a c h e r  t r i e s  t o  prom ote an  a c t i v i t y  w it h o u t  u n d e r ­

s t a n d in g  i t .  W h ile  he b e l i e v e s  p u p p e tr y  h a s  i t s  p la c e  in  

t h e  s c h o o l ,  h e  t h in k s  t h a t  i s  h a s  a s u r p r i s in g  number o f  

s k i l l s  and k n o w le d g e s  w h ich  sh o u ld  b e  l e a r n e d  b e f o r e  one

55
John H. H u n tz in g e r , " M a r io n e tte s  i n  j u n io r  H igh  

S c h o o l ,"  C h ic a g o  S c h o o l  J o u r n a l ,  1 5 : 1 4 5 ,  D ecem b er, 1 9 3 1 ) .
34

Jam es J u v e n a l ,  " P u p p e ts ,"  Drama, 1 8 : 1 4 ,  O c to b e r , 1 9 2 8 .
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3*5a t te m p ts  t o  t e a c h  i t .

S m ith  b e l i e v e s  t h a t  b e c a u s e  p u p p e ts  p r o v id e  t h e  

c h i l d  t h e  p r i v i l e g e  o f  l e a r n i n g  by d o in g ,  and a g r e a t  jo y  

and i n t e r e s t  i n  t h a t  w h ich  he  i s  c r e a t i n g ,  p u p p e ts  h a v e  a  

p la c e  i n  e v e r y  s c h o o l ,  e le m e n ta r y , i n t e r m e d ia t e ,  h ig h  

s c h o o l ,  and c o l l e g e . 36

M cP h a r lin  p o i n t s  o u t t h a t  th e  s c h o o l s  a r e  c o u n te n a n c e d  

b e c a u se  p u p p e ts  a r e  c o n c ed ed  to  h a v e  r e a l  e d u c a t iv e  p o w er .

He b e l i e v e s  th e  p u p p et show  to  b e  more a l i v e  th a n  th e  im age  

o f  t h e  m o tio n  p i e t u r e ,  f o r  i t  h a s  t h r e e  d im e n s io n s  o f  c o l o r .  

T e a c h e r s  may d r a m a tiz e  e v e r y t h in g  from  l i t e r a t u r e  t o  

h i s t o r y ,  and g e t  i n f o  im a t io n  t o  s t i c k  i n  t h e  p u p i l 1s  h e a d s  

w ith o u t  th e  e f f o r t  o f  th e  u s u a l  s o r t  th r o u g h  th e  u s e  o f  

p u p p e tr y .

B e c k e r  b e l i e v e s  a  g r e a t  d i f f i c u l t y  t h a t  p r e s e n t s  

i t s e l f  i n  e d u c a t io n  to d a y  i s  g e t t i n g  t h e  a t t e n t i o n  o f  t h e  

c h i l d  in  th e  c la s s r o o m  and t h a t  t h i s  ca n  be done w ith  

p u p p e t r y .58

U se o f  p u p p e ts  i n  c o l l e g e s . In  th e  e d u c a t io n a l  f i e l d , 

t h e r e  a r e  o n ly  a few  c o l l e g e s  and u n i v e r s i t i e s  u s in g  p u p p e ts .

35
L e la n d  F . W ilc o x , " P u p p ets i n  E d u c a t io n ,"  S i e r r a  

E d u c a t io n a l  H ew s, 2 1 : 2 2 .  N ovem ber, 1 9 3 3 .
36

Ir e n e  S m ith , " P u p p ets  i n  th e  C la ssr o o m ,"  E le m e n ta r y  
S c h o o l  R e v iew , 1 2 : 2 1 9 ,  N ovem ber, 1 9 3 3 .
 v?—

P a u l M c P h a r lin , "He S t i l l  H angs Around ," o p . c i t . ,  p . 3 3 .
38

W. G a r r e t  B e c k e r , o p . c i t . . p .  1 3 5 .
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The d e p a r tm en t o f  E n g l i s h  o f  W ash in g ton  S q u a re  C o l le g e  o f  

New York U n iv e r s i t y  h a s  u s e d  m a r io n e t t e s  t o  i l l u s t r a t e  

p la y  p r o d u c t io n  in  t h e  E l iz a b e t h a n  E r a . The f i n e  a r t s  

d e p a r tm e n ts  o f  e d u c a t io n a l  i n s t i t u t i o n s  h a v e  b een  s lo w  t o  

r e a l i z e  th e  v a lu e  o f  an a c t i v e  m in ia t u r e  t h e a t r e  f o r  

c o r r e l a t i n g  t h e  a r t  o f  d e s i g n ,  c o lo r  and f o r m . 39

A n t io c h  C o l l e g e  i n  Y e llo w  S p r in g s ,  O h io , h a s  a  group  

c a l l e d  t h e  A n t io c h  P u p p e te e r s  who e x p e r im e n t m o s t ly  w ith  

hand p u p p e t s .  P a u l M cP h a r lin  h a s  e v e n in g  c l a s s e s  in  

p u p p e tr y  a t  th e  Wayne C o l l e g e ,  D e t r o i t ,  M ic h ig a n . Tem ple  

U n iv e r s i t y  in  P h i la d e lp h ia  g i v e s  c o u r s e s  in  th e  c o n s t r u c t io n  

and m a n ip u la t io n  o f  p u p p e t s ,  a l s o  p r o p e r t i e s  and s c e n e r y ;  

l i g h t i n g ;  c o s tu m in g ;  p la y w r i t in g  and d i r e c t i n g  th e  m a r io ­

n e t t e  p r o d u c t io n .

P e r r y  D i l l e y  c o n d u c ts  summer c l a s s e s  i n  p u p p e tr y  a t  

th e  U n i v e r s i t y  o f  C a l i f o r n ia  a t  B e r k e le y  w h ich  h a v e  b een  

h e l p f u l  t o  many g r a d e  t e a c h e r s . 40 P er ry  D i l l e y  h a s  a l s o  

c o n d u c te d  c l a s s e s  a t  M i l l s  C o l le g e  i n  O ak lan d , C a l i f o r n ia  

i n  p u p p e tr y . The U n iv e r s i t y  o f  W a sh in g to n  h a s  a c l a s s  in  

T h e a tr e  W orkshop in  i t s  e x t e n s io n  d i v i s i o n .  The c l a s s  i s

35
C a th e r in e  F . R e ig h a r d , f,P u p p e ts  i n  A d u lt E duca­

t i o n , "  Handbook o f  A d u lt  E d u c a tio n  i n  U n ite d  S t a t e s . 1 £ : 1 7 5 ,  
N ovem ber, 1 9 3 4 .

40
C o n sta n c e  D *Arcy M ackay, "P uppet T h e a tr e s  i n  th e  

S c h o o l s ." P rim ary  E d u c a t io n . £ 3 : 1 4 ,  S e p te m b e r , 1 9 £ 8 .
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e s p e c i a l l y  h e l p f u l  to  g ra d e  and h ig h  s c h o o l  t e a c h e r s .  Some 

o t h e r  c o l l e g e s  and u n i v e r s i t i e s  w h ich  h a v e  h ad  s u c c e s s f u l  

p u p p et c l a s s e s  a r e :  T a le  U n i v e r s i t y ,  B o sto n  U n i v e r s i t y ,

U n iv e r s i t y  o f  M ic h ig a n , N o r th w e ste r n  U n i v e r s i t y ,  C o n v erse  

C o l l e g e ,  M o r n in g s id e  C o l l e g e ,  U n iv e r s i t y  o f  W is c o n s in  and 

John H op k in s i n  B a l t im o r e .4 ^

Norm al t r a i n i n g  s c h o o l s  u s in g  p u p p e tr y . H i l l e r  fo u n d  

t h a t  t h e  a r t  o f  p u p p e tr y  h ad  been  e s t a b l i s h e d  o v e r  a  lo n g e r  

p e r io d  o f  t im e  i n  th e  c i t y  s c h o o l s  th an  i n  th e  norm al 

s c h o o l s .  H ow ever, sh e  fo u n d  th e  norm al s c h o o ls  e x te n d  t h e

u s e  o f  p u p p e tr y  to  a g r e a t e r  v a r i e t y  o f  s u b j e c t  m a tte r  th a n

t h e  c i t y  s c h o o l s ,  b u t th e  c i t y  s c h o o l  s y s te m s  e m p h a siz e  th e

u s e  in  a  s m a ll  number o f  s u b j e c t s . 42

Of th e  one h u nd red  f o r t y - s e v e n  norm al s c h o o l s  

i n v e s t i g a t e d ,  s e v e n t y - s e v e n  w e r e  em p lo y in g  th e  u s e  o f  

p u p p e ts ;  o r  3 0 .8  p e r  c e n t  o f  a l l  q u e s t io n n a ir e s  s e n t  o u t  

show ed a u s e  o f  p u p p etr y  in  t h e  norm al t r a i n i n g  s c h o o l s  o f  

th e  U n ite d  S t a t e s . 43

H i l l e r  fou n d  p u p p e tr y  t o  b e  u sed  i n  e i g h t  d i f f e r e n t  

p h a s e s  o f  s u b j e c t  m a tte r  in  th e  n orm al t r a i n i n g  s c h o o l s ,  a s

--------------41------------
W. G a r r e t  B e c k e r , 0 £ .  c i t . .  p .  1 3 4 .

42
Ruth H i l l e r ,  " S u rvey  o f  C i t y  S c h o o l  S y s te m s  o f  

U n ite d  S t a t e s  w ith  t h e  Norm al T r a in ik g  S c h o o ls  and C o l l e g e s ,  
t o  D e ter m in e  th e  E d u c a t io n a l  V a lu e  o f  P u p p e t s ,” (U n p u b lish e d  
M a s te r ’ s  t h e s i s ,  D rake U n i v e r s i t y ,  D es M o i n e s I o w a ,  1 9 5 2 ) ,  
p .  5 6 .

43
I b i d . ,  p .  5 7 .



shown i n  T a b le  I*  T h ese  s u b j e c t s  w ere n a m ely ; h e a l t h  

s t u d i e s ,  n a tu r e  s t u d y ,  g e o g r a p h y , h i s t o r y ,  E n g l i s h ,  dram a, 

a r t  and m u sic*  T h ere w ere  tw o h u n d red  e i g h t  c a s e s  i n v e s t i ­

g a te d *  Of t h e s e ,  s i x t y - e i ^ i t  o r  2 7 .9  p e r  c e n t ,  w ere E n g l i s h  

c o u r s e s  in c lu d in g  p u p p etry *  P u p p etry  was fo u n d  t o  be 

in c lu d e d  i n  f o r t y  drama c o u r s e s  and in  f o r t y - o n e  a r t  

c o u r s e s .  T h ir t y - o n e  c o u r s e s  i n  h i s t o r y  in c lu d e d  some p h a se  

o f  p u p p e tr y . In  t w e n t y - t h r e e  g e o g ra p h y  c o u r s e s ,  o r  11 p er  

c e n t ,  o f  th e  c o u r s e s  i n v e s t i g a t e d ,  p u p p e ts  w ere  fou n d  t o  b e  

u se d  t o  a g r e a t  e x t e n t .  Ten n a tu r e  c o u r s e s ,  tw o h e a l t h  

s tu d y  c o u r s e s ,  and t h r e e  m u sic  c o u r s e s  in c lu d e d  some work i n  

p u p p e t r y .44

H i l l e r  fo u n d  t h i r t y - e i g h t  c o u r s e s  o f  t r a i n i n g  i n  

p u p p e tr y  in  th e  norm al c o l l e g e s  o f  t h e  U n ite d  S t a t e s ,  a s  

shown i n  T a b le  I I .  T h ese  t h i r t y - e i g h t  c o u r s e s  fo u n d  t o  

in c lu d e  p u p p e tr y  w e r e  c o u r s e s  i n  E d u c a t io n , c o u r s e s  i n  

M eth od s o f  T e a c h in g  L i t e r a t u r e  and c o u r s e s  in  A r t . n in e t e e n  

c o u r s e s  i n  a r t  in c lu d e d  p u p p e tr y , o r  50*1 p e r  c e n t ,  o f  t h e  

c o u r s e s .  The a r t  c o u r s e s  ta u g h t  t h e  c o n s t r u c t io n  o f  t h e  

p u p p e t , c o stu m in g  and c o n s t r u c t io n  o f  s t a g e .  The l i t e r a t u r e  

c o u r s e s  showed f o r  th e  m o st p a r t ,  hoy; p u p p etry  c o u ld  b e  

a d a p te d  t o  d r a m a tiz e  v a r io u s  s t o r i e s  and p l a y s .  O nly e ig h t  

c o u r s e s  i n  e d u c a t io n  in c lu d e d  t r a i n i n g  in  th e  u s e  and th e

44

I b i d .  , p . 6 3 .
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TABLE I

DISTRIBUTION OF PUPPETRY IN  USE IN SUBJECT MATTER 
IN  NORMAL TRAINING- SCHOOLS*

S u b j e c t  m a t te r C a se s P er  c e n t

H e a lth  s t u d i e s a • 96

N a tu r e  s tu d y 10 4 . 9 0

G eography 25 1 1 .0 0

H is t o r y 31 1 4 .9 0

E n g lis h 58 £ 7 .9 0

Drama 40 1 9 .2 0

A rt 41 1 9 .7 0

M usic 3 1 . 5 0

T o t a l £ 0 8

a
Ruth H i l l e r ,  " S u rvey  o f  C ity  S c h o o l  S y s te m s  o f  

U n ite d  S t a t e s  w ith  th e  Norm al T r a in in g  S c h o o ls  and C o l l e g e s ,  
t o  D e te r m in e  th e  E d u c a t io n a l  Y a lu e  o f  P u p p e ts ,"  (u n p u b lis h e d  
M a s t e r 's  t h e s i s ,  Dra&e U n i v e r s i t y ,  D es M o in e s , - Io w a , 1 9 5 £ ) , 
p* 5 6 .
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TABLE I I

COURSES OF-TRAINING* IN PUPPETRY IK THE NORMAL 
COLLEGES OF THE UNITED STATES*

C o u rses C a se s P er  c e n t

E d u c a tio n 8 2 1 .1

M ethods i n  l i t e r a t u r e 5 1 3 .1

A rt 19 5 0 .1

A r t ,  b u t  l i m i t e d 6 1 5 .8

T o t a l 5 8

a
Ruth H i l l e r ,  " S u rvey  o f  C i t y  S c h o o l  S y s te m s  o f  

U n ite d  S t a t e s  w ith  t h e  N o im al T r a in in g  S c h o o ls  and C o l l e g e s ,  
t o  D e ter m in e  th e  E d u c a t io n a l  V a lu e  o f  P u p p e ts ,"  (u n p u b lis h e d  
M a s te r ’ s  t h e s i s ,  D rake U n i v e r s i t y ,  D es M o i n e s I o w a ,  1 9 5 2 ) ,  
p . 6 7 .

’V
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m a n ip u la t io n  o f  p u p p e t s .  S i x  c o u r s e s  i n  a r t  in c lu d e d  a 

l i m i t e d  t r a i n i n g  i n  th e  c o n s t r u c t io n  o f  t h e  p u p p e t .

L i b r a r i e s  u s in g  p u p p et s « I t  i s  i n t e r e s t i n g  t o  n o t e  

t h a t  in  a good many l i b r a r i e s  th r o u g h o u t t h e  c o u n tr y ,  

c l a s s e s  a r e  b e in g  form ed by t e a c h e r s  and in d iv i d u a l  

l i b r a r i e s  i n  m a r io n e t t e  p r o d u c t io n  a s  an a d ju n c t  o f  t h e  

l i b r a r y  w o rk . Some o f  t h e s e  l e a d in g  l i b r a r i e s  a r e :  S t*

P a u l P u b lic  L ib r a r y ,  G eorge B ruce and W eb ster  B ra n ch es o f  

th e  New York P u b l ic  L ib r a r y ;  S e a t t l e  P u b lic  L ib r a r y ;  The 

P u b lic  L ib r a r y  o f  R e a d in g , P e n n s y lv a n ia ; A lb a n y  P u b lie  

L ib r a r y ;  Norm anus B le c h e r  and John A . Howe B r a n c h e s ,

E x p e r im e n ta l s c h o o l s ,  and in  some c a s e s  in d iv id u a l  

t e a c h e r s  and p r i n c i p a l s  i n  some p u b l i e  s c h o o l s ,  h a v e  b een  

s u in g  v a r ie d  m eth o d s and m a t e r i a l s  t o  s t im u la t e  p u p i l  

i n t e r e s t  in  t h e i r  work* Among t h e s e  m a r io n e t t e s  h a v e  

p ro v ed  t o  b e  o n e  o f  t h e  m o st p o t e n t  a i d s . 4 5

L ip  r e a d in g  le a r n e d  th r o u g h  th e  u se  o f  p u p p e t s * 

O c c u p a t io n a l t h e r a p i s t s  i n  s e v e r a l  h o s p i t a l s  h a v e  fou n d  

p u p p e tr y  v e r y  h e l p f u l .  A new  m ethod o f  l i p  r e a d in g  f o r  

t h e  a d u lt  d e a fe n e d  t h a t  r e q u ir e s  t r a i n i n g  in  body rhythm  

a s  an im p o r ta n t a id  t o  sp e e c h  e d u c a t io n  in c lu d e s  a l l  th e

"~45
W. G a r r e t  B e c k e r , " M a r io n e t te s  i n  E d u c a t io n ,” 

C h ica g o  S c h o o l  J o u r n a l . 2 1 : 1 3 3 ,  N ovem ber, 1930*



m a n ip u la t io n  o f  an  e s p e c i a l l y  d e s ig n e d  s t r i n g e d  f i g u r e . 46  

The B ro o k ly n  S t a t e  H o s p i t a l  in  i t s  O c c u p a tio n a l T heraphy  

D ep artm en t g i v e s  s e v e r a l  p u p p et show s a  y e a r .  T h ese  show s  

a r e  p la n n e d  by  th e  p a t i e n t s  a s  p a r t  o f  t h e i r  work i n  

o c c u p a t io n a l  t h e r a p y .  Y p s i l a n t i  N o m a l C o l l e g e  i n  

Y p s i l a n t i ,  M ic h ig a n , h a s  u sed  m a r io n e t t e s  t o  d e v e lo p  a s e n s e  

o f  rhythm  i n  t e a c h in g  l i p  r e a d in g .

V I I I .  PUPPET PROJECTS AS AN AID IN TEACHING

SUBJECT MATTER

M a r io n e t t e s  h a v e  u n l im i t e d  e d u c a t io n a l  p o s s i b i l i t i e s .  

Through them  we a r e  n o t  o n ly  t r a i n i n g  f o r  w h olesom e r e c r e a ­

t i o n a l  a c t i v i t i e s ,  b u t p r o v id in g  o p p o r t u n i t i e s  f o r  e a c h  t o  

f in d  h i s  own n e e d s  s a t i s f i e d .

The c la s s r o o m  s i t u a t i o n  can  g r e a t l y  b e  e n r ic h e d  

th r o u g h  p u p p e tr y . T e a c h e r s  a r e  p r im a r i ly  c o n c e r n e d  w ith  

t e a c h in g  th e  c h i ld  r a t h e r  th an  th e  s u b j e c t ,  and  o u r  c l a s s e s  

now make c o n t r i b u t i o n s  t o  t h e  u n i t  o f  w ork i n  h a n d , t e n d in g  

t o  d i s r e g a r d  p o p u la r  c o u r s e s  o f  s t u d y .  M a r io n e t t e s  becom e  

even  m ore m e a n in g fu l and i n t e r e s t i n g  when u s e d  a s  a m eans t o  

e n r ic h  many p h a s e s  o f  s c h o o l  w o r k .4 7

—

C a th e r in e  F . R e ig h a r d , " P u p p ets  i n  A d u lt  E d u c a t io n ,  
Handbook o f  A d u lt  E d u c a t io n , 7 : 1 7 6 ,  N ovem ber, 1 9 5 4 .

47
I r e n e  S m ith , " P u p p ets in  th e  C la ssr o o m ,"  E lem en ta ry  

E n g l is h  R e v ie w , 1 2 : 2 1 9 N ovem ber, 1 9 3 3 .
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Young b e l i e v e s  t h a t  p l a y  p r o d u c t io n  may b e  a m eans o f  

m o t iv a t in g  v a r io u s  s c h o o l  a c t i v i t i e s ,  o f  t e a c h in g  a p p r e c ia ­

t i o n  o f  a r t  and drama and p r e s e n t in g  t o  an a u d ie n c e , a  p r o ­

d u c t io n  o f  a r t i s t i c  and l i t e r a r y  m e r i t , 48

Young s a y s  t h a t  many s c h o o l s  a r e  u s in g  p u p p et work  

i n  c a r r y in g  o u t  p r o j e c t  w ork  i n  th e  v a r io u s  p h a se s  o f  s c h o o l  

s u b j e c t  m a t t e r .  P up pet p l a y  p r o d u c t io n  o f f e r s  e v e r y  

a d v a n ta g e  t h a t  d r a m a t ic s  o f f e r .  She b e l i e v e s  t h a t  t h o s e  who 

w is h  to  ta k e  t h e  p a r t s  h a v e  an im m ed ia te  i n c e n t i v e  f o r  p e r ­

f e c t i n g  t h e  te c h n iq u e  o f  v o i c e  p r o d u c t io n  b e c a u se  o n ly  t h e  

s t u d e n t s  who u s e  t h e i r  v o i c e s  p r o p e r ly , w i l l  be a b le  t o  

p r o j e c t  t h e i r  t o n e s  th r o u g h  t h e  c u r t a i n . 49

J o s e p h ,  who h a s  g iv e n  p u p p e t show s th r o u g h o u t  t h e  

U n ite d  S t a t e s  b e l i e v e s  t h a t  in  A m erica  th e  w id e sp re a d  u s e  

o f  t h e  p u p p et p r o j e c t  a s  a  c la s s r o o m  p r o j e c t ,  i s  a l l  bu t  

u n i v e r s a l .  As sh e  t a k e s  h e r  p u p p e ts  from  s c h o o l  t o  s c h o o l ,  

sh e  f i n d s  t h e r e  i s  s c a r c e l y  a  g r a d e  t h a t  i s  n o t  m aking some 

s o r t  o f  a  p u p p et sh ow . She s a y s  t h a t  o f t e n  t h e i r  f i r s t  

v i s i t  i n s p i r e s  th e  a c t i v i t y  and when th e y  r e tu r n  th e y  f in d  

m a r io n e t t e s  a l l  o v e r  t h e  s c h o o l . 5®

48
L au ra W. Y ou ng, " P u p p etry  a s  a  S c h o o l  P r o j e c t ,"  

C h ica g o  S c h o o ls  J o u r n a l . £ 2 : 2 7 2 ,  J a n u a r y , 1 9 3 1 .
49

L au ra  W. Y ou n g , " P u p p ets  in  E d u c a t io n ,"  C h ica g o  
S c h o o ls  J o u r n a l ,  2 1 : 9 ,  S e p te m b e r , 1 9 3 0 .

55
H e le n  Haiman J o s e p h , A Book o f  M a r io n e t t e s  (New  

Y ork: V ik in g  P r e s s ,  1 9 2 9 ) ,  p .  2 0 2 ,
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G ray p o in t s  o u t t h a t  th e  m a r io n e t t e  t h e a t r e  m akes an 

i d e a l  s c h o o l  p r o j e c t .  I t  m e e ts  th e  m ost e x a c t in g  r e q u i r e ­

m en ts o f  th e  p r o j e c t  t h e o r y .  M a r io n e t te  p r o d u c t io n  c a r r i e s  

w ith  i t  a  s t r o n g e r  im p e tu s  tow ard  c o m p le t io n  th a n  do m ost 

s c h o o l  p r o j e c t s . 5^

P lim p to n , a  s c h o o l  t e a c h e r ,  b e l i e v e s  t h a t  a  m a r io ­

n e t t e  p la y  i s  a  r e a l  e x p e r ie n c e  in  c o - o p e r a t i o n .  A l s o ,  he  

b e l i e v e s  t h a t  th e  p l a y  i s  in v a lu a b le  i n  c r e a t i v e  work and 

d e v e lo p in g  r e s p o n s i b i l i t y . 52

F r a z ie r ,  an a s s i s t a n t  t o  M iss  M artha S im p son  who 

b ro u g h t h e r  p u p p et t h e a t r e  to  H o n o lu lu  i n  1 9 2 8 , b e l i e v e s  

t h a t  p u p p et p la y s  a f f o r d  an o p p o r t u n i t y  f o r  t h e  e x e r c i s e  

o f  a lm o s t  e v e r y  on e  o f  t h e  a r t s .  She b e l i e v e s  t h e  work i s  

s u f f i c i e n t  i n  i n t e r e s t  and p o s s i b i l i t i e s  to  c h a l le n g e  t h e  

a b i l i t y  o f  t h e  m o st v e r s a t i l e  p e r s o n .  She t h i n k s  th e  

c h i ld r e n  s h o u ld  c h o o s e  th e  p l a y ,  w r i t e  i t ,  d r e s s  th e  

c h a r a c t e r s ,  r e h e a r s e  th em , in t r o d u c e  them  to  t h e  a u d ie n c e ,  

p la y  any  p a r t  and h ave a p a r t  in  e v e r y  a c t i v i t y  in v o lv e d  i n  

th e  p u p p et p l a y . §3

E t h e l  C. G ra y , M a r io n e t t e s  Go t o  S c h o o l  (C h ic h a s h a ,  
Oklahom a: E th e l  C . G ray , 1 9 2 9 ) , p .  1 5 .

52
M argery P lim p to n , " H is to r y  Through M a r io n e t t e s ,"  

S c h o o l  and lo m e ? fc :4 6 , M arch, 1 9 3 1 .
53

G er tru d e  L . F r a z i e r ,  "P up pet P la y  P r o d u c t io n ,"  
S c h o o l A r t s , 2 1 : 4 7 3 - 7 4 ,  A p r i l ,  1 9 3 2 .
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A t e a c h e r  h a v in g  g iv e n  many p u p p et sh ow s i n  t h e  

j u n io r  and s e n i o r  h ig h  s c h o o l  b e l i e v e s  t h e  p u p p et show  

o f f e r s  s t u d e n t s  a  c h a n c e  to  d e v e lo p  t h e i r  id e a s  and t o  

e x p e r ie n c e  i n  a n orm al s o c i a l  en v iro n m en t t h e  p r i n c i p l e s  

ta u g h t  i n  s o c i a l  s c ie n c e ; ,  m a th e m a tic s , la n g u a g e s  and th e  

a r t s . 54

Howard b e l i e v e s  a l l  p h a s e s  o f  a r t  a r e  r e l a t e d  t o  t h e  

s e v e n  c a r d in a l  o b j e c t i v e s  i n  e d u c a t io n .  P u p p etry  g i v e s  

freed o m  t o  e x p r e s s  id e a s  a s  do t h e  o t h e r  a r t s . 5 5

G o ld b e r g , in  d e f^ n d ln g ^  th e  u se  o f  t h e  p u p p et  

p r o j e c t  in  th e  s c h o o l s ,  b e l i e v e s  t h a t  we m ust n o t  l o s e  

s i g h t  o f  th e  f a c t  t h a t  w e are  l i v i n g  i n  a  m a t e r i a l i s t i c  a g e  

and t h a t  p e o p le  a r e  e a g e r  to  s e e  r e s u l t s . 5e

C o r r e la t io n  o f  s u b j e c t  m a t te r  by u s in g  p u p p e tr y .

The p u p p et p r o j e c t  w hen c o m p le t e ly  c a r r ie d  o u t  ca n n o t h e lp  

b u t in c lu d e  many d i f f e r e n t  p h a s e s  o f  th e  c u r r ic u lu m . Sub­

j e c t  m a tte r  seem s t o  c o r r e l a t e  n a t u r a l l y  w hen th e  p r o j e c t  

i s  u n d e r  w ay . F a n c ie r  and C raw ford b e l i e v e  c o r r e l a t i o n  h a s  

l e f t  a d e f i n i t e  im p r e ss  upon  s c h o o l  p r a c t i c e .  A l s o ,  t h a t

54
L au ra  A . P en n y , " E d u c a t io n a l V a lu e  o f  P u p p e ts ,"  

S i e r r a  E d u c a t io n a l  H ew s, 3 3 : 5 2 ,  O c to b e r , 1 9 3 5 .
 5 5 ---------------------------------

W inona Howard, " R e la t io n  o f  A r t to  S e v e n  C a r d in a l  
O b j e c t iv e s  i n  E d u c a t io n ."  .S c h o o l  A r t s , 2 3 : 3 6 2 ,  H ovem ber, 1 9 3 4 .

56
D a n ie l  S .  G o ld b e r g , " P r a c t i c a l  A r t ,"  B u l l e t i n  o f  

H igh P o i n t s , 8 : 5 4 - 5 5 ,  M ay, 1 9 3 1 .
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t h e  te n d e n c y  now i s  to  b r in g  th e  s o c i a l  s t u d i e s  i n t o  v i t a l  

r e l a t i o n s h i p  w ith  o t h e r  s c h o o l  s u b j e c t s * 57

L o s h , who c o n d u c te d  many p r o j e c t s  e m p h a s iz in g  h e a l t h  

and s a f e t y ,  b e l i e v e s  th e  o p p o r t u n i t i e s  f o r  c o r r e l a t i v e  work  

in  t h e  p u p p et p r o j e c t  a r e  a s  g r e a t  i f  n o t  g r e a t e r  th an  i n  

m o st any form  o f  a c t i v i t y *  She c o n te n d s  i t  h a s  t h e  

a d v a n ta g e  o f  p r o v id in g  a c t i v i t y  f o r  a l l  a g e s  and g ro u p s o f  

p e o p l e . 55

P a in to n  b e l i e v e s  m a r io n e t t e s  can  b e  a c o r r e l a t o r  i n  

t h e  p u b l i e  s c h o o l s .  He b a s e s  h i s  b e l i e f  on  R o b ert Owen, 

th e  G rea t E n g l i s h  U to p ia n ;  , a s  f a r  b ack  a s  1 8 1 5 , who p r e a c h e d  

t h a t  e d u c a t io n  s h o u ld  b e  b a sed  on a p le a s u r e  and n o t  a  p a in  

t h e o r y .5S

The c o - o p e r a t io n  o f  one d ep a r tm en t o f  a  s c h o o l  w ith

a n o th e r  d ep a rtm en t b r in g s  ab ou t a v e r y  v i t a l  r e l a t i o n .  The

m a r io n e t t e  can  becom e a n  i d e a l  m eans o f  a c c o m p lis h in g  t h i s
aq

i n t  e r r e l a t i  on *

W a lte r  p o i n t s  o u t t h a t  a c o r r e l a t i v e  a c t i v i t y  o f  th e  

p u p p et p la y  w o rth y  o f  m en tio n  i s  t h e  m anual a c t i v i t y

57
D . G . F a n c ie r  and C. C. C ra w fo rd , T e a ch in g  t h e  

S o c i a l  S t u d ie s  (L os A n g e le s :  G. G. C ra w fo rd . 1 9 3 2 ) * p .  2 4 7 .
58

Rosamond L o sh , " P u p p ets  T each H e a lth  and S a f e t y ,"  
A m erican  C h ild h o o d . 1 4 : 3 6 - 3 7 ,  M arch, 1 9 3 3 .

59
F r e d e r ic k  C. P a in t o n ,  "The M a r io n e t te  a s  a C o rre ­

l a t o r  i n  t h e  P u b l ic  S c h o o l s ,"  S c h o o l A r t s . 1 1 : 2 0 4 ,  D ecem ber, 
1 9 2 2 . 60

Maude Owens W a lt e r s ,  P u p p et Show s (New Y ork: D odd, 
Mead and Company, 1 9 2 9 ) ,  p .  5 7 .
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i n v o l v e d ,  w it h  i t s  p la n n in g ,  m e a su r in g  and c o n s t r u c t i n g . 

I n t e r e s t  w ork s b o th  w a y s . On th e  on e  h a n d , t h e  c o n s t r u c t in g  

i s  done f o r  th e  sa k e  o f  t h e  p la y ;  and on th e  o t h e r ,  th e  p la y  

g a in s  in  m ean in g  and s i g n i f i c a n c e ,  b e c a u se  o f  t h e  c o n s t r u c ­

t i o n  work in v o lv e d .  I t  i s  i n  t h i s  s e n s e  o f  t h e  r e l a t i o n  o f  

one p a r t  t o  a n o th e r , and t h e  d ep en d en ce  o f  on e p a r t  on  

a n o t h e r ,  t h a t  th e  m anual work ta k e s  on  i t s  s i g n i f i c a n c e . 61

P enny b e l i e v e s  th e  p u p p et show  c o r r e l a t e s  w it h  b u s i ­

n e s s  t r a i n i n g ,  w o o d sh o p , home e c o n o m ic s ,  e l e c t r i c  sh o p  and 

w it h  t h e  a r t s .  The a s s e m b lin g , a r r a n g in g  and m im eograp h in g  

o f  p ro g ra m s, b a c k s t a g e  o r g a n i z a t i o n ,  a d v e r t i s i n g  o f  t h e  sh o w  

th r o u g h  new  a r t i c l e s ,  p o s t e r s ,  hand b i l l s  and s p e e c h e s  a r e  

v e r y  v a lu a b le  i n  b u s in e s s  t r a i n i n g .  The b o d ie s  can b e  c o n ­

s t r u c t e d  i n  w oodshop and d r e s s e d  by th e  home e c o n o m ic s  

c l a s s e s .  A l l  t h e  l i g h t i n g  o f  th e  s t a g e  can  b e  s u p e r v i s e d  

by th e  e l e c t r i c  sh o p  t e a c h e r .  A l s o , th e  p u p p et show  o f f e r s  

c r e a t i v e  e x p e r ie n c e  i n  each  o f  f i v e  s e p a r a t e  a r t s :  s c u l p ­

t u r e ,  m u s ic , p a i n t i n g ,  l i t e r a t u r e  and a r c h i t e c t u r e . 62

Many t e a c h e r s  h a v e  d e s c r ib e d  p r o j e c t s  w h ic h  in c lu d e d  

c o r r e l a t i o n  o f  s u b j e c t  m a t t e r .  One t e a c h e r  c o r r e l a t e d  a r t ,  

r e a d in g  and h i s t o r y  by s t u d y in g  th e  l i f e  o f  th e  P i l g r i m s ,  th e

 u — —
W in fred  H. M i l l s  and L o u is e  M. D unn, " M a r io n e t te s ,  

M asks and S h a d o w s , S c h o o l  A r t s . 2 0 : 8 6 0 ,  J a n u a r y , 1 9 5 1 .
62

L au ra  A . P en n y , o p . c i t . % p p . 5 0 - 5 1 .
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c h i ld r e n  w r i t i n g  t h e i r  own p la y  and p r o d u c in g  i t  s u c c e s s -  

f u l l y . 63 In  Grand F o r k s ,  N orth  D a k o ta , a n o th e r  t e a c h e r  

u se d  p u p p e tr y  a s  a  m eans o f  p r e s e n t in g  f o u r  u n i t s  o f  s t u d y ,  

a r t ,  l i t e r a t u r e ,  h i s t o r y  and E n g l i s h .  E a r ly  i n  S ep tem b er  

p la n s  f o r  th e  D ecem ber program  w ere  p la n n e d . The c h i ld r e n  

h e lp  make th e  p la n s  and c a r r ie d  th o u  o u t  s u c c e s s f u l l y .  The 

t e a c h e r  b e l i e v e d  a  g r e a t  d e a l  w as g a in e d  in  t h i s  u n i t  o f  

w ork and a l s o  sh e  had th e  i n t e r e s t  o f  t h e  c h i l d r e n . 64  

L i t e r a t u r e  w as u se d  a s  an  i n t e g r a t i n g  c e n t e r  by  a t e a c h e r  

i n  B a lt im o r e ,  M ary lan d . The s i x t h  g r a d e  com bihed  l i t e r a t u r e  

w ith  r e a d in g ,  E n g l i s h ,  drama and a r t .  E oth  t h e  t e a c h e r  and  

c h i ld r e n  th o u g h t  th e  p r o j e c t  a  s u c c e s s  and w ish e d  t o  r e p e a t  

th e  e x p e r i e n c e .65

S o c i a l - s tu d y  p r o j e c t s  u s in g  p u p p e tr y . One t e a c h e r  

a f t e r  h a v in g  c o m p le te d  a  p u p p et p r o j e c t  v i t a l i z i n g  t h e  h i s ­

t o r y  p e r io d  s a i d :

When m ore t e a c h e r s  r e a l i z e  i t s  v a lu e  n o t  o n ly  a s  a  
w h olesom e m eans o f  o c c u p y in g  l e i s u r e  and s t i m u l a t i n g  
c r e a t i v e  th o u g h t  but a l s o  a s  an  e n l iv e n in g  in f l u e n c e  
upon th e  s o c i a l  s t u d i e s ,  i t  w i l l  becom e an e s t a b l i s h e d

65
Mayme G o o d in , "A C o r r e la t io n  o f  A r t ,  R ead in g  and  

H is t o r y ,"  S c h o o l  A r t s . 2 1 : 1 6 0 ,  N ovem ber, 1 9 3 2 .
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P r e s e n t a t io n  o f  Four U n it s  o f  I n s t r u c t i o n  in  A r t and L i t e r a ­
t u r e , ” S c h o o l  A r t s ,  2 0 : 5 3 8 - 4 4 ,  A p r i l ,  1 9 3 1 .
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E. Lucy C le a v e la n d , " L i t e r a t u r e  a s  an I n t e g r a t in g  

C e n te r ,"  P la to o n  S c h o o l ,  6 : 2 2 ,  S e p te m b e r , 1 9 3 1 .
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p a r t  o f  t h e  s c h o o l  c u r r ic u lu m .66

A c l a s s  i n  t h e  lo w e r  g r a d e s  u s e d  p u p p e ts  t o  h e lp  them  

i n  s tu d y in g  S w it z e r la n d .  The r e s u l t s  o f  t h e  p r o j e c t  w ere  

m easu red  b y  t h e  S t a n fo r d  A ch iev em en t T e s t  Forms A and B , and  

by t e s t i n g  o f  p lu s  and m in u s  q u e s t io n s  o v e r  t h e  work 

a c c o m p lis h e d . T h ere  w as a d e c id e d  im provem ent i n  f a c t u a l  

k n o w led g e  i n  s o c i a l  s t u d i e s  and in  f a c i l i t y  i n  r e a d in g  and 

u n d e r s ta n d in g  w hat w as r e a d .67

T h ird  and f o u r t h  g r a d e r s  o r ig i n a t e d  a  p la y  c o n t r a s t ­

in g  c o l o n i a l  l i f e  w i t h  t h e  f a m i ly  l i f e  o f  t o d a y .  The te a c h e r  

f e l t  a  b e t t e r  u n d e r s ta n d in g  o f  th e  c o l o n i a l  p e r io d  w as g a in e d  

by t h e  u s e  o f  p u p p e tr y , th a n  w o u ld  h a v e  r e s u l t e d  from  th e  

r e g u la r  c la s s r o o m  p r o c e d u r e .6 8  A lo w  d i v i s i o n  o f  t h e  fo u r th  

g r a d e  had  a  hand p u p p et sh ow  o f  th e  "Mad T ea P a r t y ." 6^ The 

p o s s e s s i o n s  o f  t h e  U n ite d  S t a t e s ,  in c lu d in g  H aw aii and A la s k a ,  

w ere  s t u d ie d  b y  a f i f t h - g r a d e  c l a s s .  B road e x p e r ie n c e  in  

g eo g ra p h y  and h i s t o r y  o f  t h e s e  c o u n t r i e s  w as g a in e d .  The

66
J o s e p h in e  M cSw eeney, " P u p p etry  U sed  to  V i t a l i z e  t h e  
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t e a c h e r  b e l i e v e d  t h e  p u p i l s  had  many o p p o r t u n i t i e s  f o r  th e  

e x p r e s s io n  o f  t h e i r  own i d e a s  and t a l e n t s  t o g e t h e r  w ith  

g e n u in e  grow th  i n  E n g l i s h .70

A s i x t h  g r a d e  c l a s s  s t u d ie d  th e  M id d le  A ges w it h  th e  

h e lp  o f  m a r io n e t t e s .  A l l  o f  th e  a c t i v i t i e s  in v o lv e d  w ere  

d on e by th e  p u p i l s . 71 A n o th e r  s i x t h  g r a d e  c l a s s  w r o te  and 

g a v e  a p la y  o f  th e  e a r l y  h i s t o r y  o f  C olum bus, d o in g  a l l  o f  

th e  w ork t h e m s e lv e s .  The t e a c h e r  b e l i e v e d  th e  p r o j e c t  t o  b e  

h i g h ly  s u c c e s s f u l  and th e  c h i ld r e n  e n jo y e d  t h e  w h o le  g ro u p  

o f  a c t i v i t i e s . 72

S e v e n th  g r a d e r s  a f t e r  r e a d in g  t h e  s t o r y  o f  M ile s  

S t a n d is h  w r o te  an o r i g i n a l  p la y  and u se d  p u p p e ts  t o  p r o d u ce  

t h e  p l a y .  A l l  o f  th e  w ork in v o lv e d  w as done b y  th e  p u p i l s . 73  

One c l a s s  s t a r t e d  a r e s e a r c h  s tu d y  o f  th e  B o s to n  T ea P a r ty  

b y f i r s t  s t u d y in g  th e  c i t y  o f  B o s to n  i n  R e v o lu n t io n a r y  t im e s  

from  1770  t o  1 7 7 8 . One member o f  th e  c l a s s  s u g g e s t e d  p u p p e ts  

and th e  r e s u l t  was a p la y  and p u p p e ts  made t o  g iv e  i t . 74
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A  s e v e n th  g ra d e  c l a s s  w as d i r e c t e d  i n t o  c h a n n e ls  o f  a m a r io ­

n e t t e  p r o j e c t  th r o u g h  th e  in fo r m a t io n  o f  a c l a s s  i n  s o c i a l  

s c i e n c e  c lu b  c a l l e d  " L iy e  W ir e s ."  T h is  c l a s s  was o r g a n iz e d  

in  t h e  c la s s r o o m  and m o st o f  th e  w ork w as a c c o m p lis h e d  

d u r in g  s c h o o l  t im e .  C om m ittees to  s tu d y  p u p p e ts ,  c o s tu m e s ,  

s t a g e ,  s c e n e r y ,  a d v e r t i s i n g ,  p r o p e r t i e s ,  l i g h t i n g ,  and p la y  

w r i t i n g  w ere  o r g a n iz e d .  The a r t  d ep a r tm en t made b lo c k  p r i n t  

d e s ig n s  f o r  th e  program  c o v e r s  f o r  th e  p u p p et p e r fo r m a n c e , 

and t h e  sh op  d ep a r tm en t p r in t e d  th e m . S e v e r a l  o r i g i n a l  

p la y s  w ere g i v e n . 75 A show  o f  t w e n t y - s ix  m a r io n e t t e s  p r e ­

s e n t i n g  t h e  l i f e  o f  th e  P i l g r i m s ,  from  t h e  t im e  o f  t h e i r  

s a i l i n g  t o  A m erica  t o  t h e i r  f i r s t  T h a n k s g iv in g , w as g iv e n  

by a c l a s s  b y  a  c l a s s  i n  M u sk ogee , O k lah om a.75 A n o th e r  

c l a s s  made a s tu d y  o f  th e  c u s to m s , l i f e ,  d r e s s  and hom es o f  

th e  p e o p le  o f  t h e  M id d le  A g es w ith  th e  a id  o f  a  p u p p et sh o w .77

P u p p e tr y  a s  an a id  in  t e a c h in g  l i t e r a t u r e . Dawson  

p o i n t s  o u t  t h a t  a  p i e c e  o f  l i t e r a t u r e  b e  comes.mo r e  a l i v e  when 

p u p p e ts  a r e  u s e d .  S h e  c o n te n d s  m a r io n e t t e s  a r e  a d a p ted  b e s t  

t o  s c e n e s  o f  s i n c e r e  e m o t io n a l  a p p e a l ,  and t h a t  th e  q u a l i t y
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o f  r e a l  p a th o s  i s  n eed ed  f o r  a good  p u p p e t s h o w .78 A c r i t i c

t e a c h e r  u se d  "R aggedy Ann" a s  a d e m o n s tr a t io n  p u p p et p r o j e c t

i n  t h e  se c o n d  g r a d e , f o r  h e r  p r a c t i c e  t e a c h e r s . 79 A c l a s s

o f  e i g h t  y e a r  o ld  c h i ld r e n  g a v e  P in n o c c h io  i n  p an tom im e.

The c h i ld r e n  had to  u n d e r s ta n d  th e  a c t i o n  i n  o r d e r  t o  a c t . 80

One l i b r a r i a n  g a in e d  th e  i n t e r e s t  o f  t h e  c h i ld r e n  by g i v in g

sh o r t p u p p et p la y s  in  th e  l i b r a r y .  Her m ethod was fou n d  to
81be v e r y  s u c c e s s f u l .

A p u p p et v e r s i o n  o f  " C in d e r e lla "  f o r  s m a ll  c h i ld r e n  

w as d e v e lo p e d  by P e r r y  D i l l e y ’ s  c l a s s  i n  p u p p e tr y  a t  M i l l s  

C o l le g e  d u r in g  th e  summer s e s s i o n .  H is  c l a s s e s  and p u p p et  

sh ow s h a v e  been  h i g h ly  s u c c e s s f u l  and h e l p f u l  t o  a l l  

t e a c h e r s . 82 A f i r s t  gradd  c l a s s  o f  Long B e a c h , C a l i f o r n i a ,  

g a v e  s e v e r a l  p u p p et sh o w s. The t e a c h e r  b e l i e v e d  sh e  had  

p r o v e n  t h a t  th e  jo y  o f  p u p p et show s w as w i t h i n  th e  a b i l i t y  

o f  e v e n  th e  y o u n g e s t  c h i l d r e n .  Sh e b e l i e v e d  i t  w as a
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81
H a l l i e  L oom is C r a y to r , " M a r io n e tt in g  from  th e  C la s s ­

room t o  A lb a n ia ."  E le m e n ta r y  E n g lis h  R e v ie w , 1 1 : 8 5 8 - 5 9 ,
D ecem b er, 1 9 3 2 .

82
J o y c e  E .L o b n e r ,  "A P u p p et C in d e r e l la  a t  M i l l s  

C o l le g e  Summer S c h o o l ,"  S c h o o l  A r t s , 2 1 : 4 0 3 - 4 1 4 ,  N ovem ber, 1 9 3 2 .



48
v a lu a b le  p r o j e c t  from  an e d u c a t io n a l  s t a n d p o in t .83  The p r i ­

mary g r a d e s  o f  th e  John Q u incy  Adams S c h o o l  i n  W a sh in g to n ,

D . C . , g a v e  an a u d ito r iu m  program  o f  a p u p p et show  o f  "Jack  

and th e  B e a n s ta lk ."  I t  o f f e r e d  a d i v e r s i t y  o f  t a s k s  f o r  i t s  

c o m p le t io n ,  and p r o v id e d  o p p o r t u n i t i e s  f o r  t h e  p u p i l s  i n  t h e  

grou p  t o  make i n d iv i d u a l  c o n t r i b u t i o n s .84

A s e v e n t h  g r a d e  c l a s s  i n  D e t r o i t , M ic h ig a n , g a v e  a  

m a r io n e t t e  show  o f  K in g  A r th u r  S t o r i e s .  A l l  o f  t h e  a c t i v i ­

t i e s  w ere  s u p e r v is e d  and w orked  o u t  b y  t h e  c h i l d r e n .85  In  

N e f f s ,  O h io , a  s i x t h  g r a d e  c l a s s  made p u p p e ts  o f  any c h a r a c ­

t e r  i n  l i t e r a t u r e  t h e y  w is h e d  to  p o r t r a y .  T hey a l s o  made 

n o te b o o k s ,  s k e t c h e s  and i l l u s t r a t i o n s  o f  t h e  p u p p e ts  and  

t h e i r  c o s t u m e s .86 In  D e c o t o ,  C a l i f o r n i a ,  a  s e v e n th  g r a d e  

g a v e  " R u m p le s t i ls k in "  w i t h  much s u c c e s s . 8 ^

The " T a le  o f  Two C i t i e s "  w as g i v e n  b y  a h i ^ i  s c h o o l  

c l a s s .  The m u sic  d ep a rtm en t a s s i s t e d  by p r o v id in g  s o n g s  o f
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t h a t  p e r io d  i n  h i s t o r y  f r o $  1 7 7 9  and 1 7 9 2 . 8 ® S i l a s  M arner  

w as ta u g h t  a s  a  p u p p et p la y  b y  o n e  t e a c h e r  who w ish e d  to  

g a in  th e  i n t e r e s t  o f  a  g ro u p  o f  t h i r t y - f i v e  g i r l s  in  h ig ji  

s c h o o l ,  who had f a i l e d  E n g l is h  I  and I I ,  and w ere m aking up 

a  t e r m s ’ w o r k .89 One h ig h  s c h o o l  c l a s s  u s e d  a p u p p et show  

t o  h e lp  i n  o r a l  e x p r e s s i o n .  The E n g l i s h ,  a r t ,  s c i e n c e  and 

m anual t r a i n i n g  d e p a r tm e n ts  a l l  c o - o p e r a t e d  in  m aking t h e  

p r o j e c t  a  s u c c e s s * 9^

M odern la n g u a g e  a id e d  th r o u g h  u s e  o f  p u p p e tr y . The 

aim  o f  one t e a c h e r  w as t o  h a v e  a  p la y  o f  F ren ch  c o n v e r s a t io n  

w h ich  w ould  in t r o d u c e  t h e  id io m a t ic  e x p r e s s io n s  r e q u ir e d  i n  

t h e  c o u r s e ;  to  d e v e lo p  f a c i l i t y  i n  s p e a k in g  and u n d e r s ta n d ­

in g  th e  f o r e i g n  la n g u a g e .  T h is  w as c a r r ie d  o u t  s u c c e s s f u l l y  

i n  a  P e n n s y lv a n ia  j u n io r  h ig h  s c h o o l .

A r t  c l a s s  h a v in g  f r e e  a c t i v i t y  u s in g  p u p p e tr y . A 

s i x t h  g r a d e  c l a s s  h a v e  a f r e e  a c t i v i t y  p e r io d  d u r in g  t h e  a r t  

c l a s s  and t h e y  c h o o s e  t o  u s e  p u p p e t s .  The s t o r y  c h o se n  w as

3 3
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"Tom S aw yer” w h ich  t h e y  w r o te  t h e m s e lv e s .  M iss  H o u lto n  s a y s  

o f  t h e  p u p p et p r o j e c t :

T h is  h a s  b een  our m ost s u c c e s s f u l  f r e e  a c t i v i t y  i n  
a r t  b e c a u s e  i t  b r o u g h t v a r io u s  p h a s e s  o f  d e v e lo p m e n t in  
t h e  c h i l d .  In  a d d i t io n  to  t h e  a r t  and m anual t r a i n i n g ,  
t h e r e  came t r a i n i n g  in  d r a m a t ic s ,  l i t e r a r y  a p p r e c ia t io n  
and p la y  c o m p o s it io n ;  and th r o u g h  th e  m a n ip u la t io n  o f  
t h e  p u p p e ts  t h e r e  came t r a i n i n g  in  rhythm  and c o - o r d in a ­
t i o n  o f  m ind and b o d y . B u t , a b o v e  a l l ,  th e  c h i ld r e n  
e n jo y e d  t h e  a c t i v i t y . 92

H e a lth  and  s a f e t y  c l a s s e s  u s in g  p u p p e tr y . The K an sas  

C ity  C h ild r e n * s  B ureau  in  i t s  C h ild  H ea lth  and P a r e n t E duca­

t i o n  w ork h a s  u s e d  th e  p u p p et show  p r o j e c t  s u c c e s s f u l l y  

w it h  v a r io u s  a g e s .  S in c e  Jan u ary  3 1 ,  1 9 1 6 ,  p e r fo r m a n c e s  

w ere  g iv e n  b e f o r e  a p p r o x im a te ly  4 0 ,0 0 0  p e o p le ,  38  o r i g i n a l  

p l a y l e t s  by c h i ld r e n .  M is s  L ash  b e l i e v e s  th e  p u p p et show  a s  

a h e a l t h  and home s a f e t y  p r o j e c t ,  i n s t r u c t s  y o u th  in  m a t t e r s  

o f  h e a l t h  and s a f e t y ,  e s t a b l i s h e s  r ig h t  h e a l t h  and s a f e t y  

a t t i t u d e s ,  d e v e lo p s  s a f e t y  and h e a l t h  c o n s c i o u s n e s s ,  and
Q*2

e m p h a s iz e s  t h e  g ro u p  a c t i v i t y .

One f o u r th  g r a d e  t e a c h e r  w ish e d  t o  t e a c h  c l e a n l i n e s s  

and a s  a  r e s u l t  h e r  p u p i l s  g a v e  a  p l a y ,  ”A nim al Way t o  

C l e a n l i n e s s . ” She b e l i e v e d  t h e  p r o j e c t  t o  be  m ore s u c c e s s ­

f u l  th a n  th e  m eth o d s sh e  had u s e d  p r e v io u s ly  t o  t e a c h

9IT~
B eu la h  A . H o u lto n , ”A M a r io n e t te  T h e a te r  a s  a  

F r e e  A c t i v i t y , ” S c h o o l  and A r t s , 2 1 :4 5 -4 8 );  S e p te m b e r , 1 9 3 2 .  
93

Rosamond L o sh , " P u p p ets  T each  H e a lth  and S a f e t y ,"  
A m erican  C h ild h o o d . 14:36-!-37 , M arch , 1 9 3 3 .
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94-c l e a n l i n e s s .  ^ A p u p p et p la y  "Care o f  t h e  T e e t h ,” w as g iv e n  

i n  w h ich  t h e  c h i ld r e n  sp o k e  th e  p la y  s p o n t a n e o u s ly ,  r a th e r  

th a n  d r i l l i n g  and m em oriz in g  i t *  The t e a c h e r  f e l t  th e  

c h i ld r e n  u n d e r s to o d  and e n jo y e d  t h e  p r o j e c t *

P u p p e ts  u se d  on  t h e  p la y g r o u n d * On t h e  L os A n g e le s

p la y g r o u n d s  p u p p ets  h a v e  t e e n  fo u n d  t o  h e  v e r y  s u c c e s s f u l

by  M iss  W a tro u s. Each y e a r  th e  number o f  p u p p et p la y s

i n c r e a s e s  a s  t h e r e  i s  an in c r e a s i n g  amount o f  r e q u e s t s  f o r

p u p p et w o r k .96 C la r k  and W it te r  r e p o r te d  two h u n d red  p u p p et

sh ow s each  s e a s o n  s i n c e  1 9 2 7 , i n  a summer p la y g r o u n d . The

p u p p et show s g iv e  a g r e a t  v a r i e t y  o f  a c t i v i t i e s  to  s u i t  t h e

I n d i v i d u a l i t y  o f  th e  c h i l d  and c h a l le n g e  h im  t o  b e  c r e a t i v e
97and t o  make u s e  o f  h i s  l e i s u r e  tim e*

4  summer camp u s in g  p u p p e t s * One t e a c h e r  g a in e d  

i n t e r e s t  in  a summer camp by u s in g  p u p p e t s .  T h ere  w ere so  

many a c t i v i t i e s  in v o lv e d  w h ich  a p p e a le d  t o  su ch  a l a r g e  

number o f  c h i ld r e n ,  t h a t  i n t e r e s t  w as n e v e r  l a c k i n g .  The

94
A le x  M i l l a r ,  " H elp s f o r  G rade T e a c h e r s ,” Y i r g in ia  

J o u r n a l o f  E d u c a t io n . 5 : 2 3 2 - 3 4 ,  F e b r u a r y , 1 9 5 2 .
95

G e r tr u d e  K e l lo g g ,  ”C are o f  T e e th , Some H e lp f u l  
A c t i v i t i e s  f o r  H e a lth  W eek ,” G rade T e a c h e r . 9 : 3 3 ,  M ay, 1 9 3 4 .

96
V a le r ie  W a tro u s , ”L o s A n g e le s  P Ia y -g ro u n d  A c t i v i ­

t i e s , ” S c h o o l  L i f e . 7 : 4 8 - 4 9 ,  N ovem ber, 1 9 3 0 .
97

B en jam in  A . C lark  and S t a n le y  G. W it t e r ,  "The 
P u p p et Show in  th e  Summer P la y g r o u n d ,” A m erican  C h ild h o o d . 
1 5 : 6 2 - 6 3 ,  J u n e , 1930*



o u tco m es o f  th e  show s w ere  v e r y  s u c c e s s f u l . 9®

52

P u p p e ts  u s e d  t o  h e lp  t h e  h a rd  o f  h e a r in g . P u p p et

p la y s  h a v e  b e e n  fo u n d  t o  be v e r y  e n t e r t a i n i n g  t o  th e  h ard

o f  h e a r in g  and fo u n d  a l s o  to  be v e r y  s u c c e s s f u l .  The

a c t i o n  o f  th e  p u p p e ts  g i v e s  i n  pantom im e th e  s t o r y  o f  t h e
99p l a y .  The s c e n e r y  and c o s t  tames c o m p le te  t h e  p i c t u r e .

M easu red  r e s u l t s  o f  p u p p e t  p r o j e c t s . C raw ford  and  

G ray c a r r ie d  o u t  a  p r o j e c t  i n  t h e  f i f t h  g r a d e .  The r e s u l t s  

o f  th e  pro  j e c t  w ere  m easu red  o b j e c t i v e l y  b y  m eans o f  th e  

S t a n fo r d  H ead in g  T e s t ,  R e v is e d ,  and b y  t h e  Los A n g e le s  

D ia g n o s t ic  T e s t  i n  L an u gage  T e s t s ,  s e e  T a b le  I I I *  T h ese  

w ere  a d m in is t e r e d  a p p r o x im a te ly  a t  t h e  b e g in n in g  and  a t  th e  

end o f  t h e  s e m e s t e r ,  th u s  g iv in g  a  ch e ck  on  t h e  p r o g r e s s .  

S in c e  f i v e  m onths p r o g r e s s  i s  norm al f o r  on e  s e m e s t e r ,  any  

g a in  beyond  f i v e  p e r  c e n t  o f  a  u n i t  o f  gra d e  p la c e m e n t ,  

may be c o n s id e r e d  a s  e v id e n c e  o f  s u p e r io r  work in  th e  c o u r s e .  

The a v e r a g e  g a in  f o r  t h e  c l a s s  w as 7 .8  m onth s f o r  r e a d in g  

v o c a b u la r y ;  8 .1  m onths f o r  la n g u a g e  u s u a g e . In  o t h e r  

w o r d s , i n  s p i t e  o f  t h e  f a c t  t h a t  th e  c l a s s  d e v o te d  a  l a r g e  

am ount o f  t im e  t o  o t h e r  w ork th a n  E n g l i s h ,  t h e y  made a b o u t

§8 ^

E v e ly n  H. Wood, " M a r io n e t te s  a t  Camp," P la y g r o u n d » 
9 : 7 3 7 - 7 8 ,  M arch , 1 9 3 0 .

99
H e le n  C o o p e r , "A P up pet Show, E n te r ta in m e n t  o f  

Hard o f  H e a r in g ,"  V o lta  R e v ie w . 9 : 4 4 ,  J a n u a r y , 1 9 3 4 .
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‘TABLE I I I

MEASURED RESULTS OF PUPPET ACTIVITY*

Ite m s
R ead in g
V ocabu-

, .isnr _ _
R ead in g  
com p re-  
h en s io n

L an guage
u sa g e

A v era g e  g a in  i n  m onths 7 .8 8 .1 8 .1

Norm al g a in  i n  m onths 5 .0 5 .0 5 .0

P e r c e n ta g e  o f  a c t u a l  
norm al g a in 1 5 6 .0 1 6 3 .0 1 6 5 .0

E x c e s s  o f  a c t u a l  o v e r  
norm al g a in  i n  term s  
o f  m onths S . 8 3 .1 3 .1

S ta n d a r d  e r r o r  o f  t h e  
a v e r a g e  e x c e s s  g a in 2 .8 3 .1 3 . 1

Odds t h a t  e x c e s s  g a in  
i s  n o t  due t o  m ere  
ch a n ce 5 2 5 .1  4 8 0 0 0 :1  M i l l i o n s : !

*
C. C. C raw ford  and L i l l i a n  G ray , "M easured R e s u l t s  

o f  A c t i v i t y  T e a c h in g ,"  N a t io n a l  E d u c a t io n a l  A s s o c ia t i o n  
J o u r n a l . O c to b e r , 1 9 3 1 , p .  27C .
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s i x t y  p e r  c e n t  m ore g a in  i n  E n g l i s h  th a n  w as n orm al f o r  th e  

s e m e s t e r .  The a v e r a g e  i n t e l l i g e n c e  q u o t ie n t  f o r  t h e  c l a s s  

w as 1 0 8 , sh o w in g  i t  w as n o t  a  h ig h ly  s e l e c t e d  o n e .

The c o n c lu s io n  o f  t h i s  s tu d y  show ed t h a t  i t  i s  

p o s s i b l e  t o  t e a c h  th ro u g h  a c t i v i t i e s  and s t i l l  a c c o m p lis h  

norm al o r  b e t t e r  th a n  norm al r e s u l t s  in  t h e  fu n d a m e n ta l  

s k i l l s . 100

155
C. C . C raw ford  and L i l l i a n  C r a y , "M easured  

R e s u l t s  o f  A c t i v i t y  T e a c h in g ." . R a t io n a l  E d u c a t io n a l  A s s o c ia ­
t i o n  J o u r n a l . O cto b er  1 9 5 1 , p .  270*



CHAPTER III

METHOD OF PROCEDURE

Tiie p r o c e d u r e  f o l lo w e d  in  t h i s  s tu d y  c o n s i s t e d  o f  

f i n d in g  a l l  th e  p r in t e d  m a t e r ia l  p o s s i b l e  a t  th e  l i b r a r y ,  

o f  h o ld in g  in t e r v ie w s  w i t h  p e r s o n s  who knew so m e th in g  o f  

p u p p e tr y , o f  u s i n g  a q u e s t io n n a i r e ,  and o f  s e g r e g a t in g  th e  

m a t e r ia l  i n t o  c h a p te r s  w h ich  form  th e  m ain  bod y o f  t h i s  

t h e s i s *

I n t e r v i e w s * B e ca u se  o f  t h e  s c o p e  o f  t h e  p rob lem  a  

number o f  p e o p le  w ere  in t e r v ie w e d  b e fo r e  any f u r t h e r  s t e p s  

w ere  ta k e n  t o  p r o c u r e  m a t e r ia l  f o r  t h i s  t h e s i s .  Many i n t e r ­

v ie w s  w ere  made p r im a r i ly  t o  f in d  w h e th e r  t h e  t e a c h e r s  f e l t  

t h a t  p u p p e tr y  had a d e f i n i t e  p la c e  in  e d u c a t io n ,  i t s  p o s s i ­

b i l i t i e s  and i t s  r e s u l t s *  I n t e r v ie w s  w ere a r ra n g ed  w ith  

t e a c h e r s  in  th e  L os A n g e le s  C i t y  S c h o o l s ,  and s e v e r a l  w i t h  

t e a c h e r s  in  Im p e r ia l  V a l l e y  who had  p r a c t i c a l  e x p e r ie n c e  

w ith  p u p p e ts  i n  th e  s c h o o l s .  Among t h o s e  p r o m in e n t i n  t h e  

e d u c a t io n a l  f i e l d  w e r e , n a m e ly , L e w e r e n z , S t a t i s t i c i a n ,  

D i v i s i o n  o f  P s y c h o lo g y  and E d u c a t io n a l  R e se a r c h  in  t h e  L os  

A n g e le s  C i t y  S c h o o ls :  M rs. P a u l in e ,  A s s i s t a n t  S u p e r v is o r  o f

A r t  i n  t h e  e le m e n ta r y  g r a d e s  i n  th e  L os A n g e le s  C ity  S c h o o l s .  

A r e p r e s e n t a t i v e  o f  th e  fam ous H e len  J o se p h * s  P u p p et P la y s  

w as in t e r v ie w e d  a t  B u llo c k * s  D epartm en t S t o r e ,  i n  L o s A n g e le s .



M iss  J o s e p h 's  show s a r e  g iv e n  in  s c h o o l s  th r o u g h o u t t h e  

U n ite d  S t a t e s .  A l l  t h o s e  in t e r v ie w e d  a g r e e d  t h a t  p u p p e tr y  

w as s u f f i c i e n t l y  im p o r ta n t to  make t h e  s tu d y  w o r t lm d iile .

S o u r c e s  o f  q u e s t io n n a ir e  m a t e r i a l . V ery l i t t l e  

l i b r a r y  m a t e r ia l  c o u ld  be fo u n d  w h ich  w ou ld  a id  i n  t h e  co n ­

s t r u c t i o n  o f  th e  q u e s t io n n a i r e .  The q u e s t io n s  w ere  b a s e d  

on i n t e r v i e w s .

The q u e s t io n n a ir e  ( s e e  A p p e n d ix , p age  137  t o  131) , 

in c lu d e d  q u e s t io n s  d e a l in g  w i t h  t e a c h e r  s u p e r v i s io n  and 

t r a i n i n g ,  p r o c e d u r e  i n  c a r r y in g  o u t  t h e  v a r io u s  a c t i v i t i e s  

in v o lv e d  i n  a p u p p et p r o j e e t ,  s o u r c e s  o f  in f o r m a t io n ,  and  

g r a d e s  and c l a s s e s  i n  w h ich  p u p p e ts  w ere  m o s t ly  u s e d .

U se o f  t h e  q u e s t io n n a l r e . Two h u n d red  q u e s t io n n a ir e s  

w ere  s e n t ,  in c lu d i n g  a  l e t t e r  e x p la in in g  t h e  r e a s o n  f o r  su ch  

a  q u e s t io n n a i r e ,  and a  s e l f - a d d r e s s e d  e n v e lo p e .  F i f t y  o f  

t h e s e  q u e s t io n n a ir e s  w ere  s e n t  t o  p e r s o n s  known t o  h a v e  had  

e x p e r ie n c e  i n  p u p p e tr y , and t h e  r e m a in in g  one hund red  f i f t y ,  

w ere  s e n t  to  th e  s u p e r in te n d e n t s  o f  s c h o o l s  th r o u g h o u t  t h e  

U n ite d  S t a t e s ,  e x c lu d in g  t h e  l a r g e s t  c i t i e s .  Of t h e  tw o  

hu n d red  q u e s t io n n a i r e s ,  on e h u nd red  s e v e n t e e n  w ere a n sw e r e d .  

T h ir t e e n  w ere r e tu r n e d  u n a n sw ered , w i t h  the* s ta te m e n t  t h a t  

p u p p e tr y  w as n o t  u s e d  in  t h e  s c h o o l s .

S e g r e g a t io n  o f  m a t e r i a l . The m a t e r ia l  t a b u la t e d  from  

th e  q u e s t io n n a ir e s  w as t a b u la t e d  in t o  s e v e n  g e n e r a l  d i v i s i o n s .
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T h ese  h a v e  form ed  t h e  c h a p te r  h e a d in g s  f o r  th e  m ain  body o f  

t h e  t h e s i s *  F i r s t ,  th e r e  i s  th e  s ta te m e n t  o f  t h e  p rob lem  

and th e  m ethod  o f  p ro ced u re*  N ex t i s  g i v e n  a r e v ie w  o f  

l i t e r a t u r e ,  p la c in g  p u p p e tr y  i n  e d u c a t io n .  The t r a i n i n g  

t e a c h e r s  h a v e  h a d  in  p u p p e tr y  i s  n e x t  d i s c u s s e d .  S u p e r ­

v i s i o n  o f  t h e  p u p p et p r o j e c t  w i t h  t h e  v a r io u s  a c t i v i t i e s  

in v o lv e d  i s  n e x t  g iv e n *  The l a s t  c h a p te r  su m m arizes t h e  

d a ta  fo u n d .



CHAPTER IV

TEACHER TRAINING AND SUPERVISION

The p u r p o se  o f  t h i s  c h a p te r  i s  to  sh o w , from  t h e  

r e s u l t s  o b t a in e d  i n  th e  s t u d y ,  t h e  amoung o f  t r a i n i n g  

t e a c h e r s  h a v e  i n  th e  v a r io u s  p h a s e s  o f  s u b j e c t  m a t t e r  b e f o r e  

th e y  a tte m p t a p u p p e t p r o j e c t ;  th e  num ber o f  p r o j e c t s  th e y  

h a v e  s u p e r v is e d ;  r e c e n c y  o f  t h e  p r o j e c t s ;  and g r a d e s ,  s i z e  

o f  c l a s s e s ,  and n a t i o n a l i t y  o f  c l a s s  i n  w h ich  t h i s  s u p e r ­

v i s i o n  h a s  ta k e n  p l a c e .

V ery  l i t t l e  h a s  b e e n  w r i t t e n  on th e  amount o f  t r a i n ­

in g  a t e a c h e r  n e e d s  b e f o r e  u n d e r ta k in g  a  p u p p et p r o j e c t ,  o r  

w h at t r a i n i n g  t e a c h e r s  h ave  had who h ave  s u p e r v is e d  p u p p et  

p r o j e c t s  i n  th e  s c h o o l s .  S in c e  a p u p p et p r o j e c t  n e c e s s i ­

t a t e s  t h e  s u p e r v i s io n  o f  su ch  a  v a r i e t y  o f  s k i l l s  and know­

l e d g e ,  a  t e a c h e r  m ust e i t h e r  be e s p e c i a l l y  t r a in e d  i n  th e  

d i f f e r e n t  a c t i v i t i e s  in v o lv e d  in  p u p p e tr y , h ave h e lp  from  

m a g a z in e s  o r  b o o k s ,  o r  h a v e  h e lp  from  t e a c h e r s  who h a v e  had  

e x p e r ie n c e  w ith  su ch  a c t i v i t i e s .

I .  TEACHER TRAINING IN PUPPET ACTIVITIES

S p e c i a l  t r a i n i n g  i n  p u p p e tr y .  Through a q u e s t io n n a ir e  

t e a c h e r s  w ere  a sk e d  i f  t h e y  had s p e c i a l  t r a i n i n g  i n  th e  

c o n s t r u c t io n  o f  p u p p e t s ,  c o s tu m in g , p la y  w r i t i n g ,  s t a g e c r a f t ,  

d r a m a t iz a t io n ,  wood c a r v in g ,  c la y  m o d e l l in g ,  d e s ig n  and
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p a i n t i n g .  K now ledge g a in e d  in  t h e s e  c o u r s e s  o f  t h e  c u r r i c ­

ulum  c o u ld  be  a p p l ie d  o r  a d a p te d  to  p u p p e tr y . T a b le  IV  

show s t h e  p e r c e n ta g e  o f  t e a c h e r s  h a v in g  had s p e c i a l  t r a i n i n g  

in  th e  ab o v e  m e n tio n e d  c o u r s e s .

More t e a c h e r s  had  t r a i n i n g  i n  p a in t in g  and d r a m a t iz a ­

t i o n  th a n  i n  an y  o t h e r  a c t i v i t y .  S e v e n t y - t w o ,  o r  61 p e r  

c e n t ,  o f  th e  one hu ndred  s e v e n t e e n  t e a c h e r s  had  b een  t r a in e d  

i n  d r a m a t iz a t io n  and s e v e n t y - t h r e e , o f  62 p e r  c e n t ,  h ad  b een  

t r a in e d  i n  p a i n t i n g .  The l e a s t  am ount o f  t r a i n i n g  i n  t h e s e  

a c t i v i t i e s  w as in  th e  c o n s t r u c t io n  o f  th e  p u p p e t , w h ic h  w as  

shown in  n i n e t e e n ,  o r  16  p e r  c e n t ,  o f  t h e  c a s e s .  T h ir t y -  

t h r e e ,  o r  28  p e r  c e n t ,  had  some t r a i n i n g  in  p l a y w r i t i n g .

Two r e p o r te d  t h a t  t h i s  t r a i n i n g  w as in c lu d e d  i n  an E n g l is h  

c o u r s e ,  and a  c o u r se  i n  E n g lis h  c o m p o s i t io n .

Wood c a r v in g  w as ta k e n  by t h i r t e e n ,  o r  11  p e r  c e n t ,  

o f  th e  t e a c h e r s .  T h is  a c t i v i t y  i s  l e a s t  n e e d e d  bu t h e lp s  to  

some e x t e n t .  T h ir t y - t w o , o r  27  p e r  c e n t ,  had t r a i n i n g  i n  

c la y  m o d e l l in g .  F our t e a c h e r s  in d ic a t e d  t h a t  th e  c la y  

m o d e l l in g  c o u r s e s  in c lu d e d  m o s t ly  p o t t e r y  and som e f i g u r e  

m o d e l l in g .  F i f t e e n ,  o r  15  p e r  c e n t ,  had had t r a i n i n g  in  

c o s tu m in g . S e v e n  i n d ic a t e d  t h e i r  k n o w led g e  o f  c o stu m in g  was 

g a in e d  in  se w in g  c l a s s e s .  S i x t y - o n e ,  o r  52 p e r  c e n t ,  

r e p o r te d  h e lp  i n  d e s i g n .

E ig h te e n  o f  t h e  o n e  h u n d red  s e v e n t t e n  t e a c h e r s  i n d i ­

c a te d  t h a t  th e y  had n o t  r e c e iv e d  any t r a i n i n g  i n  t h e s e



60

TABLE IV

TEACHERS HAVING SPECIAL TRAINING IN  PUPPET ACTIVITIES

A c t i v i t i e s  Number P er  c e n t

C o n s t r u c t io n  o f  p u p p et 19 16

C ostu m in g 15 13

P la y  w r i t in g 33 2 8

S t a g e c r a f t 43 37

B r a m a tiz a t  io n 72 62

Wood c a r v in g 13 11

C la y  m o d e l l in g 32 27

D e s ig n 61 52

P a in t  in g 73 62
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a c t i v i t i e s .

A s s i s t a n c e  o f  v a r io u s  d e p a r tm e n ts  o f  t h e  s c h o o l .

Many t e a c h e r s  h ad  h e lp  from  t h e  a r t ,  c o s tu m e , sh o p , E n g l i s h ,  

dram a, m u s ic  and s t a g e c r a f t  d e p a r tm e n ts  o f  t h e  s c h o o l .

T a b le  V show s th e  g r e a t e s t  a s s i s t a n c e  w as g a in e d  i n  t h e  

drama d e p a r tm e n t. F i f t y - o n e ,  o r  4 3  p e r  c e n t , o f  t h e  

t e a c h e r s  had h e lp  i n  t h i s  d e p a r tm e n t . The sh op  h e lp e d  in  

f o r t y - s e v e n ,  o r  40 p e r  c e n t ,  o f  th e  c a s e s ,  and t h e  m u sic  

d e p a r tm e n t a s s i s t e d  i n  t h i r t y - s e v e n ,  o r  22 p e r  c e n t ,  o f  th e  

c a s e s .  T e a c h e r s  i n d ic a t e d  t h a t  o f t e n  h e lp  w as g iv e n  in  

s e l e c t i n g  th e  m u s ic ,  r a t h e r  th a n  th e  d e p a r tm en t f u r n i s h in g  

t h e  m u s ic .  The costu m e d ep a r tm en t h e lp e d  t h i r t y - t h r e e ,  o f  

2 8  p e r  c e n t ,  o f  t h e  t e a c h e r s .  The a r t  c o u r s e s  a s s i s t e d  to  

th e  e x t e n t  o f  tw e n ty -o n e  c a s e s ,  o r  1 8  p e r  c e n t ,  o f  t h e  

t e a c h e r s .  The a r t  c l a s s e s  a s s i s t e d  m o s t ly  i n  p a in t in g  and 

a s s i s t i n g  i n  c h o ic e  o f  c o l o r s .

The E n g l i s h  d ep a rtm en t h e lp e d  t h i r t y - t w o , o r  27  p e r  

c e n t ,  o f  th e  t e a c h e r s .  The s t a g e c r a f t  a s s i s t e d  s i x ,  o r  5 

p e r  c e n t ,  o f  th e  t e a c h e r s .  T h is  s m a l l  number may h a v e  b een  

due t o  t h e  f a c t  t h a t  v e r y  fe w  s c h o o l s  h a v e  s t a g e  c r a f t  

c l a s s e s .

Books and m a g a z in e s  a s  a  su p p lem en t t o  t r a i n i n g . 

E ig h t y - n in e  o f  th e  one h u n d red  s e v e n t e e n  t e a c h e r s  r e p o r t e d  

t h e y  fou n d  a s u f f i c i e n t  number o f  b o o k s  an d  m a g a in e s  a t  t h e
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TEACHERS HAVING

TABLE V

ASSISTANCE OF OTHER 
OF THE SCHOOL

DEPARTMENTS

D e p a r tm en ts Number o f  c a s e s P er  c e n t  o f  
t e a e h e r s

A r t 2 1 18

C ostum e 3 5 2 8

Shop 47 40

E n g l i s h 32 27

Drama 51 4 3

M u sic 3 7 22

S t a g e c r a f t 6 5



l o c a l  l i b r a r y  t o  a id  them i n  t h e i r  w o rk . Two t e a c h e r s  h ad  

t o  buy t h e i r  own b o o k s in  o r d e r  t o  o b t a in  s u f f i c i e n t  

m a t e r i a l .  One t e a c h e r  d id  n o t  f in d  a  s u f f i c i e n t  amount o f  

m a t e r ia l  p r e v io u s  t o  1 9 2 4 , but had fo u n d  a n  abu nd ance o f  

m a t e r ia l  s i n c e  t h a t  t im e .

When th e  t e a c h e r s  w e re  a sk ed  w h e th e r  th e y  c o u ld  g a in  

enough  k n o w led g e  from  m a g a z in e s  and b o o k s t o  c a r r y  on a  

p r o j e c t ,  e ig h t y - o n e  o f  th e  on e  hund red  s e v e n t e e n  t e a c h e r s  

b e l i e v e d  i t  w as p o s s i b l e .  T h ree  added t h a t  i n d iv i d u a l  

i n i t i a t i v e  and a  p r o fo u n d  i n t e r e s t  w as n e c e s s a r y  f o r  th e  

t e a c h e r .

Time o f  l e a r n i n g  o f  th e  a c t i v i t i e s  by t h e  t e a c h e r . 

N i n e t y - s i x  o f  th e  t e a c h e r s  le a r n e d  a s  much a s  t h e y  c o u ld  

a b o u t t h e  a c t i v i t i e s  in v o lv e d  i n  t h e  p u p p e t  p r o j e c t ,  b e f o r e  

t h e  p r o j e c t  w as s t a r t e d .  T w e n ty -o n e  le a r n e d  t h e  v a r io u s  

s k i l l s  and k n o w le d g e s  a lo n g  w ith  th e  c h i ld r e n .  T hree  

in d ic a t e d  t h e y  le a r n e d  b e f o r e  and a f t e r  t h e  p r o j e c t  w as 

s t a r t e d .

One t e a c h e r  i n d i c a t e d  she knew v e r y  l i t t l e  when she  

s t a r t e d  t h e  p u p p et p r o j e c t  hu t w as p le a s e d  w ith  t h e  r e s u l t .  

She b e l i e v e d  t h e  c r e a t i v e  id e a s  o f  th e  c h i ld r e n  i n  c o n s t r u c ­

t i o n  o f  p u p p e ts  and s t a g e  and i n  th e  o t h e r  a c t i v i t i e s  

i n v o l v e d ,  in s p i r e d  them  to  do t h e i r  b e s t  w o rk . She added  

t h a t  sh e  d id  n o t  h a v e  s u f f i c i e n t  k n o w led g e  o f  p u p p e tr y  t o  

i n s t r u c t  t h e i r  a c t i v i t y .  No two p u p p e ts  w ere made th e  same
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i n  t h e  c l a s s  a s  ea ch  c h i l d  w orked o u t  h i s  own m ethod and 

had c o m p le te  fr e e d o m .

E ig h t y - s e v e n  o f  th e  on e  hu n d red  s e v e n t e e n  t e a c h e r s  

d id  n o t  h e l i e v e  la c k  o f  t r a i n i n g  w ou ld  be  an u n su rm o u n ta b le  

h a n d ic a p  t o  a t e a c h e r .  S e v e r a l  added t h a t  t h e  t e a c h e r  m u st  

h a v e  t a l e n t ,  be g e n u in e ly  i n t e r e s t e d ,  p u t f o r t h  a g r e a t  d e a l  

o f  e f f o r t  o r  sh ow  r e a l  i n i t i a t i v e .

I I .  TEACHER SUPERVISION OP PUPPET PROJECTS

Number o f  p r o j e c t s . N o th in g  h a s  b e e n  fo u n d  i n  t h e  

l i t e r a t u r e  r e v ie w e d  t o  i n d i c a t e  th a t  t e a c h e r s  c o n t in u e d  

t h e i r  a c t i v i t i e s  i n  p u p p e tr y  a f t e r  th e  f i r s t  p r o j e c t  was 

c o m p le te d , o r  i f  th e y  becam e d is c o u r a g e d  a f t e r  t h i s  f i r s t  

one and d id  n o t  a t te m p t  a n o t h e r .  I f  a  se c o n d  p r o j e c t  w as 

a t te m p te d , t h i s  w ou ld  seem  t o  i n d i c a t e  t h e  w o r t h in e s s  o f  

su c h  a p r o c e d u r e .

A c c o r d in g  to  t h e  d a ta  r e c e iv e d  fro m  th e  q u e s t io n ­

n a i r e s ,  on e  h u n d red  s e v e n t e e n  t e a c h e r s  had s u p e r v is e d  s e v e n  

hu nd red  t w e n t y - s i x  p r o j e c t s .  T h is  m akes an a p p ro x im a te  

a v e r a g e  o f  s i x  p r o j e c t s  f o r  ea ch  t e a c h e r .  H ow ever, many 

o f  t h e  t e a c h e r s  w ere i n d e f i n i t e  a s  t o  t h e  number o f  p r o j e c t s  

t h e y  had  s u p e r v i s e d .  F or i n s t a n c e ,  o n e  a r t  s u p e r v is o r  had  

s u p e r v is e d  from  s i x  t o  t w e lv e  p r o j e c t s  e v e r y  y e a r  s i n c e  1 9 8 9 .  

In  t h i s  c a s e  and in  o t h e r s  s i m i l a r ,  t h e  s m a l l e s t  num ber o f  

p r o j e c t s  w as u s e d .  In  t h i s  in s t a n c e  sh e  w as g iv e n  c r e d i t  f o r
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s i x  p r o j e c t s  f o r  each  f i v e  y e a r s .  T h ir t y - s e v e n  o f  t h e  

t e a c h e r s  i n d ic a t e d  t h e y  h ad  s u p e r v is e d  hut one p r o j e c t ,  how­

e v e r ,  some o f  them  w ere  s u p e r v is e d  in  1934  and 1 9 3 5 .

R ecen cy  o f  p u p p et p r o j e c t s  i n  th e  s c h o o l s . The 

e a r l i e s t  y e a r  i n d i c a t e d ,  by t h e  t e a c h e r s ,  in  th e  q u e s t io n ­

n a i r e s  w as 1 9 2 4 . I t  i s  i n t e r e s t i n g  to  n o t e  i n  T a b le  71  th e  

g r a d u a l i n c r e a s e  o f  th e  num ber o f  p r o j e c t s  s u p e r v is e d  ea ch  

y e a r .  The number o f  t h e s e  p r o j e c t s  i s ,  h o w ev e r , a p p r o x im a te  

a s  many t e a c h e r s  d id  n o t  s t a t e  t h e  e x a c t  y e a r .  F or ex a m p le , 

one t e a c h e r  had  c o n d u c te d  e le v e n  pu pp et p r o j e c t s  from  193 1  

t o  1 9 3 5 .

The t a b l e  seem s t o  i n d i c a t e  a g r e a t  i n t e r e s t  i n  

p u p p e ts  i n  1 9 3 1 , a s  shown i n  th e  num ber o f  p r o j e c t s  in  

e x c e s s  o f  t h o s e  s u p e r v is e d  t h e  y e a r  p r e c e d in g .  L e s s  th a n  

on e p e r  c e n t  o f  t h e  p r o j e c t s  w ere  s u p e r v is e d  i n  1 9 2 4  and t e n  

y e a r s  l a t e r  t h e r e  w as an in c r e a s e  t o  2 4 .2 9  p er  c e n t  o f  

s u p e r v is e d  p r o j e c t s .  One hu n d red  s e v e n t e e n  t e a c h e r s  s u p e r ­

v i s e d  s e v e n  hund red  t w e n t y - s i x  p r o j e c t s  from  1 9 2 4  t o  1 9 3 5 ,  

i n c l u s i v e .

G rade l e v e l s  sh ow in g  g r e a t e s t  number o f  p r o j e c t s . 

T a b le  V I I ,  p a g e  6 7 ,  show s th e  d i s t r i b u t i o n  o f  s e v e n  h u n d red  

t w e n t y - s i x  s u p e r v is e d  p r o j e c t s  from  th e  k in d e r g a r t e n  th r o u g h  

t h e  c o l l e g e  o r  u n i v e r s i t y .
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TABLE 71
RECENCY OF PUPPET PROJECTS IN  THE SCHOOLS

Y ear Number o f  p r o j e c t s P e r c e n ta g e  
o f  p r o j e c t s

1 9 2 4 4 .5 5

1 9 2 5 6 .8 3

1926 9 1 .2 4

1927 12 1 .6 6

1 9 2 8 20 2 .7 6

1929 27 3 .7 3

1930 36 4 .9 7

1931 92 1 2 .7

1932 113 1 5 .5 9

1 9 3 3 1 4 8 2 0 .4 2

1 9 3 4 1 7 6 2 4 .2 9

1 9 3 5 83 1 1 .4 5

T o t a l 726
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TABLE V II

NUMBER OF PROJECTS SUPERVISED IN  VARIOUS GRADE
LEVELS

G rade Number o f  p r o j e c t s  
i n  e a c h  g r a d e

P e r c e n ta g e  o f  p r o ­
j e c t s  i n  ea ch  g r a d e

K in d e r g a r te n 13 1 .7 9

1 3E 4 .4 E

E 38 5 .E 4

3 59 8 .1 4

4 68 8 .5 6

5 75 1 0 .3 5

6 97 1 3 .3 9

7 8 4 1 1 .5 9

8 9 4 I E .97

9 57 7 .8 7

10 31 4 .S 8

11 30 4 .1 4

IE E6 3 .5 9

C o l le g e  o r  u n i v e r s i t y  2 6 3 .8 6

T o t a l 726



I t  i s  i n t e r e s t i n g  to  s e e  t h a t  t h i r t e e n ,  o r  1 .7 9  p e r  

c e n t ,  o f  t h e  p r o j e c t s  a r e  in  t h e  k in d e r g a r t e n ,  and  tw e n ty -  

e i g h t ,  o r  3 .8 6  p e r  c e n t ,  o f  t h e  p r o j e c t s  a r e  in  th e  c o l l e g e  

o r  u n i v e r s i t y .  G rad es f i v e  t o  e i g h t ,  i n c l u s i v e ,  seem  to  

show  t h e  g r e a t e s t  number o f  p r o j e c t s .

T a b le  V I I I  g i v e s  t h e  sam e in f o  m a t  io n  a s  T a b le  V II  

a d d in g  th e  number o f  r e p l i e s  r e c e iv e d  i n  e a c h  d i v i s i o n  o f  

th e  s c h o o l  s y s t e m . The g r e a t e s t  num ber o f  r e p l i e s  o f  th e  

q u e s t io n n a ir e  w ere  in  t h e  j u n io r  h ig h  s c h o o l .  T hat i s ,  

f o r t y  t e a c h e r s  r e p o r t e d  tw o h u n d red  t h i r t y - f i v e ,  o r  32  p e r  

c e n t ,  o f  t h e  s u p e r v is e d  p r o j e c t s .  The t a b l e  seem s t o  

i n d i c a t e  th e  a d a p t a b i l i t y  o f  th e  p u p p et p r o j e c t s  t o  a l l  

g r a d e  l e v e l s .

S i z e  and n a t i o n a l i t y  o f  c l a s s e s . O nly t h i r t y - t w o  

o f  th e  one h u n d red  s e v e n te e n  t e a c h e r s  r e p o r t e d  t h e  s i z e  o f  

t h e i r  c la s s e s *  H ow ever, m o st t e a c h e r s  c a r r ie d  oh  p u p p et  

w ork in  t h e  r e g u la r  c la s sr o o m  w h ich  w ou ld  i n d i c a t e  t h a t  th e  

c l a s s e s  w ere  p r o b a b ly  l a r g e .  One t e a c h e r  made a n o t a t io n  

t h a t  i f  a  c l a s s  w as w e l l  o r g a n iz e d ,  t h e  s i z e  w ou ld  n o t  be a  

p r o b le m .

The s m a l l e s t  c l a s s  r e p o r te d  had e le v e n  c h i ld r e n  an d  

th e  l a r g e s t  c l a s s  h ad  f o r t y - s e v e n .  T h ir t e e n  o f  t h e  t h i r t y -  

two t e a c h e r s  i n d ic a t e d  t h e y  b e l i e v e d  t h e i r  c l a s s e s  to o  

l a r g e  t o  g a in  th e  b e s t  r e s u l t s .  Two made n o t a t i o n s  t h a t  a  

s m a ll  c l a s s  w o u ld  b e  i d e a l ,  due t o  t h e  many a c t i v i t i e s
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TABLE X V III

NUMBER OF REPLIES AND PROJECTS IN  DIVISIONS OF THE
SCHOOL SYSTEM

D i v i s i o n P r o j e c t s Number o f  
r e p l i e s

P e r c e n ta g e  o f  
p r o j e c t s

K in d e r g a r te n 13 3 2

P rim ary 129 14 18

in te r m e d ia te 2 3 4 37 32

J u n io r  h ig h 235 40 32

S e n io r  h ig h 87 1 6 12

C o l le g e 28 7 4

T o t a l s 726 117
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i n v o l v e d .

E le v e n  o f  t h e  on e  h u n d red  s e v e n t t e n  t e a c h e r s  in d ic a t e d  

th e  n a t i o n a l i t y  o f  t h e i r  c l a s s .  The n a t i o n a l i t i e s  in c lu d e d  

N o r w e g ia n , J e w is h ,  Germ an, S c o t c h ,  S w e d is h , I n d ia n , R u s s ia n ,  

P o l i s h ,  Roumanian and M exican * F our o f  t h e  t e a c h e r ' s  s t a t e d  

t h a t  t h e i r  c l a s s e s  w ere a l l  f o r e ig n  c h i ld r e n .  E v id e n t ly  t h e  

n a t i o n a l i t y  w as A m erican  o r  E n g l i s h  i n  t h e  o t h e r  one h u n d red  

s i x  c a s e s .

A v e ra g e  i n t e l l i g e n c e  o f  th e  c l a s s .  O nly s i x  o f  t h e  

on e hu n d red  s e v e n t t e n  t e a c h e r s  g a v e  t h e  i n t e l l i g e n c e  q u o t i e n t  

o f  th e  c l a s s .  They w ere a s  f o l l o w s :  1 1 8 ,  1 0 7 ,  ab ou t 1 0 5 ,

o v e r  1 0 0 ,  96 and a b o u t 9 5 .  S e v e n te e n  i n d ic a t e d  t h a t  th e  

c l a s s e s  w ere  b r i g h t ,  and e le v e n  t h a t  t h e  c l a s s e s  w ere d u l l .

T h ree  t e a c h e r s  who h ad  c o n d u cte d  more th a n  one  

p r o j e c t  i n d ic a t e d  t h a t  t h e i r  c l a s s e s  ch a n g ed  b u t on t h e  

w h o le  w ere  a v e r a g e .  Two t e a c h e r s  i n d ic a t e d  th e  c l a s s  was 

made up o f  b r i g h t ,  a v e r a g e ,  and d u l l  s t u d e n t s .  E v ery  c l a s s  

w as com posed  o f  b o th  b o y s  and g i r l s .



CHAPTER IV

TEACHER AIMS ARB PURPOSES FOR PUPPET PROJECTS

The p r im a ry  aim  o f  t h i s  c h a p te r  i s  t o  g i v e  th e  aim s  

and p u r p o s e s  t e a c h e r s  h a v e  f o r  c o n d u c t in g  p u p p et c l a s s e s ,  

i n  th e  g r a d e s  from  th e  k in d e r g a r t e n  th r o u g h  th e  c o l l e g e ,  a s  

shown i n  t h e  r e p l i e s  o f  on e  hu ndred  s e v e n t e e n  t e a c h e r s  

a n sw e r in g  t h e  q u e s t io n n a ir e .

The num ber o f  p u r p o s e s  a s  g iv e n  by t h e  t e a c h e r  ra n g ed  

from  on e  to  e l e v e n .  T h is  l i s t  in c lu d e d  a g r e a t  v a r i e t y .  

B e c a u se  o f  th e  g r e a t  number and v a r i e t y  o f  p u r p o s e s  g i v e n ,  

t h i s  c h a p te r  i s  d iv id e d  in t o  t h r e e  s e c t i o n s ,  n a m e ly , (1 )  

m a s te r y  o f  s u b j e c t  m a t te r ;  (2 )  t e a c h in g  e x t r a - c u r r i c u l a r  

a c t i v i t i e s ;  and (3 )  d e v e lo p in g  c e r t a i n  h a b i t s  and a t t i t u d e s .

I .  MASTERY OF SUBJECT MATTER

M ost o f  th e  t e a c h e r s  u s e d  th e  p u p p et p r o j e c t  t o  t e a c h  

s u b j e c t  m a t t e r .  I t  i s  i n t e r e s t i n g  t o  n o t e  t h a t  n e a r ly  a l l  

o f  t h e  s u b j e c t s  in  th e  c u r r ic u lu m  a r e  in c lu d e d  i n  t h i s  l i s t ,  

s e e  T a b le  IX .

The s u b j e c t s  w h ich  w ere  ta u g h t  w ith  th e  a id  o f  t h e  

p u p p et p r o j e c t s  w ere  a r t ,  dram a, E n g l i s h ,  f o r e i g n  la n g u a g e ,  

g e o g r a p h y , h e a l t h  and s a f e t y ,  h i s t o r y ,  l i t e r a t u r e ,  m u sic  

and s c i e n c e .
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TEACHER AIMS AND

TABLE IX

PURPOSES IN USING 
SUBJECT MATTER.

PUPPETRY TO TEACH

S u b j e c t - m a t t e r  f i e l d  J °*t e a c h e r s
P e r c e n ta g e  o f  
t e a c h e r s

A r t 76 65

Drama 39 33

E n g lis h 42 36

F o r e ig n  la n g u a g e 2 2

G eography 36 31

H e a lth  and s a f e t y 27 23

H is t o r y 4 6 29

L i t e r a t u r e 1 1

M u sic 27 23

S o c i a l  s c i e n c e 79 68
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M ore t e a c h e r s  g a v e  s o c i a l  s c i e n c e  a s  t h e i r  m ain  p u r­

p o s e  i n  h a v in g  a p u p p et p r o j e c t  th a n  an y  o t h e r  s u b j e c t  

m a t t e r .  S e v e n t y - n in e ,  o r  s i x t y - s e v e n  p e r  c e n t , o f  th e  

t e a c h e r s  u se d  p u p p e tr y  t o  t e a c h  s o c i a l  s c i e n c e .

S e v e r a l  t e a c h e r s  n o te d  t h a t  t h e y  w ish e d  th e  p u p i l s  

t o  g a in  a b e t t e r  u n d e r s ta n d in g  and a p p r e c ia t io n  o f  th e  

s o c i a l  s t u d i e s .  S e v e n t y - s i x  t e a c h e r s ,  or  62 p e r  c e n t ,  

in c lu d e d  a r t  i n  t h e i r  p u r p o s e s  o f  h a v in g  a p u p p et p r o j e c t .

The p h a s e s  o f  a r t  m en tio n e d  \nfoich w ere  ta u g h t  w e r e , h l s t d r y  

o f  a r t ,  a p p r e c ia t io n  o f  a r t ,  p r i n c i p l e s  o f  d e s ig n ,  s t a g e  

c r a f t  and c o s tu m e . F o r t y - s i x  t e a c h e r s ,  o r  t h i r t y - n i n e  p e r  

c e n t ,  r e p o r t e d  t h a t  h i s t o r y  w as in c lu d e d  i n  t h e i r  p u r p o se s  

o f  h a v in g  a  p u p p et p r o j e c t .  T h i r t y - s i x ,  o r  31 p e r  c e n t ,  o f  

th e  t e a c h e r s  g a v e  g eo g ra p h y  a s  o n e  o f  t h e i r  p u p o s e s .  E n g l is h  

w as t h e  p u r p o se  o f  f o r t y - t w o ,  o f  36  p er  c e n t ,  o f  t h e  t e a c h e r s  

and h e a l t h  and s a f e t y  w as m e n tio n e d  b y  t w e n t y - s e v e n ,  o r  23  

p e r  c e n t .  M usic w as g i v e n  a s  th e  p u rp o se  o f  t w e n t y - s e v e n ,  

o r  2 3  p e r  c e n t ,  o f  th e  t e a c h e r s ,  a s  a  p u r p o se  o f  h a v in g  a  

p u p p et p r o j e c t .  F o r e ig n  la n g u a g e  w as g iv e n  by tw o t e a c h e r s  

and l i t e r a t u r e  b y  one a s  t h e  p u r p o se  o f  h a v in g  a p u p p et  

p r o j e c t .

I I .  EXTRA-CURRICI3LAR ACTIVITIES

Many t e a c h e r s  g a v e  a s  one o f  t h e i r  p u r p o s e s ,  i n  h a v in g  

a  p u p p et p r o j e c t ,  w as to  t e a c h  some e x t r a - c u r r i c u l a r  a c t i v i t y .
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T h ese  a c t i v i t i e s  in c lu d e d  a u d ito r iu m  a c t i v i t y ,  b ook -w eek  

p rogram , c a r n i v a l ,  program  f o r  f a c u l t y ,  P a r e n t -T e a c h e r  

A s s o c i a t i o n  program , and a s p r in g  f e t e *  A l s o ,  c lu b s  w ere  

l i s t e d  a s :  Boy S c o u t ,  Camp F i r e ,  D r a m a tic , G ir l  R e s e r v e ,

G ir l  S c o u t ,  H e a lth  C lu b , H obby, Home E c o n o m ics , I n d u s t r i a l  

A r t s ,  P e p , P e r s o n a l  C u lt u r e ,  P u p p e t , and R e c r e a t io n ,  a s  

shown in  T a b le  X .

The hobby c lu b  w as m e n tio n e d  by s i x t e e n ,  o r  13 p e r  

c e n t ,  o f  th e  t e a c h e r s ,  th e  d r a m a tic  c lu b  by t e n ,  o r  8 p e r  

c e n t ,  o f  th e  t e a c h e r s  and t h e  r e c r e a t io n  c lu b  by t h i r t e e n ,  

o r  11  p e r  c e n t .

A u d ito r iu m  w as g iv e n  in  two e a s e s ,  b o o k -w eek  program  

i n  f i v e  c a s e s ,  c a r n iv a l  i n  one e a s e ,  program  f o r  f a c u l t y  by  

tw o , P a r e n t -T e a c h e r  A s s o c i a t i o n  program  by t h r e e ,  and s p r in g  

f e t e  by o n e .

The Boy S c o u t  c lu b  w as m e n tio n e d  i n  on e  c a s e ,  Camp 

F ir e  i n  t h r e e  c a s e s ,  G ir l  R e se r v e  in  two c a s e s ,  G ir l  S c o u t  

i n  f i v e  c a s e s ,  H e a lth  c lu b  in  s e v e n  c a s e s ,  Home E con om ics  

i n  two c a s e s ,  i n d u s t r i a l  a r t s  c lu b  i n  n in e  c a s e s ,  Pep c lu b  

i n  two c a s e s ,  P e r s o n a l  C u ltu r e  c lu b  in  two c a s e s ,  and P u p p et  

c lu b  i n  fo u r  c a s e s #

I I I .  HABITS AND ATTITUDES

E very  t e a c h e r  g a v e  some h a b i t  o r  a t t i t u d e  a s  o n e  o f  

t h e  p u r p o s e s  o r  a im s i n  h a v in g  a  p u p p et p r o j e c t .  T h ese  h a b i t s
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TABLE X

TEACHER AIMS AND PURPOSES IN USING PUPPETRY TO TEACH 
EXTRA-CURRICULAR ACTIVITIES

E x t r a - c u r r i c u l a r
a c t i v i t i e s

Number o f  
t e a c h e r s

P e r c e n ta g e  o f  
t e a c h e r s

A u d ito r iu m  a c t i v i t y 2 2

Book w eek program 5 5

C a r n iv a l 1 1

Program  f o r  f a c u l t y 2 2

P a r e n t-T e a c h e r  A s s o c . program  3 3

S p r in g  f e t e  

C lu b s:

1 1

Boy S c o u t 1 1

Camp E ir e 3 3

D r a m a tic s 10 8

Grirl R e se r v e 2 4

Grirl S c o u t t 5 4

H e a lth  C lub 7 6

Hobby 16 13

Home E con om ics 2 2

I n d u s t r i a l  a r t s 9 8

P ep 2 2

P e r s o n a l  c u l t u r e 2 2

P u p p et 4 3

R e c r e a t io n 13 11

T oted 80
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and a t t i t u d e s  a s  l i s t e d  i n  T a b le  X I , a r e  a s  f o l l o w s ;  t o  g a in  

i n t e r e s t  i n  s c h o o l  w o rk , s t i m u l a t i o n  o f  i n i t i a t i v e ,  

d e v e lo p m en t o f  c r e a t i v e  a b i l i t y ,  a r o u se  dorm ant t a l e n t ,  

freed o m  o f  e x p r e s s i o n ,  d ev e lo p m en t o f  r e s p o n s i b i l i t y ,  b e t t e r  

s o c i a l  h a b i t s  and a t t i t u d e s ,  good  team w ork , t e a c h  c o -o p e r a ­

t i o n  and s p o r ts m a n s h ip , good  c i t i z e n s h i p ,  h e lp  t h e  t im id  and  

s h y ,  overcom e aw k w ard n ess, and j o y f u l  u s e  o f  l e i s u r e  t im e .

D evelop m en t o f  c r e a t i v e  a b i l i t y  w as g iv e n  by on e  

h u n d red  t w e lv e  t e a c h e r s ,  o r  9 5 ,  p e r  c e n t  o f  th em . N ex t i n  

f r e q u e n c y  o f  c a s e s  seem s t o  be t o  g a in  i n t e r e s t  in  s c h o o l  

w ork w h ich  w as g iv e n  by on e  h u n d red  t h r e e  t e a c h e r s ,  o r  88  

p e r  c e n t .

D evelop m en t o f  r e s p o n s i b i l i t y  w as g iv e n  by n i n e t y -  

tw o , o r  79 p e r  c e n t ,  o f  t h e  t e a c h e r s .  E ig h t y - o n e ,  o r  69 p e r  

c e n t ,  o f  th e  t e a c h e r s  in c lu d e d  j o y f u l  u s e  o f  l e i s u r e  t im e  a s  

o n e  o f  t h e i r  p u r p o s e s .

S t im u la t io n  o f  i n i t i a t i v e  w as g iv e n  by s e v e n ty - tw o  

t e a c h e r s ,  o r  61 p e r  c e n t .  A r o u s in g  dorm ant t a l e n t  w a s g iv e n  

i n  s i x t e e n  c a s e s ,  freed o m  o f  e x p r e s s io n  i n  t w e n t y - t h r e e  

c a s e s ,  b e t t e r  s o c i a l  h a b i t s  and a t t i t u d e s  i n  f i f t y - f i v e  

c a s e s ,  go o d  team w ork i n  f o r t y - t w o  c a s e s ,  t o  h e lp  t h e  t im id  

and sh y  in  s i x t e e n  c a s e s ,  and t o  overcom e aw kw ardness i n  

t h r e e  c a s e s .
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TABLE XI

TEACHER AIMS AND PURPOSES IN USING PUPPETRY TO TEACH
HABITS ABD .ATTITUDES

H a b it s  and dumber o f P e r c e n ta g e  o f
a t t i t u d e s  t e a c h e r s t e a c h e r s

G ain  i n t e r e s t  i n  s c h o o l  w ork 103 88

S t im u la t io n  o f  i n i t i a t i v e 72 62

D ev e lo p m en t o f  c r e a t i v e  a b i l i t y l ! 2 96

A r o u s e  dorm ant t a l e n t 16 14

Freedom  o f  e x p r e s s io n 23 20

D ev elo p m en t o f  r e s p o n s i b i l i t y 92 79

B e t t e r  s o c i a l  h a b i t s  and
a t t i t u d e s 55 47

Good team w ork 27 23

T each  c o - o p e r a t io n  and 59 50
s p o r ts m a n s h ip

Good c i t i z e n s h i p 42 36

H elp  th e  t im id  and sh y 16 14

Overcom e aw kaw ardness 3 3

J o y f u l  u s e  o f  l e i s u r e  t im e 81 69

T o t a l 701



CHAPTER VI

PROCEDURE FOLLOWED IN UNDERTAKING- A PUPPET PROJECT

V ery  l i t t l e  m a t e r i a l  h a s  b een  w r i t t e n  w h ic h  g i v e s  

d e f i n i t e  i n s t r u c t i o n  a s  t o  th e  m eth od s and p r o c e d u r e s  u se d  

i n  c a r r y in g  o u t  th e  p r o j e c t  p la n  o f  t e a c h in g  p u p p e t s .  A l l  

t e a c h e r s  a g r e e  t h a t  a l th o u g h  a  t e a c h e r  may Enow a  g r e a t  d e a l  

a b o u t p u p p e tr y , t h e r e  sh o u ld  be a  d e f i n i t e  p r o c e d u r e  

f o l lo w e d  so  t h a t  t h e  t e a c h e r  may a c c o m p lis h  h e r  p u r p o s e s  i n  

t h e  s h o r t e s t  p o s s i b l e  t im e .

A lth o u g h  t e a c h e r s  b e l i e v e  t h e r e  s h o u ld  b e  a  d e f i n i t e  

p r o c e d u r e , no tw o  t e a c h e r s  seem  t o  c o n d u ct t h e i r  p r o j e c t s  

in  th e  same m an n er . B e c a u se  o f  th e  n e w n e ss  o f  t h e  p r o j e c t  

m ethod many t e a c h e r s  h a v e  le a r n e d  w h at th e y  c o u ld  c o n c e r n ­

in g  p u p p e tr y  and th e n  p r o c e e d e d  i n  a " h i t  and  m iss"  f a s h i o n ,  

h o p in g  f o r  t h e  b e s t  r e s u l t s .  T e a c h e r s  r e p o r t e d  t h e y  ch a n g e  

t h e i r  p r o c e d u r e s  e a c h  t im e  t h e y  s u p e r v is e  a  p u p p et p r o j e c t  

a s  t h e y  l e a r n  new t im e  s a v in g  d e v i c e s  and m eth o d s t o  make 

t h e  p r o c e d u r e  e a s i e r  and m ore s u c c e s s f u l .  The p r o c e d u r e  

f o l lo w e d  i n  p u p p et p r o j e c t s  i s  showhJ i n  tw o sa m p le  p r o j e c t s  

g iv e n  i n  t h e  A p p e n d ix , p a g e s  132 and 1 3 4 .

I .  TEACHER PREPARATION

T e a c h e r  s h o u ld  be f a m i l i a r  w ith  p u p p e tr y . The ch a p ­

t e r  o n  " T ea ch er  S u p e r v i s io n  and T r a in in g ,"  sh ow s t h a t



c o m p a r a t iv e ly  fe w  t e a c h e r s  h a v e  had  t r a i n i n g  i n  t h e  

a c t i v i t i e s  in v o lv e d  i n  a  p u p p et p r o j e c t .  T h is  k n o w led g e  o f  

p u p p e tr y  sh o u ld  be g a in e d  b e f o r e  t h e  p r o j e c t  i s  s t a r t e d  i n  

t h e  c la s s r o o m . S e v e r a l  t e a c h e r s  h a v e  r e p o r te d  s t a r t i n g  

su ch  p r o j e c t s  w ith  v e r y  l i t t l e  t r a i n i n g  and f e l t  su ch  a  

p r o j e c t  was s u c c e s s f u l  i f  t h e  c h i ld r e n  sh o u ld  s o l v e  t h e i r  

own p ro b lem s i n  w o r k in g  o u t  t h e  v a r io u s  a c t i v i t i e s .  Know­

l e d g e  w as g a in e d  b y  t h e  t e a c h e r s  th r o u g h  r e a d in g  b o o k s and  

m a g a z in e s ,  s e e in g  p u p p et sh o w s , t a l k i n g  t o  t h o s e  who h a v e  

had e x p e r ie n c e  i n  p u p p e tr y , o r  by a s k in g  t h e  h e lp  o f  v a r io u s  

t e a c h e r s  o f  t h e  d e p a r tm e n ts  o f  t h e  s c h o o l .

F a m i l i a r i t y  w ith  t h e  p r o j e c t  m ethod o f  t e a c h i n g . A 

v a r i e t y  o f  b o o k s  h a v e  b e e n  w r i t t e n  on t h e  p r o j e c t  o r  

a c t i v i t y  m eth od  o f  t e a c h i n g .  L aw rence E . Dow g i v e s  an  

e x c e l l e n t  p r o c e d u r e  f o l lo w e d  i n  t h e  p r o j e c t  m eth o d , w h ich  

w ith  some c h a n g e s  i s  a d a p ta b le  t o  a  p u p p et p r o j e c t .^

B e c a u se  o f  o u r  new c o n d i t i o n s  in  t h e  i n d u s t r i a l  

w o r ld , t h e  s c h o o l s  s h o u ld  h e lp  m eet t h e s e  new c o n d i t i o n s .

In  o r d e r  to  m ee t t h e s e  c o n d i t io n s  i n  t h e  s c h o o l s ,  new  

m eth o d s sh o u ld  be u s e d .  A lth o u g h  th e  a c t i v i t y  o r  p r o j e c t  

m eth od  i s  n o t  a  new o n e ,  no d e f i n i t e  i n s t r u c t i o n s  a s  t o  th e

1
L aw ren ce Edward Dow, " A c t i v i t y  Program  M ovem ent,"  

{ u n p u b lis h e d  M a s te r ’ s  t h e s i s ,  U n iv e r s i t y  o f  S o u th e r n  C a l i f o r ­
n i a ,  L os A n g e le s ,  1 9 3 2 ) ,  p .  6 2 .



p r o c e d u r e  b e s t  a d a p te d  t o  p u p p e tr y  h a s  b een  w r i t t e n .  Many 

t e a c h e r s  a g r e e  t h a t  th e  p r o j e c t  m eth od  s h o u ld  b e  u n d e r s to o d  

t h o r o u g h ly ,  a f t e r  w h ic h  e a c h  t e a c h e r  can  a d a p t t h i s  m ethod  

t o  p u p p e ts  and i n  a m anner b e s t  s u i t e d  t o  t h e  s i z e ,  i n t e l l i ­

g e n c e  and n e e d s  o f  t h e  g r o u p .

In  t h e  p r o j e c t  m ethod t h e  e m p h a s is  i s  s h i f t e d  from  

t h e  t e a c h e r  t o  t h e  p u p i l s ,  th e  p u p i l s  b ecom in g  t h e  m ost  

im p o r ta n t p a r t  o f  th e  s c h o o l  p rogram . The p u p i l s  s h o u ld  

u n d e r s ta n d  t h a t  t h e  t e a c h e r  i s  m e r e ly  t h e r e  t o  h e lp  them  

c a r r y  on t h e i r  a c t i v i t i e s  when t h e y  w is h  t o  know how a c e r ­

t a i n  t h i n g  i s  a c c o m p lis h e d . Many t e a c h e r s  h a v e  c o n fu s e d  t h e  

tw o w ord s " a c t i v i t y "  and " b u sy ."  M e r e ly  t a k in g  up t im e  in  

s c h o o l  b y  g i v i n g  t h e  p u p i l s  a  g r e a t  d e a l  o f  "busy" w ork , i s  

n o t  m eant t o  b e  th e  a c t i v i t y  m eth o d .

U nder t h i s  p r o j e c t  m ethod o f  t e a c h in g  t h e  i n s t r u c t o r  

t a k e s  t h e  p la c e  o f  a  g u id e  r a t h e r  th a n  a d i c t a t o r .  Sh e  

i n s p e c t s ,  p l a n s ,  and o f f e r s  s u g g e s t i o n s .  The te e tc h e r  much 

becom e e x p e r t  i n  d e v e lo p in g  s i t u a t i o n s  and c r e a t i n g  new  

s i t u a t i o n s  f o r  t h o s e  who a r e  r e a d y  t o  u n d e r ta k e  th em .

Aim s and p u r p o s e s  sh o u ld  b e  fo r m u la te d  b e f o r e  su ch  a  

p r o j e c t  i s  u n d e r ta k e n  o t h e r w is e  t h e  p r o j e c t  w i l l  be m e r e ly  

o n e  c a r r ie d  on w ith o u t  an y  d e f i n i t e  p r o c e d u r e .  The c h a p te r  

on " T ea ch er  P u r p o se s  i n  H av in g  a P u p p et P r o j e c t , ” show s th e  

t y p e s  o f  a im s and p u r p o s e s  u se d  by many t e a c h e r s  i n  c o n d u c t­

in g  a  p u p p et p r o j e c t .



I n d iv id u a l  d i f f e r e n c e s . The t e a c h e r  m ust p ay  a g r e a t  

d e a l  o f  a t t e n t i o n  t o  i n d iv i d u a l  d i f f e r e n c e s  i n  o r d e r  t o  h e lp  

d i s c o v e r  and m ee t i n d iv i d u a l  i n t e r e s t s . 2 T h is  sh o u ld  

in c lu d e  th e  c o n s id e r a t io n  o f  t h e  c h r o n o lo g ic a l  and m e n ta l  

a g e s ,  th e  r a c e ,  s e x ,  and p h y s i c a l  and eco n o m ic  s t a t u s  o f  

t h e  c h i l d .  The p r o j e c t  sh o u ld  n o t  o n ly  b e  a d a p te d  to  ta k e  

c a r e  o f  t h e  b r i g h t e r  p u p i l s  b u t th e  l e s s  a b le  o n e s .  D u l l e r  

c l a s s e s  can  c o n s t r u c t  s im p le r  p u p p e ts  and sp en d  l e s s  t im e  

on  c o s tu m in g , t h e  s t a g e  and t h e  p r o d u c t io n .  T e a c h e r s  

b e l i e v e  t h e r e  a r e  u n t o ld  p o s s i b i l i t i e s  f o r  t h e  b r i g h t e r  

p u p i l s  b e c a u s e  o f  th e  v a r i e t y  o f  a c t i v i t i e s  and t h e  s k i l l  

in v o lv e d  i n  a c c o m p lis h in g  a f i n i s h e d  p r o d u c t io n .  The 

p rob lem  i s  t o  f i n d  t h e  i n t e r e s t s  o f  t h e  c h i l d  and f i t  t h e  

p r o j e c t  t o  t h a t  i n t e r e s t ,  and a t  t h e  same t im e  a c c o m p lis h  

t h e  p u r p o se s  in t e n d e d .  The p r o j e c t  s h o u ld  so  b e  a r ra n g ed  

t h a t  e a c h  member can work t o  h i s  maximum c a p a c i t y .

Many t e a c h e r s  h a v e  g iv e n  som e s ta n d a r d  t e s t  b e f o r e  

a t t e m p t in g  a p r o j e c t  and m easu red  t h e  r e s u l t s  o f  t h e  p r o j e c t  

when i t  w as c o m p le te d . H ow ever, t h e s e  t e s t s  d id  n o t  show  

w hat w as a c c o m p lish e d  in  d e v e lo p in g  c r e a t i v e  a b i l i t y ,  

im a g in a t io n ,  and i n i t i a t i v e ;  o v e rc o m in g  s h y n e s s ,  t i m i d i t y  

and s e n s i t i v e n e s s ;  d e v e lo p in g  c o - o p e r a t i v e n e s s ,  k in d n e s s  and 

d e p e n d a b i l i t y .  Many t e a c h e r s  f e e l  t h a t  su ch  a  p r o j e c t  i s

2
E a r l A . C o l l i n s ,  P u p p et P la y s  i n  E d u c a t io n  (New York  

B a rn es and Company, 1 9 3 2 ) , p .  9 .
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u n l im it e d  i n  o p p o r t u n i t i e s  t o  d e v e lo p  c h a r a c te r *

A sk in g  th e  h e lp  o f  t h e  v a r io u s  d e p a r tm e n ts . O ften  a  

t e a c h e r  ca n n o t s u p e r v is e  a l l  o f  t h e  a c t i v i t i e s  i n  h e r  own 

d ep a rtm en t and i s  f o r c e d  t o  c a l l  on o t h e r  d e p a r tm e n ts  t o  

a s s i s t .  Many t e a c h e r s  a r e  w i l l i n g  t o  c o - o p e r a t e .

E s p e c i a l l y  i n  th e  j u n io r  and s e n i o r  h ig h  s c h o o l s  i t  i s  

fou n d  n e c e s s a r y  t o  h a v e  th e  h e lp  o f  o t h e r  d e p a r tm e n ts  o f  t h e  

s c h o o l .  D r a m a tic s  t e a c h e r s  o f t e n  a sk  t h e  a r t  o f  w oodshop  

d e p a r tm e n ts  t o  c o n s t r u c t  t h e  b o d ie s  o f  th e  p u p p e ts  and t o  

co stu m e t h e  p u p p e t s .  The w oodshop  o f t e n  c o n s t r u c t s  t h e  

s t a g e  t o  s c a l e ,  so m e tim e s  m akin g  a l a r g e  s t a g e  t o  be p e r ­

m anent i n  t h e  s c h o o l .  The m u s ic  d e p a r tm en t h e lp s  w it h  i n ­

s tr u m e n ta l  m u s ic  and s i n g i n g ,  a l s o  by  f u r n i s h in g  p h onograph  

r e c o r d s  o r  f i n d in g  m u sic  t o  f i t  c e r t a i n  p l a y s .  The E n g l i s h  

c l a s s e s  so m e tim e s  w r i t e  t h e  p la y  f o r  t h e  s c i e n c e  c l a s s e s .

T e a c h e r s  in t e r v ie w e d  b e l i e v e d  c o - o p e r a t io n  b e tw e e n  

t h e  v a r io u s  d e p a r tm e n ts  i n  p u t t in g  o v e r  a s u c c e s s f u l  p u p p et  

p r o j e c t  r e q u ir e s  t h e  t e a c h e r  t o  h a v e  t h e  w ork  w e l l  

o r g a n iz e d .  T h is  t a k e s  much m ore w o rk , p a t i e n c e  and t im e ,  

th a n  d o e s  t h e  r e g u la r  fo r m a l p r o c e d u r e  i n  t h e  c la s s r o o m  so  

p o p u la r  i n  th e  p a s t .  H ow ever, many t e a c h e r s  a r e  w i l l i n g  t o  

ch an ge  from  t h e  r e g u la r  r o u t i n e ,  n o t  o n ly  t o  g a in  t h e  i n t e r ­

e s t  o f  t h e  p u p i l s ,  b u t o f t e n  t h e i r  own work t a k e s  on  a new  

m ean in g  and t h e y  v ie w  i t  from  a  d i f f e r e n t  a n g le .
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I I .  GAINING- PUPIL INTEREST

The t e a c h e r  s h o u ld  g a in  t h e  i n t e r e s t  o f  t h e  p u p i l s  

b e f o r e  a t t e m p t in g  a p u p p et p l a y .  A lth o u g h  t w e n t y - t h r e e  o f  

t h e  on e  h u n d red  s e v e n t e e n  t e a c h e r s  r e p o r te d  t h e  p u p i l s  

s u g g e s t e d  th e  p u p p et p r o j e c t  o f  t h e i r  own f r e e  w i l l ,  t h e  

o t h e r s  had t o  g a in  i n t e r e s t  by some m eth o d . T h is  i n t e r e s t  

w as u s u a l l y  g a in e d  w ith o u t  t h e  p u p i l  k n ow in g  t h e  t e a c h e r  

w as t r y i n g  t o  g a in  h i s  i n t e r e s t .  O fte n  by c r e a t i n g  an 

e n v iro n m en t w h ere  th e  p u p i l  w i l l  becom e gware t h a t  p u p p e ts  

a r e  u s e f u l  and e n j o y a b le ,  h e  w i l l  becom e e n t h u s i a s t i c .  I f  

th e  p u p i l  i s  c o m p e lle d  t o  e n t e r  in t o  an  a c t i v i t y  f o r  w h ich  

h e h a s  no d e s i r e ,  h e  i s  n o t  g o in g  t o  do h i s  b e s t  work o r  

work t o  t h e  c a p a c i t y  o f  h i s  a b i l i t y .  The w h o le  p r o j e c t  

s h o u ld  be a  happy and e n j o y a b le  o n e .  O fte n  a  c h i l d  n o t  

i n t e r e s t e d  w i l l  e v e n t u a l ly  becom e a  d i s c i p l i n e  p ro b lem  

w h ich  l a t e r  may u p s e t  t h e  w h o le  a t t i t u d e  o f  t h e  room .

R e s u l t s  show  t h a t  e n th u s ia sm  w as d e v e lo p e d  b y  s e e i n g  

a  p u p p et f i l m ,  h e a r in g  a t a l k  on p u p p e t s ,  r e a d in g  l i t e r a t u r e  

on p u p p e t s ,  and s e e i n g  a p u p p et sh ow . Many t e a c h e r s  f e l t  

t h a t  i n t e r e s t  w as g a in e d  by a c o m b in a t io n  o f  a l l  t h e s e  

m e th o d s , b u t e a ch  r e p o r t e d  t h e  m ethod w h ic h  w as m o st g e n e r a l ­

l y  u s e d  i n  t h e i r  c l a s s e s ,  s e e  T a b le  X I I .

P u p p et sh o w . S i x t y - o n e , o f  52 p e r  c e n t , o f  th e  one 

h u n d red  s e v e n t e e n  t e a c h e r  r e p o r te d  t h e  c h i ld r e n  had s e e n  a
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TABLE X II  

HOW INTEREST WAS GAINED IN  PUPPETRY

M ethods u s e d _ P e r c e n ta g e  o f
o a s e s  t e a c h e r s

S e e in g  a  f i l m  7 6

R ea d in g  l i t e r a t u r e  27  23

T a lk s  on  puppetry-
in c lu d in g  r a d io  32 27

P u p p et show  61 52

T e a c h e r  d e v e lo p in g  i n t e r e s t
and e n th u s ia s m  109  93
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p u p p et show* Some o f  t h e  p r o f e s s i o n a l  sh ow s m e n tio n e d  w ere  

t h o s e  o f  Remo B u fa n o , Tony S a r g ,  H e le n  J o s e p h , G ordon C r a ig ,  

F e r r y  D i l l e y ,  and t h e  Y a le  P u p p e te e r s .

Two t e a c h e r s  r e p o r t e d  c h i ld r e n  had s e e n  p u p p e ts  a t  

th e  W orld ’ s  F a ir  and cam eback w ith  s o  much e n th u s ia sm  t h a t  

t h e  w h o le  c l a s s  becam e i n t e r e s t e d .

N in e  o f  t h e  show s s e e n  w ere  t h o s e  g iv e n  i n  d ep a r tm en t

s t o r e s  and i n  d ep a r tm en t s t o r e  w in d o w s. The l a r g e r  c i t i e s

o f t e n  had p u p p et sh ow s i n  t h e  d e p a r tm en t s t o r e s , e s p e c i a l l y  

around v a r io u s  h o l i d a y s .  S o m etim es t h r e e  o r  fo u r  p e r f o r ­

m an ces a  d ay  w e re  g i v e n .  H ow ever, t h e  sh ow s w ere  g e n e r a l ly

g iv e n  on a  S a tu r d a y  d u r in g  t h e  s c h o o l  y e a r .  S o m etim es t h e s e  

s t o r e s  h a v e  b e a u t i f u l  d i s p l a y s  o f  p u p p e ts  w h ic h  a r e  s o l d  to  

th e  p u b l i c .  M a r s h a ll  F i e l d  i n  C h ic a g o , B u l lo c k ’ s  and May 

Company i n  L o s  A n g e le s ,  g iv e  w indow  d i s p l a y s  a t  C h r istm a s  

t i $ e  w h ich  a r e  v e r y  e n t e r t a i n i n g .

S e v e r a l  t e a c h e r s  r e p o r te d  am a teu r  p u p p et sh ow s w e re  

t h e  o n ly  o n e s  a v a i l a b l e  f o r  t h e  c h i ld r e n  t o  s e e .  O fte n  t h e s e  

a r e  th e  m o st h e l p f u l  a s  t h e y  a r e  c o n d u c te d  i n  a m ore c h i l d i s h  

m an n er .

F ilm s  on p u p p e t s . S e v e r n ,  o r  6 p e r  c e n t ,  o f  t h e  one  

h u n d red  s e v e n t e e n  t e a c h e r s  r e p o r t e d  p u p i l s  had  s e e n  a f i l m  

w h ic h  had shown p u p p e t s .  The f i l m s  m e n tio n e d  w e r e , " I  am 

S u z a n n e ,1* "The Mad G e n iu s ,"  " C a r n iv a l ,” and "Whom th e  Gods 

D e s t r o y ."
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L e c t u r e s  on p u p p e t s .  T h ir t y - t w o ,  o r  B7 p e r  c e n t ,  o f  

t h e  on e h u n d red  s e v e n t e e n  t e a c h e r s  s t a t e d  t h a t  t h e  c h i ld r e n  

becam e i n t e r e s t e d  b y  h e a r in g  som eone l e c t u r e  a b o u t p u p p e t s .  

T h ree  o f  t h e s e  r e p o r te d  t h e  c h i ld r e n  had h e a r d  Tony S a r g  and  

feom e M organ g i v e  c l e v e r  t a l k s  o v e r  t h e  r a d i o .

S e v e r a l  had  h e a r d  t h e  p u p p et showman d i s c u s s  t h e  t a l k  

a f t e r  t h e  p la y  w as o v e r  and d i s c u s s  t h e  c o n s t r u c t io n  and  

m a n ip u la t io n  o f  th e  p u p p e t . Some r e p o r t e d  t e a c h e r s  w e re  

c a l l e d  i n  t o  d i s c u s s  a  p u p p et show  t h e y  had c o n d u c te d  o r  

had s e e n .

R e a d in g  l i t e r a t u r e  on  p u p p e t s . T w e n ty -s e v e n , o r  25  

p e r  c e n t ,  o f  t h e  t e a c h e r s  g a in e d  a t t e n t i o n  t o  l i t e r a t u r e  by  

h a v in g  t h e  c h i ld r e n  r e a d  s e v e r a l  p u p p et p la y s  and sh ow in g  

them  p i c t u r e s  o f  th e  p u p p e t s .  Some l e f t  b o o k s and m aga­

z i n e s  c o n v e n ie n t ly  a r r a n g e d  on t a b l e s  in  t h e  room , so  t h a t  

t h e  c h i ld r e n  w ou ld  f i n d  th e  p u p p et p i c t u r e s  o r  p la y s  b y  

t h e m s e lv e s .  S e v e r a l  added t h a t  t h e y  had a p u p p et t o  d i s p l a y  

t o  t h e  c h i l d r e n .

I I I .  PUPIL PREPARATION

D is c u s s io n  o f  p u p p e tr y . T e a c h e r s  in t e r v ie w e d  b e l i e v e d  

t h e r e  s h o u ld  be  a  v e r y  in fo r m a l  d i s c u s s i o n  o f  a l l  t h e  

a c t i v i t i e s  in v o lv e d  i n  p u p p e tr y . The t e a c h e r  s h o u ld  n o t  

o n ly  an sw er  q u e s t io n s  b u t g i v e  t h e  c h i ld r e n  so m e th in g  o f  t h e  

h i s t o r y  o f  p u p p e tr y ,  and t h e  v a r io u s  ty p e s  and c h a r a c t e r s  o f
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p u p p e t s .  Books and m a g a z in e s  a t  hand s h o u ld  be d i s c u s s e d .

I t  i s  w e l l  t o  h a v e  a  p u p p et made t o  show  t h e  c h i ld r e n  o r  a  

p i c t u r e  o f  o n e .  The p u p i l s  s h o u ld  t e l l  o f  t h e i r  e x p e r ie n c e  

w it h  p u p p e t s ,  t h e  o n e s  t h e y  h a v e  s e e n  and j u s t  w h at t h e y  

e n jo y e d  and l i k e d  a b o u t th e m . T h is  d i s c u s s i o n  s h o u ld  n o t  

b e h u r r ie d  a s  a  go o d  u n d e r s ta n d in g  o f  p u p p e ts  i n  g e n e r a l  

w i l l  make t h e  c l a s s  m ore c o n s c io u s  o f  t h e  im p o r ta n c e  o f  

t h e i r  i n t e r e s t .

F o r m u la t in g  a im s and p u r p o s e s . U s u a l ly  aim s an d  

p u r p o s e s  h a v e  b een  t h e  s e c r e t  o f  t h e  i n s t r u c t o r .  The p u p i l  

u s u a l l y  i s  a  p a s s i v e  l i s t e n e r  and d o e s  w hat b e  i s  t o l d  and  

a n sw e r s  when h e  i s  a b l e .  Many t e a c h e r s  in t e r v ie w e d  f e e l  

t h a t  t h e  t e a c h e r  s h o u ld  n o t  do t h e  w ork o r  be  a  d i c t a t o r .

In  t h e  a c t i v i t y  program  t h e  p u p i l s  h e lp  make t h e  a im s and  

p u r p o s e s  o f  t h e i r  a c t i v i t y  and know d e f i n i t e l y  w h at t h e y  

w ish  t o  do and i t  i s  t h e  t e a c h e r s  t a s k  t o  h e lp  them  

a c c o m p lis h  t h e s e  a im s . O fte n  t h e  p u p i l  and t h e  t e a c h e r  aim s  

a r e  s i m i l a r .

B enb urg b e l i e v e s  t h a t  th e  p r o j e c t  m ethod  i n  i t s  com­

p l e t e  a d o p t io n ,  p r o p o s e s  t o  c a r r y  fo rw a rd  t h e  work o f  ea ch  

s u b j e c t ,  by p la c in g  b e o f r e  t h e  c h i ld r e n  who a r e  s t u d y in g  

t h a t  s u b j e c t ,  a s e r i e s  o f  c a r e f u l l y  p la n n e d  p u r p o s e s  o r  

p r o b le m s , w h ich  t h e  t e a c h e r  l e a d s  t h e  c h i ld r e n  t o  a c c e p t  a s

t h e i r  ow n.^

   -----------
J .  K . Y aaD enburg, The j u n i o r  H igh  S c h o o l  I d e a  (Hew 

Y ork: H enry H o lt  and Com pany, 1930 ) , p .  2 3 8 .
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P u p i l  r e s u l t s  c h e c k e d . The t e a c h e r  s h o u ld  c h e c k  t h e  

r e s u l t s  w i t h  t h e  c h i ld r e n  a t  t h e  c l o s e  o f  t h e  p r o j e c t ,  o r  t h e  

n e x t  day a f t e r  th e  p e r fo r m a n c e  i f  one i s  g i v e n .  Much o f  t h e  

v a lu e  o f  t h e  p r o j e c t  i s  l o s t  i f  th e  c o n c lu s io n s  and s u g g e s ­

t i o n s  o f  t h e  p u p i l s  a r e  n o t  b ro u g h t o u t .  I f  t o o  much t im e  

w as s p e n t  on t h e  p r o j e c t ,  i t  s h o u ld  be shown j u s t  how t h i s  

c o u ld  h a v e  b een  a v o id e d .  E ach a c t i v i t y  s h o u ld  b e  ta k e n  by  

s e p a r a t e  s t u d i e s  and d i s c u s s e d  a s  t o  t h e  q u a l i t y  o f  work  

d o n e . A l l  m is t a k e s  s h o u ld  be  n o te d  and im p ro v em en ts t h a t  

c o u ld  be m ade. Each p u p i l  s h o u ld  ch eck  h i s  own a c c o m p lis h ­

m en ts t o  f in d  w h e th e r  h e  d id  t h e  b e s t  w ork h e  c o u ld  h a v e .

The t e a c h e r s  r e p o r t  t h a t  i n  m o st c a s e s  t h e  c h i ld r e n  i n d i ­

c a te d  t h a t  t h e y  w ou ld  l i k e  t o  h ave  a n o th e r  p u p p et p r o j e c t  so  

th e y  c o u ld  do i t  b e t t e r .

T e a c h e r  c h e ck  r e s u l t s . The t e a c h e r  s h o u ld  c h e c k  

r e s u l t s  w ith  a im s and p u r p o s e s  sh e  s e t  a t  t h e  b e g in n in g  o f  

t h e  p r o j e c t .  A l i s t  o f  n o t a t i o n s  sh o u ld  b e  m ade, n o t  o n ly  

t o  h e lp  h e r  im p rove  h e r  t e c h n iq u e  and m eth od  b u t t o  h e lp  

t h e  c h i ld r e n  a c c o m p lis h  t h e  b e s t  r e s u l t s .  Sh e i s  a  g u id e  

t o  t h e  c h i ld r e n  and w i t h  t h e s e  l i t t l e  h e lp s  can  im prove h e r  

m eth o d s i n  d i r e c t i n g  t h e  p u p i l s .

C r e d it  g iv e n  w h ere d u e . A t th e  c l o s e  o f  t h e  p u p p et  

p r o j e c t  m ost e v e r y  t e a c h e r  b e l i e v e s  t h e r e  s h o u ld  be  som e



m aim er o f  g i v i n g  c r e d i t  t o  t h o s e  who h a v e  h e lp e d  i n  anyw ay. 

O fte n  a  l e t t e r  i s  w r i t t e n  t o  th a n k  them  f o r  t h e i r  h e l p .  

S o m etim es a t y p e w r i t t e n  o r  m im eographed program  i s  u s e d  on  

w h ich  t h e  nam es o f  t h o s e  who h e lp e d  a r e  l i s t e d .  The l e t t e r  

h a s  b een  fo u n d  t o  h e  m ore p e r s o n a l  and m ore s a t i s f a c t o r y .  

More o f t e n ,  a t  t h e  b e g in n in g  o f  t h e  p e r fo r m a n c e , m e n t io n  i s  

made o f  e v e r y  p e r s o n  h e lp in g  in  any w a y . A t o n e  p a r t i c u l a r  

i n s t a n c e ,  o n e  o f  t h e  p u p p e ts  a sk e d  ea ch  p e r so n  t o  s ta n d  a s  

h i s  name w as c a l l e d .  T h is  g r e a t l y  am u ses t h e  a u d ie n c e ,  

p l e a s e s  t h e  o n e s  who h e lp e d  and p r e p a r e s  t h e  way f o r  f u r t h e r  

r e q u e s t s  to  be made i n  th e  f u t u r e .  A lth o u g h  t h e  sam e c l a s s  

h a v e  done a l l  o f  th e  w ork in c lu d e d  in  t h e  p u p p et p r o j e c t ,  

t h e  i n s t r u c t o r s ’ name who h e lp e d  them  c o n d u c t  t h e s e  a c t i v i ­

t i e s  s h o u ld  b e  g iv e n  c r e d i t  by some w ord o r  a n n o u n cem en t.

D is c u s s io n  o f  e a c h  a c t i v i t y . A l i s t  o f  a l l  th e  

a c t i v i t i e s '  in v o lv e d  sh o u ld  b e  m ade. E ach a c t i v i t y  s h o u ld  

b e d i s c u s s e d  s e p a r a t e l y .  Some o f  t h e  a c t i v i t i e s  a r e  c o n ­

s t r u c t i o n  o f  th e  b o d y , j o in in g  o f  t h e  b o d y ; m aking t h e  

h e a d , p a i n t i n g  th e  h e a d , c o s tu m in g  t h e  c o m p le te d  p u p p e t ,  

s t r i n g i n g  t h e  p u p p e t , c o n s t r u c t in g  t h e  s t a g e ,  p a i n t in g  t h e  

s t a g e ,  w i r in g  t h e  s t a g e ,  p a i n t in g  th e  s c e n e r y ,  m akin g  t h e  

f u r n i t u r e  and m akin g  t h e  d r a p e s ,  an d  a l s o  w r i t i n g  th e  p l a y .

A c o m p le te  l i s t  sh o u ld  b e  made and t h e n  t h i s  l i s t  

s h o u ld  be r e v i s e d  and t h e  a c t i v i t i e s  t o  be d on e  f i r s t  s h o u ld
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be p u t  a t  th e  b e g in n in g  o f  t h e  l i s t .  T h is  s h o u ld  b e  w r i t t e n  

and p o s t e d  i n  a c o n s p ic u o u s  p la c e  so  t h a t  a l l  can s e e  th em . 

O fte n  t h e  c h i l d ’ s  name i s  l i s t e d  a f t e r  th e  a c t i v i t y .  The 

v a r io u s  a c t i v i t i e s  in v o lv e d  a r e  d i s c u s s e d  in  C h a p ter  V I .

C h oose t h e  a c t i v i t y  w h ich  t h e y  p r e f e r . A l l  o f  t h e  

t e a c h e r s  r e p o r t e d  t h a t  th e  a c t i v i t i e s  s h o u ld  b e  d iv id e d  

a c c o r d in g  t o  t h e  i n t e r e s t  o f  t h e  c h i l d  a s  n e a r ly  a s  p o s s i b l e .

Many th o u g h t  t h a t  e v e r y  c h i ld  s h o u ld  h a v e  a  p a r t  i n  e v e r y

a c t i v i t y  b u t  t im e  d o e s  n o t  u s u a l l y  w a r r a n t t h i s .  The o b j e c ­

t i o n  t h a t  m o st i n s t r u c t o r s  h a v e  t o  e y e r y  c h i l d  h e lp in g  in  

e v e r y  a c t i v i t y  i s  t h a t  i t  i s  t im e  con su m in g  and t h a t  i n t e r e s t

i s  l o s t  i n  th e  p r o j e c t  a s  a  w h o le .

I f  a  l i s t  i s  made o f  a l l  th e  a c t i v i t i e s  and t h e  nam es 

o f  t h o s e  i n t e r e s t e d  g i v e n  a f t e r  e a c h  o n e ,  th e n  t h e  r e m a in in g  

a c t i v i t i e s  ca n  be  don e by t h o s e  who f i n i s h  f i r s t .  Many 

t e a c h e r s  l e t  t h e  p u p i l s  who do t h e  g r e a t  am ount o f  w ork  

m a n ip u la te  t h e  p u p p e t s .  T h is  g i v e s  an  i n c e n t i v e  f o r  t h e  

c h i ld r e n  t o  do m ore th a n  one a c t i v i t y .

D o u g la s s  b e l i e v e s  t h e  s e l e c t i o n  o f  t h e  a c t i v i t y  

s h o u ld  b e  a s  v o lu n t a r y  a s  p o s s i b l e .  More th a n  n i n e t y  p e r  

c e n t  o f  t h e  a u t h o r i t i e s  w ith  whom c o n t a c t  w a s made b y  a  

q u e s t io n n a i r e ,  in d ic a t e d  t h a t  t h e  s e l e c t i o n  o f  t h e  a c t i v i t y  

m ust n o t  be im p osed  upon t h e  c l a s s . ^

4
H a rl R. D o u g la s s , M odern M eth od s i n  H igh  S c h o o l  T each ­

in g  (B o s to n :  H oughton  M i f f l i n  Company, 1 9 2 6 T \ P» 3 4 1 .



CHAPTER VII

ACTIVITIES INVOLVED IN A  PDPPET PROJECT

T h ere  a r e  a v a r i e t y  o f  a c t i v i t i e s  in v o lv e d  i n  a  

p u p p et p r o j e c t .  The number o f  a c t i v i t i e s  in v o lv e d  d ep en d s  

upon t h e  t y p e  o f  p u p p et p r o j e c t  e h o se n  and t h e  p u r p o se  in  

h a v in g  su ch  a  p r o j e c t .  H ow ever , t h e  a c t i v i t i e s  in  a  

p u p p et p r o j e c t  u s u a l l y  r e c e i v e  c o n s id e r a t io n  in  t h e  f o l l o w ­

in g  o r d e r :  t h e  c h o o s in g  o r  w r i t i n g  o f  t h e  p la y ;  t h e  con ­

s t r u c t i o n  o f  t h e  p u p p e ts ;  c o s tu m in g  t h e  p u p p e ts ;  m anner o f  

c o n t r o l l i n g  o r  w ir in g  t h e  p u p p e ts ;  th e  c o n s t r u c t io n  o f  t h e  

s t a g e  and p r o p e r t i e s ;  and t h e  c h o ic e  o f  t h e  m u s ic .  The 

a c t i v i t i e s  a r e  d i s c u s s e d  i n  t h i s  c h a p te r  i n  th e  a b o v e  

m e n tio n e d  o r d e r .

I .  PLAYS

Type o f  p l a y . B e s id e s  th e  g r e a t  number o f  p la y s  

w r i t t e n  f o r  th e  p r o f e s s i o n a l  p u p p e te e r ,  t h e r e  a r e  many 

t y p e s  o f  p la y s  found  t o  be  a d a p ta b le  o r  s u c c e s s f u l  i n  t h e  

sc h o o lr o o m . The w id e  v a r i e t y  o f  p la y s  in c lu d e  t h o s e  o f  

h e a l t h ,  c l e a n l i n e s s ,  c a r e  o f  t e e t h ,  s a f e t y ,  n a tu r e  s t u d y ,  

h i s t o r y ,  g e o g r a p h y , l i t e r a t u r e ,  B i b l i c a l  s t o r i e s  and  

s t o r i e s  o f  t h e  h o l i d a y ’ s  su ch  a s  C h r is tm a s , E a s t e r  and  

New Y e a r ’ s .
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C h o ic e  o f  p l a y * G ray b e l i e v e s  c a r e f u l  a t t e n t i o n  

sh o u ld  be g iv e n  t o  t h e  s e l e c t i o n  o f  a  p l a y ,  t h a t  i s ,  

w r i t t e n  w i t h in  t h e  r a n g e  o f  t h e  c l a s s . 1 M i l l s  and Dunn 

b e l i e v e  t h a t  th e  p la y  s h o u ld  b e  c a r e f u l l y  s e l e c t e d  t o  

m eet th e  n e e d s  o f  t h e  c h i l d r e n . 2

B ufano s t a t e s  t h e  c h o ic e  o f  t h e  p la y  i s  v e r y  

im p o r ta n t .  He t h i n k s  some p la y s  sh o u ld  n o t  b e  a tte m p te d  

a t  a l l  w ith  m a r i o n e t t e s ,  a s  a p la y  w it h  lo n g  s p e e c h e s  and  

no a c t i o n  s h o u ld  n o t  b e  u s e d .3

Many p la y s  can  b e  a d a p te d  t o  th e  u s e  o f  t h e  p u p p et  

p r o j e c t ,  b u t o f t e n  many c h a n g e s  m ust b e  m ade. O fte n  h ig h  

s c h o o l  p u p i l s  h a v e  p u p p et sh ow s o f  f a i r y  s t o r i e s ,  and 

s i x t h  g r a d e  c h i ld r e n  g i v e  p u p p et sh ow s o f  S h a k e s p e a r e , a s  

a r e s u l t  o f  t h e  s tu d y  o f  Home a s  a s o c i a l  l i v i n g  p r o j e c t .

The o n e  h u n d red  s e v e n t e e n  t e a c h e r s  a n s w e r in g  t h e  

q u e s t io n n a ir e  l i s t e d  h u n d red s o f  u s e f u l  p l a y s .  The p la y s  

w ere  so  num erous t h a t  t h e y  a r e  n o t  m e n tio n e d  in  t h i s  

t h e s i s .  H ow ever , a  l i s t  o f  t h e  s o u r c e s  o f  t h e s e  p la y s  

a s  l i s t e d  by t h e  t e a c h e r s  w i l l  be fo u n d  in  t h e  A p p e n d ix , 

p a g e s  1 5 8  t o  139.

 1     '

E t h e l  C oop er G ra y , M a r io n e t t e s  Go To S c h o o l  
(C h ic a s h a , O klahom a: E t h e l  C ooper G r a y ,“T 9 2 9 ) , p .  7 1 .

2
W in ifr e d  H. M i l l s  and M arion  M. D unn, " M a r io n e t t e s , 

M asks and Shadow s (New Y ork: D o u b le d a y , 1 9 2 8 ) ,  p p . 3 3 - 3 9 .
3

Remo B u fa n o , Be a  P u p p et Showman (New Y ork: C e n tu ry  
Company, 1 9 3 3 ) ,  p p . 1 2 6 - 2 7 .
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O r ig in a l  p l a y s . E i g h t y - s i x  o f  th e  o n e  h u n d red  s e v e n ­

t e e n  t e a c h e r s  r e p o r te d  o r i g i n a l  p la y s  w ere  w r i t t e n  b y  

t h e i r  p u p i l s .  T h ir t y - o n e  t e a c h e r s  r e p o r t e d  b o th  o r i g i n a l  

and p u b l is h e d  p la y s  had b e e n  u s e d .

S ix t y - t w o  o f  t h e  e i g h t y - s i x  r e p o r t in g  o r i g i n a l  p l a y s ,  

s t a t e d  t h a t  g r a m m a tic a l p ro b lem s e n te r e d  i n t o  t h e  w r i t i n g  

o f  t h e  p l a y s .  One t e a c h e r  i n t e r v ie w e d ,  s a i d  o f t e n  t h e  

w r i t i n g  o f  t h e  p la y  w as o n e  o f  t h e  m o st Im p o rta n t a c t i v i ­

t i e s  o f  t h e  w h o le  p r o j e c t .

T e a c h e r s  i n  t h e  e le m e n ta r y  g r a d e s  make a r e a l  p rob lem  

o f  t h e  p l a y ,  i n c lu d in g  s e n t e n c e  s t r u c t u r e ,  p a ra g ra p h  s t u r e -  

t u r e ,  p u n c t u a t io n ,  c o m p o s i t io n ,  s p e l l i n g  and p en m a n sh ip . 

S e v e r a l  h ig h  s c h o o l  t e a c h e r s  r e p o r te d  i n c r e a s e  o f  v o c a b u l-  

l a r y ,  c o m p o s it io n  and c o r r e c t  E n g l i s h  w as t h e  outcom e o f  

w r i t i n g  su ch  a  p l a y .

L e n g th  o f  t im e  t o  w r i t e  t h e  p l a y . The t im e  f o r  g i v in g  

a  p la y  a s  g i v e n  by t e a c h e r s  a n sw e r in g  th e  q u e s t i o n n a i r e ,  

ra n g ed  from  t e n  m in u te s  t o  o n e  h o u r , and t h e  t im e  g iv e n  t o  

w r i t e  th e  sam e p la y  v a r ie d  from  a  t h r e e  w eek p e r io d  t o  one  

m on th , d e p e n d in g  upon t h e  ty p e  o f  p la y  and th e  f a c t  w h e th e r  

th e  t e a c h e r  made a r e a l  a c t i v i t y  o f  t h e  w r i t i n g  o f  t h e  p la y .  

S e v e r a l  r e p o r t e d  i t  t o o k  a s  lo n g  t o  w r i t e  t h e  p la y  a s  i t  

d id  t o  c o n s t r u c t  t h e  p u p p e ts  and t h e  s t a g e .  S e v e r a l  f e l t  

t h a t  t h e  p la y  s h o u ld  be w r i t t e n  b e f o r e  t h e  o t h e r  a c t i v i t i e s  

w ere  s t a r t e d  i n  o r d e r  t h a t  t h e  o t h e r  d e t a i l s  o f  th e
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a c t i v i t i e s  c o u ld  be  c a r r ie d  o u t  i n  t h e  p r o p e r  o r d e r*  How­

e v e r ,  many b e l i e v e d  th e  w r i t i n g  o f  t h e  p la y  c o u ld  be done  

a t  t h e  same t im e  t h e  o t h e r  a c t i v i t i e s  o f  t h e  p u p p et p r o j e c t  

w ere  i n  p r o g r e s s .

P u b l i c  p e r fo r m a n c e * F i f t y - n i n e  o f  t h e  t e a c h e r s  

r e p o r te d  t h a t  t h e y  had g iv e n  p u b l i c  p e r fo r m a n c e s  o f  t h e  

p u p p e t s .  Many t e a c h e r s  in t e r v ie w e d  b e l i e v e d  a p u b l ic  

p e r fo r m a n c e  sh o u ld  n o t  b e  g iv e n  u n l e s s  t h e  p u p p et p r o j e c t  

had a r r iv e d  a t  a  s t a t e  o f  p e r f e c t i o n .  H ow ever , t h e  

m a j o r i t y  o f  t h e  t e a c h e r s  f e l t  a p e r fo r m a n c e  o f  som e k in d  

w as an i n c e n t i v e  t o  make th e  p r o j e c t  m ore c o m p le t e .  Many 

t e a c h e r s  d id  n o t  b e l i e v e  a  p u b l ic  p e r fo r m a n c e  was 

n e c e s s a r y ,  b u t  o f t e n  g a v e  t h e  p la y  f o r  t h e  p a r e n t s  i n  t h e  

s c h o o l  room*

Tim e r e q u ir e d  t o  g iv e  p l a y . The t im e  f o r  g iv in g  a  

p la y  a s  g iv e n  by t e a c h e r s  a n sw e r in g  th e  q u e s t io n n a i r e ,  

ra n g ed  from  t e n  m in u te s  t o  on e  h o u r . The l e n g t h  o f  t h e  

p la y  d ep en d ed  upon t h e  a g e  o f  t h e  c l a s s .  A lo n g  p la y  f o r  

s m a l le r  c h i ld r e n  i s  d i f f i c u l t  t o  h a n d le  in  t h a t  t h e  c h i ld r e n  

g e t  t i r e d  o f  t h e  s t r a i n  o f  m a n ip u la t in g  t h e  p u p p e t s .  K in d e r ­

g a r te n  c h i ld r e n  a r e  v e r y  se ld o m  a l lo w e d  t o  h a v e  a p la y  more 

th a n  f i f t e e n  m in u te s  in  l e n g t h .  A p u p p et show  o f  t h i r t y  

m in u te s  i s  c o n s id e r e d  lo n g  en ou gh  u n l e s s  t h e r e  i s  a  v a r i e t y  

o f  e n te r ta in m e n t  in v o lv e d  i n  t h e  p l a y .
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B ufano b e l i e v e s  t h e  p u p p et p la y  s h o u ld  b e  no lo n g e r

th a n  t h e  t im e  i t  t a k e s  t o  d e v e lo p  t h e  id e a  c o n ta in e d  i n  i t . 4

M eP h a r lin  g i v e s  th e  a c t u a l  m in u te s  o f  p la y in g  t im e  o f

a g rou p  o f  p l a y s ,  a l s o  t h e  num ber o f  p u p p e t s ,  t h e  ty p e  o f

p u p p e ts  f o r  ea ch  p la y  and t h e  d e s c r i p t i o n  o f  t h e  v a r io u s

s c e n e s *  T h is  i s  v e r y  h e l p f u l  t o  t h e  t e a c h e r  who h a s  n e v e r
5g iv e n  a  p u p p et p l a y .

IX . CONSTRUCTION OF PUPPETS

J o se p h  b e l i e v e s  t h a t  p e o p le  who h a v e  n o t  t r i e d  a  

p u p p et p r o j e c t  do n o t  know t h e  lo n g  and t e d i o u s  p r e p a r a t io n  

i n v o lv e d .  She a d v i s e s  a g a i n s t  b e in g  t o o  a m b it io u s  o r  

a t te m p t in g  so m e th in g  to o  d i f f i c u l t  f o r  c h i l d r e n .

She s t a t e s :

I  a lw a y s  f e e l  unhappy when s t u d e n t s  o f f e r  t o o  
e la b o r a t e  a p u p p et p r o d u c t io n .  T h is  m eans t o o  much 
d i f f i c u l t  d e t a i l  and d r i l l  on  t h e  p a r t  o f  an e n t h u s ­
i a s t i c  and m is g u id e d  a r t  i n s t r u c t o r .  S c h o o l  p u p p et  
sh ow s m ust rem ain  sp o n ta n e o u s  and s im p le .?

M a r tin  p o i n t s  o u t  t h a t  o n e  o f  t h e  j u s t i f i e d  c r i t i c i s m s  

o f  t h e  p u p p et i s  t h a t  th e  c o n s t r u c t io n  o f t e n  c la im s  t o o  much

4
Remo B u fa n o , o p . c i t . ,  p .  1 2 8 .

5
P a u l M e P h a r lin , G-uide to  P u p p et P la y s  (B irm in gh am , 

M ic h ig a n :  P a u l M e P h a r lin , 1 9 3 3 ) ,  £ .  1 6 .
6

H e le n  H ain an  J o s e p h , A Book o f  M a r io n e t t e s  (New  
y o r k :  V ik in g  P r e s s ,  1 9 3 1 ) ,  p .  2 0 3 .

7
H e le n  L aw ren ce M a r t in , " P u p p e ts  D id  Gome t o  L i f e , ” 

C h ild h o o d  E d u c a t io n . 1 9 : 3 7 1 ,  M arch, 1 9 3 1 .
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t im e*  She b e l i e v e s  th e  p r o d u c t io n  sh o u ld  b e  v e r y  c h i l d l i k e . 8

One hu n d red  tw o o f  t h e  o n e  h u n d red  s e v e n t e e n  t e a c h e r s  

a n sw e r in g  t h e  q u e s t io n n a ir e  b e l i e v e d  th e  c o n s t r u c t io n  o f  t h e  

p u p p e ts  w as s im p le  enough  f o r  t h e  p a r t i c u l a r  g r a d e  in  w h ich  

t h e y  w ere m e a n t. F i f t e e n  t e a c h e r s  b e l i e v e d  t h e  c o n s t r u c t io n  

o f  th e  p u p p e ts  had  b e e n  t o o  d i f f i c u l t .  Two n o te d  t h a t  a f t e r  

t h e  f i r s t  p r o j e c t  w as c o m p le te d , t h e  p u p p e ts  w ere  fo u n d  to  

be t o o  d i f f i c u l t ,  b u t  i n  t h e  se c o n d  p r o j e c t  t h e  p u p p e ts  w ere  

made much s im p le r .

P r in t e d  m a t te r  on  t h e  c o n s t r u c t io n  o f  t h e  p u p p e t .

M ore h a s  b een  w r i t t e n  a b o u t t h e  c o n s t r u c t io n  o f  t h e  p u p p et  

th a n  a b o u t any o t h e r  p h a se  o f  p u p p e tr y . B e s id e s  t h e  g r e a t  

number o f  a r t i c l e s  w r i t t e n  on  t h e  c o n s t r u c t io n  o f  t h e  p u p p et  

f o r  p r o f e s s i o n a l  p u p p e t e e r s ,  t h e r e  i s  a w e a lth  o f  m a t e r ia l  

t o  b e  fo u n d  on  c o n s t r u c t io n  w h ic h  i s  h e l p f u l  and s u i t a b l e  

f o r  a l l  g r a d e s  from  t h e  c o l l e g e  t o  t h e  k in d e r g a r t e n .

T e a c h e r s  a n s w e r in g  t h e  q u e s t io n n a ir e  l i s t e d  a g r e a t  

number o f  t h e  m o st h e l p f u l  b ook s and m a g a z in e s  t o  be fo u n d .  

T h is  l i s t  i s  g iv e n  in  t h e  A p p e n d ix , p a g e  1 3 8  and 141  •

M a t e r ia l s  u se d  i n  m aking p u p p et b o d i e s . A s s e e n  i n  

T a b le  X I I I , a  g r e a t  v a r i e t y  o f  m a t e r i a l s  w ere  tfsed  i n  m akin g

8
H e le n  Haim an l o s e p h ,  rfThe P u p p et P la y  a s  a  P r o j e c t  , n 

E le m e n ta r y  T e a c h e r s  R e v ie w . 1 3 : 1 7 5 ,  S e p te m b e r , 1 9 2 9 .
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TABLE X I I I  

MATERIALS USED IN MAKING- PUPPET BODIES

P e r c e n ta g e  o f
M a t e r ia l s  C a se s  t e a c h e r s

B e a v o r  b oard  1 1  9

C ardboard  31  27

C lo th  3 3

C o tto n  and c l o t h  62 53

C o t to n , c l o t h  and p a p e r  2 2

C repe p a p e r  4  3

P ap er  b a g s  8  7

P a p ie r  m ache 1 3  11

P l a s t e r  and c l o t h  6 .5

P l a s t i c i n e  1 8  15

P l a s t i c  wood 4  3

Wood 41 37

M is s c e l la n e o u s  ( t o y s , g o o d s , 
v e g e t a b l e s , c l o t h e s p i n s , 
se a w e e d , p e a n u t s ,  b o t t l e s ,  
s p o n g e s ,  l o l l i p o p s ,  and
I n d ia n  c lu b s *  26  22



t h e  b o d ie s  o f  t h e  p u p p e t s .  C o tto n  and c l o t h  w as u se d  in  

s ix t y - t w o  c a s e s  b y  t h e  on e  h u n d red  s e v e n t e e n  t e a c h e r s .  

F o r ty -o n e  t e a c h e r s  r e p o r te d  wood w as u s e d  i n  t h e  c o n s t r u c t i o n .  

C ardboard came n e x t  i n  fr e q u e n c y  o f  u s e ,  a s  show n i n  t h i r t y -  

o n e  c a s e s ,  B ea v o r  b o a rd  w as u s e d  i n  e le v e n  c a s e s ,  c l o t h  i n  

t h r e e ;  t h e  c o m b in a t io n  o f  c o t t o n ;  c l o t h  and p a p e r  in  two 

c a s e s ;  c r e p e  p a p er  i n  f o u r ;  p a p er  b a g s  i n  e i g h t ;  p a p ie r  mache 

i n  t h i r t e e n ;  p l a s t e r  and c l o t h  in  s i x ;  p l a s t i e i e n e  i n  

e ig h t e e n ;  p l a s t i c  wood i n  f o u r ;  and t w e n t y - s i x  t e a c h e r s  

r e p o r te d  m is c e l la n e o u s  m a t e r i a l s .  T h ese  m is c e l la n e o u s  

m a t e r i a l s  in c lu d e d  t o y s ,  v e g e t a b l e s ,  c l o t h e s p i n s ,  s e a w e e d ,  

p e a n u t s ,  b o t t l e s ,  s p o n g e s ,  l o l l i p o p s  and I n d ia n  C lu b s .

M a t e r ia l s  u se d  i n  c o n s t r u c t io n  o f  h e a d s . A s s e e n  in  

T a b le  XI V ,  p a p ie r  m ache w as u se d  in  c o n s t r u c t in g  h e a d s  m ore  

th a n  any o t h e r  m a t e r i a l s  i n  c o n s t r u c t in g  h e a d s .  P a p ie r  m ache  

w as r e p o r t e d  by f i f t y - e i g h t  t e a c h e r s  w h i l e  c o t t o n  and c l o t h  

w as r e p o r te d  by f o r t y - t w o .  C la y  w as g iv e n  in  tw e n ty -o n e  

c a s e s  w h ich  show s t h a t  i t  i s  u se d  j u s t  h a l f  a s  much a s  c o t t o n  

o r  c l o t h .  The o t h e r  m a t e r i a l s  w ere  u s e d  w ith  l e s s  fr e q u e n c y  

and a r e  a s  f o l l o w s ;  c a r v e d  wood in  fo u r  c a s e s ;  p l a s t i c  wood  

i n  n in e ;  ca rd b o a rd  and b e a v o r b o a r d  i n  f o u r ;  h e e l s  o f  s t o c k ­

in g s  in  t h r e e ;  and s e a  k e lp  i n  tw o .

M a t e r ia l s  u s e d  i n  m ak in g  w i g s . The m a t e r i a l s  g iv e n  

by t h e  t e a c h e r s  f o r  m aking w ig s  a r e  shown i n  T a b le  XV. The
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TABLE XIV

MATERIALS USED IN MAKING PUPPET HEADS

P e r c e n ta g e  o f
M a t e r ia l s  N o. o f  c a s e s  t e a c h e r s

C ardboard and b e a v o r
b oard 4 3

C la y E l 18

C o tto n  and c l o t h 42 38

H e e ls  o f  s t o c k in g 3 3

Old d o l l  h e a d s 2 2

P a p ie r  m ache 58 50

P l a s t i c  wood 9 8

S e a  k e lp 2 2

Wood (c a r v e d ) 4 3
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TABLE XV

MATERIALS USED IN  MAKING WIGS FOR PUPPETS

M a t e r ia l s N o , o f  c a s e s P e r c e n ta g e  o f  
t e a c h e r s

C lo th 2 2

C o tto n 57 49

C o tto n  c o r d 2 2

C repe p a p er 5 4

N a tu r a l  h a ir 7 6

Old d o l l ' s  w ig 6 5

Rope 19 16

Y arn 42 36
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m a t e r i a l s  u s e d  a r e  a s  f o l l o w s :  c l o t h ,  c o t t o n  c o r d ,  c o t t o n ,

c r e p e  p a p e r , n a t u r a l  h a i r ,  o ld  d o l l ’ s  w ig ,  r o p e ,  and y a r n .  

C o tto n  w as u s e d  by  f i f t y - s e v e n  t e a c h e r s  f o r  m akin g  a w ig ,  

a s  i t  dan he  c o lo r e d  to  s u i t  t h e  c h a r a c t e r .  Y am  w as u s e d  

i n  f o r t y - t w o  c a s e s  and r a n g e d  i n  fr e q u e n c y  o f  u s e  n e x t .

Rope w as u se d  i n  n in e t e e n  e a s e s ,  n a t u r a l  h a ii*  i n  s e v e n ,  

c r e p e  p a p er  i n  f i v e ,  c l o t h  i n  tw o , c o t to n  c o r d  i n  two and 

i n  s i x  c a s e s  o ld  d o l l ’ s  w ig s  w ere  u sed *

One t e a c h e r  i n d ic a t e d  t h a t  h a t s ,  h e lm e ts  and h e a d ­

d r e s s e s  w e re  u s e d  in s t e a d  o f  m aking w i g s .  T h ree  n o te d  t h a t  

th e  h a i r  w as m o d e lle d  a t  th e  same t im e  th e  h ead  w as m ade, 

so  t h a t  i t  n eed  o n ly  he p a in t e d .  In  su ch  c a s e s  a  w ig  w as 

n o t  n e e d e d .

C o n tr o ls  o f  th e  p u p p e t s . A v e r y  c o m p le te  c l a s s i f i c a ­

t i o n  o f  th e  c o n t r o l s  o f  p u p p e ts  i s  g iv e n  hy H ayes a s  shown  

i n  T a h le  X V I. The t e a c h e r s  r e p o r t e d  p u p p e ts  m a n ip u la te d  hy  

s t r i n g s ,  w h ich  w ere  o p e r a te d  from  a b o v e ;  p u p p e ts  o p e r a te d  

from  b e lo w  hy s t r i n g s ,  s t i c k s  o r  r o d s ;  and p u p p e ts  m a n ip u la te d  

on a l e v e l  hy  u s in g  th e  hand p u p p e t . The t e a c h e r s  u s e d  b o th  

round and f l a t  p u p p e t s .  As shown i n  T a b le  X V II, s e v e n t y - n in e  

t e a c h e r s  u se d  th e  s t r i n g e d  p u p p e ts ;  s i x t y - s e v e n  u s e d  b o th  th e  

hand and t h e  s t r i n g  p u p p e t;  t h i r t y - s i x  u s e d  th e  hand p u p p e ts  

and e ig h t e e n  th e  s t i c k  p u p p e ts ;  o n ly  tw o  r e p o r te d  u s e  o f  th e  

r o d ;  and t h r e e  t e a c h e r s  d id  n o t  m e n tio n  any c o n t r o l  a s  u s e d .
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TABLE XVI 

CLASSIFICATION OF PUPPETSa

Sh ape

How c o n t r o l l e d

From a b o v e From b e lo w From l e v e l

Round I .  M a r io n e t t e s  o r  
s t r i n g  p u p p e ts
a .  by s t r i n g
b . b y  rod

I I *  S t i c k  o r  rod  
p u p p e ts
a .  by rod
b . by s t r i n g

I I I .  J ig g in g  
p u p p e ts  
a .  by f i n ­
g e r  and ro d

IV . Hand p u p p e ts
a .  by hand  

i n s i d e
b . by hand  

and
s t r i n g

V. F in g e r  p u p p ets  
a .  by f i n g e r  

o r  rod

F la t a ,  by rod V I . P ap er and  
b oard
a . b y  ro d
b . b y  m agn et

c .  by rod
(1 )  t o  b a c k ­

s t a g e
(2 ) to  w in g s

V I I .  Shadow p u p p e ts (1 )  Opaque (2 )  T r a n s lu c e n t

a .  by rod
b . b y  rod and s t r i n g
c . by rod

a
P a u l M e P h a r lin , P u p p e tr y , A Y earbook o f  P u p p e tr y  end  

M a r io n e t t e s  ( D e t r o i t , M ich ig a n  : in la n d  P r e s s ,  l 9 3 2 T / p .  7 2 .
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TABLE XVII 

TYPE OF PUPPET CONTROL USED

P e r c e n t a g e  o f
C o n tr o ls  N o, o f  c a s e s  t e a c h e r s

Hand m a n ip u la t io n  36 31

C o n tr o l s t r i n g s  79 68

B oth  hand and s t r i n g s  67 57

S t i c k  1 8  15

Rod 2 2

No c o n t r o l  m e n tio n e d  3 3
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T e a c h e r s  u s in g  s t r i n g e d  p u p p e ts  r e p o r t e d  from  t h r e e  

t o  e l e v e n  s t r i n g s  a s  u s e d .  The a v e r a g e  number o f  s t r i n g s  

u se d  w as f i v e .  O nly p u p p e ts  d o in g  t r i c k s  o r  s p e c i a l  d a n c e s  

had m ore th a n  s e v e n  s t r i n g s ,

I I I .  COSTUMES

The c o s tu m in g  o f  th e  p u p p et i s  on e  o f  t h e  m o st i n t e r ­

e s t i n g  o f  th e  a c t i v i t i e s  in v o lv e d  in  th e  p u p p et p r o j e c t .  

B e fo r e  a c o stu m e  i s  m ade, much s tu d y  m u st b e  made t o  h a v e  

th e  costu m e f i t  i n  w i t h  t h e  t y p e  o f  co stu m e i t  i s  t o  

r e p r e s e n t ♦

P i c t u r e s . Many t e a c h e r s  b e l i e v e  t h a t  p i c t u r e s  o f  t h e  

e o s tu m e s  d e s i r e d  sh o u ld  be  c a r e f u l l y  s t u d i e d .  F o r t y - e i g h t  

t e a c h e r s  a n s w e r in g  t h e  q u e s t io n n a ir e  r e p o r t e d  p i c t u r e s  w ere  

u se d  t o  show  t h e  p u p i l s  b e f o r e  t h e y  s t a r t e d  t h e  a c t u a l  m aking  

o f  t h e  c o s tu m e . Two r e p o r te d  t h a t  a r e s e a r c h  p rob lem  w as 

n e c e s s a r y  i n  o r d e r  to  f in d  th e  p i c t u r e s  Ttfiieh th e y  n e e d e d .  

O fte n  t h e  b ack grou n d  o f  t h e  costu m e p i c t u r e s  w e r e  fo u n d  t o  

h a v e  a p p r o p r ia t e  f u r n i t u r e  an d  b u i ld in g s  w h ich  w o u ld  l a t e r  

h e lp  in  p la n n in g  th e  s t a g e  s c e n e r y .

T h ir t y - o n e  r e p o r t e d  t h a t  th e  p u p i l s  s k e tc h e d  t h e  

c o s tu m e s , o f t e n  c o lo r in g  them  b e f o r e  m aking th em . In  th e  

ju n io r  h ig h  and s e n i o r  h ig h  s c h o o l  th e  a r t  d ep a rtm en t o f t e n  

made t h e  costu m e s k e t c h e s  f o r  th e  o th e r  d e p a r tm e n ts .
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M aking o f  c o s t u m e s . F o r t y - s i x  o f  t h e  f i f t y - s i x  

r e p o r te d  t h a t  p u p i l s  make t h e i r  own c o s tu m e s . I f  t h e y  d id  

n o t make them , th e  d o m e s t ic  c l a s s e s  w ere  o f t e n  a sk e d  t o  

make th em . The c o stu m in g  o f  th e  p u p p et w as o n e  o f  t h e  

a c t i v i t i e s  isfcich w as o f t e n  done a t  hom e.

M a t e r ia l s  u s e d . E i g h t y - f i v e  r e p o r te d  t h a t  o ld  

m a t e r i a l s  w ere  u s e d  f o r  th e  c o s tu m e s . S om etim es a w h o le  

c l a s s  w o u ld  b r in g  a l l  o f  t h e  c o lo r e d  m a t e r ia l s  t h e y  th o u g h t  

n e e d e d . S e v e n  t e a c h e r s  r e p o r t e d  t h a t  b o th  o l d  an d  new  

m a t e r i a l s  w ere  u s e d .  M ost t e a c h e r s  f e l t  t h a t  b u y in g  new  

m a t e r ia l  w as u s u a l l y  n e c e s s a r y  a s  m o st o f  t h e  m a t e r ia l  c o u ld  

be b r o u g h t  from  home s i n c e  o n ly  s m a ll  am ounts a r e  n e e d e d  f o r  

a p u p p et sh ow .

C o lo r . S ix t y - t w o  r e p o r te d  t h a t  c o l o r  w as ta u g h t  to  

th e  c l a s s  and tw o added t h a t  c o lo r  was ta u g h t  i n  d e t a i l .  The 

s t u d y  o f  c o lo r  i s  n e c e s s a r y  n o t  o n ly  i n  s e l e c t i n g  t h e  c o lo r  

f o r  t h e  s t a g e  b u t f o r  t h e  d r a p e s ,  th e  s c e n e r y ,  t h e  c o s tu m e s ,  

and th e  l i g h t i n g .

IV . MUSIC

M usic  in c lu d e d  in  p r o j e c t s . F i f t y - s i x  o f  th e  o n e  

h u n d red  s e v e n t e e n  t e a c h e r s  r e p o r t e d  t h a t  m u sic  was in c lu d e d  

i n  th e  p r o j e c t .  T hree m ade a n o t a t i o n  t h a t  th e  t im e  w as n o t  

s u f f i c i e n t  to  in c lu d e  m u s ic  i n  t h e  p r o j e c t .  One t e a c h e r
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r e p o r t e d  t h e  M in u et w as d an ced  b y  p u p p e ts  a s  t h e  outcom e o f  

a c o l o n i a l  p r o j e c t  i n  h i s t o r y .  M ost t e a c h e r s  a g r e e d  t h a t  

m u sic  sh o u ld  be in c lu d e d  when p o s s i b l e .

In s tr u m e n ts  u s e d . S i x t y - o n e  o f  t h e  one h u n d red  

s e v e n t e e n  t e a c h e r s  r e p o r te d  in s tr u m e n ts  w ere  u s e d .  The 

in s tr u m e n ts  u s e d  a r e  l i s t e d  in  T a b le  X V III , a s  f o l l o w s :  

a c c o r d ia n ,  b a n jo , b u g l e ,  c o r n e t ,  drum s, f l u t e ,  m outh o r g a n ,  

p ia n o ,  tr u m p e ts ,  V i c t r o l a ,  and v i o l i n .  The V i c t r o l a ,  

phonograph o r  m u s ic  box w as l i s t e d  by t h i r t y - o n e  t e a c h e r s .  

N in e te e n  t e a c h e r s  u s e d  t h e  p ia n o ,  and e le v e n  u se d  th e  v i o l i n .  

The tr u m p e ts  w ere  u se d  in  o n e  c a s e ,  m outh o r g a n  i n  t h r e e  

e a s e s ,  a c c o r d ia n  i n  t h r e e  c a s e s ,  c o r n e t  i n  one c a s e ,  

z y lo p h o n e  i n  tw o c a s e s ,  b a n jo  in  fo u r  c a s e s ,  f l u t e  i n  tw o  

c a s e s ,  b u g le  i n  tw o c a s e s  and t h e  p i p e s  in  on e  c a s e .

One t e a c h e r  n o te d  t h a t  s in g in g  w as in c lu d e d  i n  h e r  

p r o j e c t  acco m p a n ied  by th e  p ia n o .  O nly n in e  o f  t h e  one  

h u n d red  s e v e n t e e n  t e a c h e r s  r e p o r t e d  s p e c i a l  l e s s o n s  had to  

be g iv e n  t o  l e a r n  th e  n e c e s s a r y  m u sic  in c lu d e d  i n  th e  

p r o j e c t •

V. STAGE AND PROPERTIES

C o n s t r u c t io n  o f  s t a g e . S t a g e s  w ere  made in  a g r e a t  

v a r i e t y  o f  w a y s . They r a n g e d  from  an im p r o v is e d  s t a g e  on  

th e  b ack  o f  a  c h a ir  f o r  a Punch and Judy sh o w , t o  a v e r y  

c o m p lic a te d  one made t o  s c a l e .  T h ose  who p r e f e r r e d  a
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TABLE X V III  

MUSICAL INSTRUMENTS USED IN PUPPET PROJECTS

In s tr u m e n ts N o . o f  c a s e s P e r c e n ta g e  o f  
t e a c h e r s

A c c o r d ia n 3 3

B anjo 2 2

B u g le 2 2

C orn et 4 4

Drum 1 1

E lu te 2 2

M outh o rgan 3 3

P ia n o 19 16

Trum pets

V i c t r o l a  (p h on ograp h  or

2 2

m u sic  box) 31 27

V i o l i n  11 9
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perm an en t s t a g e  t o  l a s t  s e v e r a l  y e a r s ,  c o n s t r u c t e d  o n e  from  

an o ld  p a c k in g  box o r  b u i l t  an e n t i r e l y  new  o n e .

T h ir t y - n in e  t e a c h e r s  r e p o r t e d  new  s t a g e s  w e re  b u i l t .  

One t e a c h e r  r e p o r te d  t h a t  sh e  d id  n o t  h a v e  a  p erm an en t  

s t a g e  made a s  sh e b e l i e v e d  t h a t  e a c h  c l a s s  who c a r r ie d  o u t  a  

p u p p et p r o j e c t  sh o u ld  g a in  a l l  o f  t h e  e x p e r ie n c e s  i n v o l v e d  

i n  m aking a  s t a g e .  T w e n ty -th r e e  r e p o r te d  s t a g e s  w ere made 

from  o l d  b o x e s ,  and t h i r t e e n  t e a c h e r s  r e p o r te d  s t a g e s  made 

by t u r n in g  one t a b l e  u p s id e  down upon a n o t h e r .

P ou r  r e p o r te d  t h a t  o ld  s t a g e s  w ere u s e d . One 

r e p o r te d  t h a t  a  s c r e e n  was p u t in  f r o n t  o f  t h e  room f o r  t h e  

s m a l le r  c h i l d r e n .  The c h i ld r e n  w a lk ed  b e h in d  t h e  s t a g e  

h o ld in g  t h e i r  ca rd b o a rd  p u p p et on a  s t i c k  b e h in d  t h e  s c r e e n .  

T h is  g a v e  an i l l u s i o n  o f  a  p u p p et w a lk in g  o r  d a n c in g . The 

s c r e e n  to o k  th e  p l a c e  o f  t h e  s t a g e .

L i t e r a t u r e  on  c o n s t r u c t io n  o f  s t a g e s . Much h a s  b e e n  

w r i t t e n  on how th  c o n s t r u c t  a  p u p p et s t a g e .  A fe w  r e f e r e n c e s  

l i s t e d  b y  th e  t e a c h e r s  w i l l  be  fou n d  i n  th e  A p p e n d ix , p a g e 1 4 1 .

S c e n e r y . B e fo r e  s t a r t i n g  t o  p a in t  th e  s c e n e r y ,  th e  

p la y  m u st b e  w r i t t e n  and t h e  e x a c t  d e t a i l s  o f  t h e  s c e n e r y  

u n d e r s to o d . T e a c h e r s  o f t e n  had th e  c h i ld r e n  draw s m a l l  

s k e t c h e s  o f  th e  s c e n e s  d e s ir e d  b e f o r e  t h e  l a r g e  o n e s  w ere  

draw n. A r t  c l a s s e s  in  th e  u p p e r  g r a d e s  made a  r e g u la r  

p ro b lem  o f  p la n n in g  and p a in t in g  th e  s c e n e r y  f o r  th e  o t h e r
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d e p a r tm e n ts  o f  th e  s c h o o l*

Two t e a c h e r s  s u g g e s t e d  t h a t  th e  f e w e s t  s c e n e s  p o s s i ­

b le  s h o u ld  b e  u sed *

M a t e r ia l s  u s e d  in  p a in t in g  s c e n e r y * The t e a c h e r s  

r e p o r te d  t h a t  th e  s c e n e s  w ere  p a in t e d  w ith  c h a lk ,  tem p er a , 

c r a y o n , w a te r  c o l o r ,  c a l c im i n e ,  o i l s  and s e v e r a l  u sed  c u t  

p ap er  in s t e a d  o f  p a in t*

A s shown i n  T a b le  XIX tem p era  w as u s e d  m ore th a n  an y  

o t h e r  m a t e r i a l ,  a s  shown in  f o r t y - n i n e  c a s e s *  C rayon w as 

u s e d  i n  t h i r t y - t h r e e  c a s e s ,  c a lc im in e  i n  t w e n t y - t h r e e ,  

c h a lk  i n  e l e v e n  c a s e s ,  w a te r  c o lo r  in  n in e  c a s e s ,  c u t  p a p er  

i n  f o u r ,  and o i l  p a in t  in  one*

Two t e a c h e r s  r e p o r t e d  t h a t  a  d ra p e  w as u sed  i n s t e a d  

o f  scen ery ,*  One t e a c h e r  u se d  a  n e u t r a l  c o lo r e d  p a p er  i n s t e a d  

o f  s c e n e r y .

D r a p e s* T h ir t y - n in e  t e a c h e r s  r e p o r t e d  t h a t  th e  

c h i ld r e n  made t h e  d ra p es*  Some t e a c h e r s  u s e d  s i l k ,  s a t i n ,  

o ld  c u r t a in s  and d yed  o r  c ra y o n  d e s ig n e d  u n b le a c h e d  m u s lin  

f o r  t h e  d r a p e s .  S i x  r e p o r te d  t h a t  d r a p e s  w e r e  n o t  u s e d  and  

th e  r e m a in in g  number o f  t e a c h e r s  d id  n o t  r e p ly *

S t a g e  p r o p e r t i e s * F o r t y - f o u r  r e p o r t e d  t h a t  p u p i l s  

made t h e i r  own f u r n i t u r e  and s t a g e  p r o p e r t i e s .  Two r e p o r te d  

t h a t  s t a g e  p r o p e r t i e s  w ere  n o t  u s e d .  Many t e a c h e r s  u s e d  t o y s  

f o r  p r o p e r t i e s  su ch  a s ,  t o y  p ia n o ,  t o y  t a b l e s ,  c h a i r s  and
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TABLE XIX 

MATERIALS USED IN  PAINTING SCENERY

M a t e r ia l s  N o . o f  c a s e s  P e r c e n ta g e  o f
t e a c h e r s

C a lc im in e 23 20

C h alk 11 9

C rayon 33 2 8

O il  p a in t 1 1

Tem pera ♦ 49 42

W ater c o lo r 9 8

Cut p a p er 4 3
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r a g s .  One t e a c h e r  r e p o r t e d  t h a t  th e  f e w e s t  number o f  

p r o p e r t i e s  w ere  u s e d  a s  p o s s i b l e ,  a s  th e  p r o p e r t i e s  g e t  in  

t h e  way o f  th e  p u p p e t s .  The s t a g e  p r o p e r t i e s  m ust he h e a v y  

enough  t h a t  t h e  l e a s t  t o u c h  o f  th e  p u p p et w i l l  n o t  kn ock  them  

dow n.

L ig h t in g  and w ir in g  o f  s t a g e . T h ir t y - n in e  t e a c h e r s  

r e p o r t e d  l i g h t s  w e re  u s e d  on  th e  s t a g e .  S e v e r a l  t e a c h e r s  

in t e r v ie w e d  b e l i e v e d  t h a t  l i g h t s  g i v e  a  r e a l i s t i c  e f f e c t  o r  

t h r e e - d im e n s io n a l  l o o k .  L ig h t s  a r e  im p o r ta n t  i f  th e  

a u d ie n c e  i s  v e r y  l a r g e ,  a s  th e  e f f e c t  o f  t h e  p u p p e ts  c a n n o t  

be s e e n  a t  a  g r e a t  d i s t a n c e .

F o u r te e n  t e a c h e r s  r e p o r te d  p u p i l s  d id  t h e i r  own 

e l e c t r i c  w i r i n g ,  a s  t h e  u p p er  g r a d e s  many b o y s  can  be fo u n d  

who a r e  i n t e r e s t e d  i n  w i r in g .

7 1 .  RESULTS OF THE PUPPET ACTIVITIES

Time s p e n t  on  t h e  p u p p et a c t i v i t i e s . Two w eek s t o  

fo u r  m on th s w as th e  amount o f  t im e  r e p o r te d  a s  b e in g  s p e n t  

on th e  p u p p et a c t i v i t i e s .

T w en ty -o n e  t e a c h e r s  r e p o r te d  t h a t  t h e  p u p i l s  d id  n o t  

work c o n s t a n t l y  e a c h  d ay  u n t i l  th e  a c t i v i t i e s  w ere  f i n i s h e d .  

N in e te e n  t e a c h e r s  f e l t  t h a t  t o o  much t im e  w as s p e n t  on t h e  

a c t i v i t i e s  c o n s id e r in g  th e  r e s u l t s .  One t e a c h e r  n o te d  t h a t  

a lth o u g h  to o  much t im e  w as s p e n t  on  th e  a c t i v i t i e s ,  c o n s id e r ­

in g  th e  c o u r s e  o f  s t u d y ,  sh e  f e l t  t h a t  th e  t im e  w as n o t  w a s t e d .
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E x p en se  o f  t h e  p u p p et p r o j e c t . A s shown on  T a b le  XX, 

t w e n t y - f o u r  t e a c h e r s  d id  n o t  m e n tio n  th e  c o s t  o f  th e  p u p p et  

a c t i v i t i e s .  T w elve  t e a c h e r s  r e p o r t e d  t h a t  th e  c o s t  w as 

unknow n. T h i r t y - s i x  r e p o r t e d  t h e  e x p e n se  w as v a r i e d .  V ery  

l i t t l e  c o s t  w as g iv e n  b y  t e n  t e a c h e r s ,  and s e v e n t e e n  d id  

n o t  m e n tio n  th e  c o s t  o f  t h e  p r o j e c t .

N in e  t e a c h e r s  g a v e  th e  e x p e n se  a s  v a r y in g  from  tw e n ty -  

f i v e  c e n t s  t o  t h r e e  d o l la r s *  S i x  t e a c h e r s  g a v e  th e  c o s t  a s  

f o u r  t o  f i v e  d o l l a r s .  T h ree  t e a c h e r s  g a v e  t e n  d o l l a r s  a s  

t h e  a p p r o x im a te  amount o f  money s p e n t .  S e v e r a l  n o te d  t h a t  

t h e  e x a c t  e x p e n s e s  w ere  n o t  know n. None o f  t h e  t e a c h e r s  

r e p l i e d  t h a t  th e  e x p e n se  o f  th e  p r o j e c t  e x c e e d e d  t h e i r  

e x p e c t a t i o n s .  A l l  o f  th e  t e a c h e r s  an sw ered  t h a t  a  l a c k  o f  

fu n d s  w o u ld  n o t  h in d e r  a p u p p e t p r o j e c t .  None o f  th e  

t e a c h e r s  b e l i e v e d  t h e r e  w as a  la c k  o f  m a t e r i a l s  b e c a u s e  o f  

no f i n a n c i a l  a i d ,  o r  h e l p .
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TABLE XX 

EXPENSE OF PUPPET ACTIVITIES

C o st N o . o f  c a s e s  P e r c e n ta g e  o f
t e a c h e r s

No c o s t 24 18

E x p en se  unknown 1 2 1 0

E x p en se  v a r ie d 36 31

V ery l i t t l e  c o s t 1 0 9

E xp en se  n o t  m en tio n e d 17 14

E x p e n se , .2 5  t o  $3 9 8

E x p e n s e , $4  t o  $5 6 5

E xp en se  o f  a p p r o x im a te ly  $10 3 3



CHAPTER VIII

SUMMARY AND RECOMMENDATIONS

In  r e c e n t  y e a r s  p u p p e tr y  h a s  b een  u se d  in  many e d u c a ­

t i o n a l  f i e l d s ,  a l th o u g h  l i t t l e  a t te m p t  h a s  b een  made t o  show  

th e  e x t e n t  o f  t h e  u s e  o f  p u p p e ts  in  t h e  s c h o o l s ,  o r  t h e  

r e s u l t s  o f  t h e i r  u s e .

P u r p o se  o f  th e  s t u d y . The p u r p o se  o f  t h i s  t h e s i s  w as 

t o  make a s tu d y  o f  th e  s t a t u s  o f  p u p p e ts  th r o u g h o u t  t h e  

s c h o o l  s y s te m . The m ain  o b j e c t i v e s  w e r e :  (1 )  t o  f i n d  t h e

e x t e n t  t o  w h ich  th e  s c h o o l s  w ere  u s in g  p u p p e tr y ;  ( 2 ) t o  

d e te r m in e  f a c t s  c o n c e r n in g  th e  s u p e r v i s io n  o f  a c t i v i t i e s  and 

t r a i n i n g  o f  t e a c h e r s  i n  p u p p e tr y ;  and (3 )  t o  l e a r n  w hat 

p u p p e tr y  had t o  o f f e r  th e  s c h o o l s  in  th e  way o f  t h e  d e v e lo p ­

m ent o f  c e r t a i n  a t t i t u d e s ,  h a b i t s ,  s k i l l s ,  and k n o w le d g e .

P r o c e d u r e . Of th e  tw o  h u nd red  q u e s t io n n a ir e s  d i s t r i ­

b u te d ,  on e  h u n d red  s e v e n t e e n  w ere  r e tu r n e d  a n sw ered  and 

t h i r t e e n  w ere  r e tu r n e d  s t a t i n g  th e r e  w as no p u p p e tr y  i n  t h e i r  

s c h o o l .  The d a ta  i n  t h i s  s t u d y  w as th e n  b a s e d  on on e  h u n d red  

s e v e n t e e n  r e p l i e s  o f  q u e s t io n n a i r e s  and a  number o f  i n t e r ­

v ie w s  .

I .  SUMMARY

One h u n d red  s e v e n t e e n  t e a c h e r s  r e p o r t e d  s e v e n  h u n d red  

t w e n t y - s i x  p u p p et p r o j e c t s  w e re  c o m p le te d  from  1 9 2 4  t o  1 9 3 5 ,
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i n c l u s i v e .  T h ese  p u p p et p r o j e c t s  w ere  d i s t r i b u t e d  from  th e  

k in d e r g a r t e n  th r o u g h  th e  u n i v e r s i t y .  The l e a s t  number o f  

p r o j e c t s  w ere  c o n d u c te d  i n  th e  k in d e r g a r t e n  and i n  t h e  

in t e r m e d ia t e  and j u n io r  h ig h  s c h o o l .  T h is  se em s t o  i n d i c a t e  

t h e  a d a p t a b i l i t y  o f  p u p p e tr y  t o  a l l  g r a d e  l e v e l s .

A l l  s i z e s  o f  c l a s s e s  c a r r ie d  o u t  p u p p e tr y  p r o j e c t s ,  

h o w e v e r , th e  s m a l l  c l a s s  w as found  to  be  i d e a l ,  b e c a u s e  o f  

t h e  v a r i e t y  o f  a c t i v i t i e s  i n v o lv e d .  A l l  n a t i o n a l i t i e s  o f  

p u p i l s  w ere  r e p o r t e d  a s  u s in g  p u p p e ts  w ith  e q u a l s u c c e s s .

The a v e r a g e  i n t e l l i g e n c e  o f  t h e  c l a s s e s  v a r ie d  fro m  

t h e  v e r y  d u l l  t o  t h e  v e r y  b r i g h t .  P u p p e tr y  w as fou n d  

a d a p ta b le  t o  a l l  r a n g e s  o f  i n t e l l i g e n c e .

The a im s and p u r p o s e s  g iv e n  by t e a c h e r s  i n  h a v in g  a  

p u p p et p r o j e c t  w ere m a ste r y  o f  s u b j e c t  m a t t e r ,  t e a c h in g  

e x t r a - c u r r i c u l a r  a c t i v i t i e s ,  and d ev e lo p m en t o f  c e r t a i n  

h a b i t s  and a t t i t u d e s .  The s u b j e c t  m a t te r  in c lu d e d ;  a r t ,  

dram a, E n g l i s h ,  f o r e i g n  la n g u a g e , g e o g r a p h y , h e a l t h  and 

s a f e t y ,  h i s t o r y ,  l i t e r a t u r e ,  m u s ic ,  and s o c i a l  s c i e n c e .  The 

e x t r a - c u r r i c u l a r  a c t i v i t i e s  w h ich  w ere th e  aim  o f  t h e  

t e a c h e r s  i n  u s in g  p u p p e tr y  w e r e :  a u d ito r iu m  a c t i v i t y ,  b o o k -

w eek  program , c a r n i v a l ,  f a c u l t y  p rogram , P a r e n t -T e a c h e r s  

A s s o c i a t i o n  program^, s p r in g  f e t e ,  and c lu b s  o f  v a r io u s  k i n d s .  

The h a b i t s  and a t t i t u d e s  s t r e s s e d  w e r e ;  i n t e r e s t ,  i n i t i a t i v e ,  

c r e a t i v e  a b i l i t y ,  t o  a r o u se  t a l e n t ,  freed o m  o f  e x p r e s s i o n ,  

d e v e lo p m e n t o f  r e s p o n s i b i l i t y ,  s o c i a l  h a b i t s ,  team w ork ,
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c o - o p e r a t i o n ,  and j o y f u l  u s e  o f  l e i s u r e  t im e .

Ho d e f i n i t e  p r o c e d u r e  in  u n d e r ta k in g  a p u p p e t p r o j e c t  

w as g iv e n  by t h e  t e a c h e r s .  H ow ever , t h e y  a g r e e d  t h a t  th e  

p r o j e c t  m ethod s h o u ld  be u n d e r s to o d  th o r o u g h ly  b e f o r e  

a t t e m p t in g  a  p u p p et p r o j e c t .  A l s o ,  t h a t  th e  v a r io u s  a c t i v i ­

t i e s  in v o lv e d  i n  t h e  p u p p et p r o j e c t  s h o u ld  be u n d e r s to o d  

b e f o r e  a t t e m p t in g  t h e  p r o j e c t .  T hey b e l i e v e d  t h a t  e m p h a s is  

s h o u ld  be  s h i f t e d  from  t h e  t e a c h e r  t o  t h e  c h i l d .  A l s o ,  t h a t  

s p e c i a l  a t t e n t i o n  s h o u ld  be g iv e n  t o  i n d iv i d u a l  d i f f e r e n c e s  

in  t h e  p u p p et p r o c e d u r e  a s  t h e  p r o j e c t  can  b e  a d a p te d  t o  a l l  

t y p e s  o f  i n t e l l i g e n c e .

The i n t e r e s t  o f  t h e  p u p i l s  w as g a in e d  b e fo r e  a t t e m p t ­

in g  t h e  p u p p et p r o j e c t  by t h e i r  s e e in g  a p u p p et f i l m ,  h e a r in g  

som eone l e c t u r e  on  p u p p e tr y , r e a d in g  l i t e r a t u r e  on  p u p p e tr y ,  

o r  by  s e e i n g  a  p u pp et show .

The a c t i v i t i e s  i n  w h ic h  t e a c h e r s  had s p e c i a l  t r a i n i n g  

w h ic h  w ere  a d a p ta b le  t o  p u p p e tr y  w e r e :  c o n s t r u c t io n  o f

p u p p e t ,  c o s tu m in g , p la y  w r i t i n g ,  s t a g e c r a f t ,  d r a m a t iz a t io n ,  

wood c a r v in g ,  c la y  m o d e l l in g ,  d e s i g n ,  and p a i n t i n g .

N ot o n ly  do t h e  t e a c h e r s  n eed  t o  h ave  s p e c i a l  p r e p a r a ­

t i o n  b e f o r e  a c t u a l l y  b e g in n in g  a  p u p p et p r o j e c t  b u t  a l s o  t h e  

p u p i l s  n eed  s p e c i a l  p r e p a r a t io n .  The p u p i l s  sh o u ld  fo r m u la te  

t h e i r  own aim s and p u r p o s e s  i n  h a v in g  a  p u p p et p r o j e c t ;  t h a t  

i s ,  d is ic u s s  ea ch  a c t i v i t y ,  d e c id e  t h e  o r g a n i z a t i o n  o f  ea ch  

a c t i v i t y  and t h e  m anner in  w h ich  e a ch  a c t i v i t y  can  b e  w orked
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o u t .  When th e  p r o j e c t  i s  c o m p le te d  th e  p u p i l s  sh o u ld  c h e c k  

t h e i r  r e s u l t s ,  and c r e d i t  s h o u ld  be g iv e n  t o  t h e  v a r io u s  

i n d i v i d u a l s  and depaartm ents 'which a s s i s t e d  i n  g i v in g  h e l p .

The im p o r ta n t  a c t i v i t i e s  in v o lv e d  in  t h e  p u p p et  

p r o j e c t  a s  g iv e n  by t h e  t e a c h e r s  a r e :  c o n s t r u c t io n  o f  p u p p e t;  

w ir in g  and c o s tu m in g  o f  p u p p e t;  w r i t i n g  o r  f i n d in g  th e  

p la y ;  c o n s t r u c t io n  o f  th e  s t a g e  and p r o p e r t i e s ;  and s e l e c ­

t i o n  o f  th e  m u s ic .  A w e a l th  o f  s o u r c e  m a t e r ia l  w as g iv e n  

by t h e  t e a c h e r s  on th e  c o n s t r u c t io n  o f  th e  p u p p et and th e  

s t a g e .

I I .  RECOMMENDATIONS

The f o l lo w in g  recom m en d ation s a r e  b a s e d  on th e  d a ta  

o b t a in e d  from  th e  i n v e s t i g a t i o n :

1 .  S in c e  fe w  t e a c h e r s  h a v e  w r i t t e n  o f  th e  p r o c e d u r e  

f o l lo w e d  i n  th e  p u p p et p r o j e c t ,  i t  w su ld  b e  v e r y  b e n e f i c i a l  

t o  h a v e  su ch  p r o c e d u r e s  p u b l is h e d  t h a t  t h e y  may be t r i e d  i n  

o t h e r  s c h o o l s .

2 .  More a r t i c l e s  s h o u ld  be w r i t t e n  by t e a c h e r s  o n  th e  

d e v e lo p m e n t , and th e  e d u c a t io n a l  r e s u l t s  o f  t h e  p u p p et  

p r o j e c t  r a th e r  th a n  on th e  c o n s t r u c t io n  o f  t h e  s t a g e  and  

p u p p e t s .

3 .  More p r e p a r a t io n  sh o u ld  b e  made by t h e  t e a c h e r  

b e f o r e  a t t e m p t in g  a p u p p et p r o j e c t .  Many t e a c h e r s  f e l t  

t h a t  many p r o j e c t s  w e r e  u n s u c c e s s f u l  b e c a u s e  t h e y  w ere  n o t
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e f f i c i e n t l y  o r g a n iz e d ,

4 .  M ore a c h ie v e m e n t t e s t s  sh o u ld  h e  g i v e n  b e f o r e  

and a f t e r  th e  puppet p r o j e c t  to  b e t t e r  ju d g e  th e  r e s u l t s

and t h e  w o r th  o f  th e  a c t i v i t i e s  i n v o l v e d ,

5 .  More o p p o r t u n it y  f o r  in d iv id u a l  d i f f e r e n c e s  

s h o u ld  b e  g iv e n  b y  a d a p t in g  t h e  p u p p et p r o j e c t  to  t h e  c h i l d ,  

a s  t h e r e  i s  no end o f  o p p o r t u n it y  f o r  c r e a t i v e  w o rk .

6 .  More r e s p o n s i b i l i t y  sh o u ld  be p la c e d  on t h e  c h i l d  

i n  c a r r y in g  o u t  t h e  v a r io u s  a c t i v i t i e s ,  t h a t  m ore l e a d e r s h ip  

q u a l i t i e s  can  b e  d e v e lo p e d .

7 .  To g a in  t h e  b e s t  r e s u l t s  o f  t h e  p u p p e t p r o j e c t

c l a s s e s  s h o u ld  b e  s m a lle r  i f  p o s s i b l e .

8 . M ore p u b l i c  p e r fo im a n c e s  sh o u ld  be g iv e n  o f  t h e  

c o m p le te d  p r o j e c t .

9 .  L a rg er  room s sh o u ld  b e  a v a i l a b l e  i n  o r d e r  t h a t  

p u p i l s  may h a v e  m ore fre ed o m  i n  s e l e c t i o n  o f  m a t e r ia l s  and 

work m ore h a r m o n io u s ly .

1 0 .  More c h o ic e  s h o u ld  b e  g i v e n  p u p i l s  i n  th e  s e l e c ­

t i o n  o f  th e  a c t i v i t i e s  in v o lv e d  i n  th e  p u p p et p r o j e c t .

1 1 .  The c o n s t r u c t io n  o f  th e  p u p p et an d  s t a g e  s h o u ld  

be s im p le r  in  o r d e r  t h a t  t h e  p r o j e c t  a s  a  w h o le  may r e c e i v e  

m ore a t t e n t io n *
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QUESTIONNAIRE ON PUPPETS

I n s t r u c t io n s ^  W ien a  b la n k  s p a c e  i s  l e f t  f o l l o w in g  
a q u e s t i o n ,  k i n d l y  i n s e r t  t h e  p r o p e r  w ord o r  f i g u r e ;  when a  
q u e s t io n  may b e  a n sw e re d  b y  a  " y e s ” o r  "no,** k in d ly  c i r c l e  
th e  c o r r e c t  r e s p o n s e ;  w hen th e r e  i s  a  c h o ic e  o f  answ er u n d e r ­
l i n e  t h e  c o r r e c t  an sw er*

I .  T e a c h e r  S u p e r v i s io n  and T r a in in g  
A . T e a c h e r  S u p e r v i s io n

1 .  How many p u p p e ts  p r o j e c t s  h a v e  y o u  s u p e r v is e d  
b e fo r e ?

2 .  In  w hat g r a d e s  w ere t h e s e  p r o j e c t  c a r r ie d  o u t? ____
3* W ien d id  you s u p e r v i s e  y o u r  l a s t  p u p p et p r o j e c t ?
4 * W iat p h a s e s  o f  t h e  p u p p et a c t i v i t y  d id  you

s u p e r v i s e :
A . C o n s tr u c t io n  o f  p u p p et____ d . W r it in g  o f  p la y ____
b .  C ostu m in g  o f  p u p p e t     e* D r a m a t iz a t io n  o f
c .  C o n s t r u c t io n  o f  s t a g e   p la y   _________

f .  P r o d u c t io n  o f  p la y
I I .  T e a c h e r  T r a in in g

A . H ave you  any s p e c i a l  t r a i n in g  in  p u p p e tr y  o r  t h e  
a c t i v i t i e s  in v o lv e d  su c h  a s :

a .  C o n s t r u c t io n  o f  p u p p et  e .  D r a m a t iz a t io n
b .  P la y  w r i t i n g  . f .  Wood c a r v in g
c .  C ostu m in g  _ _ _ _ _ _ _ _ _  g* C lay  m o d e l l in g
d . S t a g e c r a f t    h .  D e s ig n

g .  P a in t in g
B . D id  y o u  g a in  y o u r  k n o w led g e  o f  p u p p e tr y  from  m aga­

z i n e s  and b o o k s?  Y e s  No
C. DM y o u  f in d  a s u f f i c i e n t  number o f  h e l p f u l  b o o k s o r  

m a g a z in e s  a t  y o u r  l o c a l  l ib r a r y ?  Y e s  No
D . D id  you  l e a r n  v a r io u s  s k i l l s  and k n o w le d g e s  n e c e s s a r y  

b e f o r e  t h e  p u p p et p r o j e c t  w as s t a r t e d  o r  a f t e r  i t  w as  
s t a r t e d ?  B e fo r e  A f t e r  ■

E . D id  you l e a r n  k n o w le d g e s  and s k i l l s  a lo n g  w ith  t h e  
c h i ld r e n  a s  t h e  d i f f e r e n t  p ro b lem s a r o s e ?  Y es No

F . Do you  b e l i e v e  t h e  t e a c h e r  c o u ld  g a in  en ou gh  k n o w led g e  
from  m a g a z in e s  and b o o k s t o  q a rry  on  su c h  an 
a c t i v i t y ?  Y es No

G . Do yo u  t h in k  l a c k  o f  s p e c i a l  t r a i n in g  in  th e  v a r io u s  
a c t i v i t i e s  in v o lv e d  in  t h e  p u p p e t  p r o j e c t  w ou ld  p r o v e  
an  in su r m o u n ta b le  h a n d ic a p  t o  a t e a c h e r ?  Y es No

I I I .  B ook s and M a g a z in e s  U se d .
A . G iv e  nam es o f  b o o k s  you c o n s id e r e d  m ost h e l p f u l  In  

t h e s e  p r o j e c t s .
Name o f  b o o k  A u th o r

1* C o n s tr u c t io n  __________________________________________
2 .  P la y s  __ _____________________________ _______
3 .  S t a g e  d e s lg n  ____________________
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I ? .  P u r p o se  o f  Pro j e c t
A . What w e re  th e  p u r p o s e s  in  h a v in g  su ch  a  p r o j e c t  

o f  p u p p e ts?

V, How A c t i v i t y  S t a r t e d ,
A . D id  p u p i l s  s u g g e s t  p u p p et p r o j e c t  o f  t h e i r own

f r e e  w i l l ?  Y es No
B , D id  t h e  p u p i l s  becom e i n t e r e s t e d  a f t e r :

a .  H av in g  se e n  a p u p p et show? Y es No
b .  S e e in g  a  f i l m  o f  p u p p e ts? Y es No
c .  R e a d in g  l i t e r a t u r e  on  p u p p e ts? Y es No
d . H a v in g  h e a r d  som eon e t a l k  a b o u t

p u p p e ts? Y es No
e .  T e a c h e r  d e v e lo p in g  i n t e r e s t  and

e n th u s ia sm ? Y es No
V I .  G rade and C l a s s ,

A . In  w h at g r a d e s  w e r e  t h e s e  p r o j e c t s  c a r r ie d  o u t?
B , Of what n a t i o n a l i t y  w e re  t h e  p u p i l s ?  .
G. How many p u p i l s  i n  th e  c l a s s :  G i r l s  B oys
D . What w as t h e  a v e r a g e  i n t e l l i g e n c e  q u o t ie n t  o f  tE e  

c l a s s ?  .
E , ( I f  a b o v e  q u e s t io n  c a n n o t b e  an sw ered )

W ere th e  p u p i l s  on  th e  a v e r a g e :
1 ,  b r ig h t  2 ,  A v era g e  5 . D u l l

V I I ,  A c t i v i t i e s  ‘
A . D id  e a c h  p u p i l  h a v e  e x p e r ie n c e  i n  d o in g  e v e r y  

a c t i v i t y  in v o lv e d  i n  t h e  p u p p et p r o j e c t ?  Y e s  No
B , Were a l l  o f  t h e  a c t i v i  t i e s  b e in g  c a r r ie d  on a t  t h e

t im e ?  Y es No
C. W ere t h e  a c t i v i t i e s  ta k e n  up on e  a t  a  t im e ? Y es NO
D, W ere t h e  a c t i v i t i e s  d iv id e d  a c c o r d in g  t o  t h e  I n t e r ­

e s t  o f  t h e  I n d iv id u a l  p u p i l s ? Y es No
E . D id  th e  p u p i l s  c h o o se  th e  a c t i v i t y  i n  w h ich

t h e y  w ere  th e  m o s t  i n t e r e s t e d ? Y es No
r . D id  t h e  sh o p  t e a c h e r  h e l p  in  t h e  c o n s t r u c t io n

o f  p u p p e ts ? Y es No
G , D id  t h e  co stu m e t e a c h e r  h e lp  w ith  c o s tu m in g

and p a in t in g  o f  t h e  p u p p e ts? Y es No
H , D id  th e  s t a g e c r a f t  t e a c h e r  h e lp  w ith  s t a g e ? Y es No
I . D id  t h e  m u s ic  d ep a r tm en t h e lp  w i t h  m u sic? Y es No
I , D id  t h e  E n g l i s h  d ep a r tm en t h e lp  i n  t h e  s e l e c ­

t i o n  o r  t h e  w r i t in g  o f  t h e  p la y ? Y es No
K , D id  th e  drama t e a c h e r  h e lp  w i t h  th e  p r o d u c ­

t i o n  o f  t h e  p la y ? Y es NO
1 . D id  th e  p u p i l s  do som e o f  t h e  w oiic  a t  home? Y es No
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V I I I .  P u p p e ts  an d  S t a g e .

A . C o n s t r u c t io n
1 .  What k in d  o f  p u p p e ts  w ere  u s e d  o r  m ade: 

a .  t e n d  p u p p e ts   b . S t r i n g  p u p p e ts  ,
c .  i f  s t r i n g  p u p p e ts  w ere  u s e d ,  how many s t r i n g s  

w e r e  u sed ?
2 .  Of w hat w ere  t h e  h e a d s  made o f :

a .  p l a s t i e  w ood b . wood c .  p a p ie r  mache
d t p a p er  c u t  o u t  _ e . c l o t h  f i l l e d  w i t h  c o t t o n __

3 .  O f w hat w ere t h e  w ig s  o f  t h e  p u p p e ts  m ade:
a .  n a t u r a l  h a ir   b , w o o l c .  c o t t o n  d . r o p e ^

4 .  Of w h a t w e re  t h e  b o d ie s  m ad e:
a .  wood J ? . c lo t h  d . p a p ie r  m ache d . p a p er

5 .  Do you  t h in k  th e  c o n s t r u c t io n  o f  t h e  p u p p e ts  was 
m ade s im p le  enough: f o r  t h a t  p a r t i c t i l a r
g r a d e ?  Y es No

6 . Do y o u  b e l i e v e  t h e  c o n s t r u c t io n  o f  t h e  p u p p e ts  
w as t o o  d i f f i c u l t  f o r  t h a t  p a r t i c u l a r  g r a d e ?

B . P la y s  Y es No
1 .  Name o f  p la y s  ............................  ..............
2 . W ere t h e  p la y s  o r i g i n a l  by th e  c h ild r e n ? Y e s  Bo""’
3 .  I f  n o t  o r i g i n a l ,  w h ere  c o u ld  p la y s  b e  fou n d ?

4 .  Dicl g r a m m a tic a l p ro b lem s e n t e ' r i n t o  t h e  w r i t i n g  
o f  t h e  p la y s ?  Y es No

5 .  How lo n g  d id  i t  ta k e  t o  w r i t e  ea ch  p l a y ?
6 .  Was a  p u b l i c  p e r fo r m a n c e  o f  any  o f  th e

p la y s  g iv e n ?  Y es No
7 .  A p p r o x im a te ly  how lo n g  d id  i t  ta k e  to  

g i v e  e a ch  p la y ?  .
C . M usic

1 .  Was an y  m u sic  in c lu d e d  i n  th e  p la y s ?  Y es No
2 .  D id  t h e  p u p i l s  p la y  t h e i r  own in s tr u m e n t s

b e h in d  th e  s t a g e ?  Y es No
3 .  Were s p e c i a l  l e s s o n s  in  m u s ic  g i v e n  to  

a c c o m p lis h  t h e  m u sic  r e q u ir e d  i n  t h e  p la y s ?  No
4 .  What in s tr u m e n t s  w ere  u se d ?   ■

D . C ostum es
1 .  D id  c h i ld r e n  h a v e  p i c t u r e s  t o  h e l p  w ith  

c o stu m e s?  Y es No
2 .  D id  t h e  p u p i l s  draw p i c t u r e s  o f  t h e  

c o s tu m e s?  Y es No
3 .  D id  p u p i l s  make t h e i r  own c o stu m e s?  Y es No
4 .  Was o l d  m a t e r i a l  u se d  f o r  c o s tu m e s?  Y es No
5 .  Were p u p i l s  ta u g h t  som e o f  t h e  p r i n c i p l e s  

o f  c o lo r  b e f o r e  c h o o s in g  c o l o r s  f o r  t h e i r  
c o stu m e s?  Y es No
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IX .

X .

E . S ta g e  and p r o p e r t i e s .  
1 .  Was s t a g e  made b y :

a .  b u i ld in g  a  new  s t a g e Y es No
b .  c o n s t r u c t in g  o n e  from  .an o ld  box Y es No
c .  t u r n in g  a t a b l e  u p s id e  down Y es No
D id  p u p i l s  make t h e  d r a p e s  f o r  th e
s t a g e ? Y es No
Was s c e n e r y  p a in t e d  w it h :
a* c h a lk __  b .  tem p era__  c .  c ra y o n__ d . w a te r c o lo r
D id  p u p i l s  make f u r n i t u r e  and o t h e r s t a g e
p r o p e r t i e s ? Y es No
W ere l i g h t s  u se d  on  t h e  s t a g e ? Y es No
D id  c h i ld r e n  do t h e i r  own e l e c t r i c
w ir in g ? Y es No

R e s u l t s  o f  t h e  p u p p et a c t i v i t y .
A . Time s p e n t  on  t h e  a c t i v i t y

1 .  How much t im e  w as s p e n t  on  ea ch  o f  you r  
p u p p et p r o j e c t s ?  _____

2 .  C o n s id e r in g  th e  r e s u l t s ,  do you  th in k  to o  much 
t im e  w as s p e n t  on  t h e  p r o j e c t ?  Y es No

3 .  D id  p u p i l s  w ork e v e r y d a y  on th e  p r o j e c t  
u n t i l  i t  w as f i n i s h e d ?  Y es No

B . E xp en se
1 .  What w as t h e  a p p r o x im a te  e x p e n se  o f  t h e  

p r o j e c t ?
2 . D id  t h e  e x p e n s e  o f  t h e  p r o j e c t  e x c e e d  y o u r  

e x p e c t a t io n s ?  Y es No
3 . Do y o u  t h in k  la c k  o f  fu n d s  w ou ld  h in d e r  a  

p u p p et p r o j e c t ?  Y es No
4 .  Was t h e r e  la c k  o f  m a t e r i a l s  b e c a u se  o f  no  

f i n a n c i a l  a id  o r  h e lp ?  Y es No
R e s u l t s .
A . P u p il  R e s u l t s

1 .  D id  p u p i l s  w ork  t o g e t h e r  h a r m o n io u s ly  in
a  group? Y es No

2 . D id  p u p i l s  e n j o y  t h e  w h o le  p r o j e c t  from
t h e  b e g in n in g ?  Y es No

3* D id  t h e  p u p i l s  k e e p  t h e i r  i n t e r e s t  th r o u g h
t h e  w h o le  p r o j e c t ?  Y es No

4 .  Was th e  p r o j e c t  t o o  lo n g  t o  k e e p  i n t e r e s t
o f  t h e  p u p i l s ?  Y es No

4 .  D id  th e  p r o j e c t  g i v e  p u p i l s  o p p o r t u n it y
t o  e x p r e s s  h im s e l f ?  Y es No

6 . D id  t h e  p r o j e c t  g i v e  p u p i l s  an  o p p o r t u n it y
t o  e x p r e s s  t h e i r  c r e a t i v e  a b i l i t y ?  Y e s  No

7 .  Do y o u  t h in k  t h e  p u p i l s  g a in e d  a  w id e r  
k n o w led g e  o f  s u b j e c t  m a t t e r  th a n  th e y  o t h e r ­
w is e  w ou ld ?  Y es No

8 . Do you  t h in k  a r t i s t i c  d e v e lo p m en t w as 
s t im u la t e d ?  Y es No
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B . T e a c h e r  r e s u l t s

1 .  Do you  b e l i e v e  t h i s  p r o j e c t  r e q u ir e d  an u n u su a l  
amount o f  p a t i e n c e  o f  t h e  t e a c h e r s  b e c a u s e  o f  
th e  g r e a t  number o f  a c t i v i t i e s  in v o lv e d ?  Y es No

2 . Would y o u  w an t t o  s u p e r v is e  a n o th e r
p u p p et p r o j e c t ?  Y es No

3 .  Was th e  p r o j e c t  m ore d i f f i c u l t  th a n  yo u  
a n t i c ip a t e d ?  Y es No

4 .  Do you  t h in k  m ore w as g a in e d  in  k n o w le d g e s  
and s k i l l s  and a t t i t u d e s  th a n  w as a n t i c i p a t e d  
b e f o r e  u n d e r ta k in g  th e  p r o j e c t ?  Y es No

C. G en e r a l r e s u l t s .
1 .  Do yo u  t h in k  p u p p e tr y  h a s  a p l a c e  i n  o u r  s c h o o l s  

a s  a p a r t  o f  t h e  e d u c a t io n a l  program ? Y es No
2* In  # i a t  g r a d e s  do you  b e l i e v e  p u p p et p r o j e c t s  

can  be  c a r r ie d  o u t  s u c c e s s f u l l y :
G ra d es: 1 .  2 .  3 .  4 .  5* 6 .  7 .  8 .   9 .  

10  • 11 . _ l 2 7  C o lT eg e  o r  u n i v e r s i t y
3 .  Do yo u  th in lc  an y  s u b j e c t  o f  t h e  c u r r ic lu m , su ch  

a s  E n g l i s h ,  d r a m a t iz a t io n  o f  p l a y s ,  m u s ic ,  a r t ,  
co stu m e  d e s i g n in g ,  h i s t o r y ,  s o c i a l  s c i e n c e ,  
s t a g e c r a f t ;  c o u ld  be  ta u g h t  s u c c e s s f u l l y  i n  
s c h o o l  th r o u g h  p u p p etr y ?  Y es No

4 .  Do yo u  t h in k  i t  i s  p o s s i b l e  to  t e a c h  th r o u g h  
p u p p et p r o j e c t s  and s t i l l  a c c o m p lis h  norm al 
o r  b e t t e r  i n  th e  fu n d a m e n ta l s k i l l s  o f  an y  
s u b j e c t  i n  t h e  c u r r ic u lu m ?  Y es No

5 .  Do you  b e l i e v e  y o u r  p u r p o s e s  i n  h a v in g  t h i s  
p u p p et a c t i v i t y  w ere  a c c o m p lish e d ?  Y es No

6 . W ere t h e r e  any t a b l e s  sh o w in g  r e s u l t s  o f  s k i l l  
and k n o w le d g e s  i n  you r  p u p p et p r o j e c t ,  su c h  
a s ,  la n g u a g e  u s a g e ,  r e a d in g  c o m p r e h e n s io n ,
and r e a d in g  v o c a b u la r y ?  Y es No

7 .  How many s u b j e c t s  o f  t h e  c u r r ic u lu m  d id  y o u r  
p u p p et p r o j e c t  in v o lv e ?   ____________________________

I f  you  h a v e  any  t a b l e s  p e r t a i n in g  to  q u e s t io n  ( 6 ) a b o v e ,  
w ou ld  yo u  p l e a s e  a t t a c h  a  co p y  t o  t h i s  q u e s t io n n a ir e ?

Q u e s t io n n a ir e  a n sw ered  by  ______________________________________

Name o f  s c h o o l  _____________ C it y   S t a t e

P o s i t i o n  h e ld  i n  s c h o o l s ______

D a te :  F eb ru a ry   1 9 3 5 .



SAMPLE ACTIVITY

Mrs* L i l l i a n  G ray in tr o d u c e d  a  p u p p et p r o j e c t  i n  th e  
s i x t h  g ra d e  a t  t h e  T h ir t y - S i x t h  S t r e e t  S c h o o l ,  L os A n g e le s .
I t  w as an  e n t i r e l y  new  v e n tu r e  in  t h i s  s c h o o l  and M rs. G ray  
w as d e s i r o u s  o f  m aking i t  o n e  o f  h i g h ly  e d u c a t iv e  v a l u e ,  
and p r o c e e d e d  a c c o r d in g ly  i n  a s  p e d a g o g ic a l  a  m anner a s  w as  
p r a c t i c a b l e .

W ith o u t m aking any r e f e r e n c e  t o  p u p p e t s ,  sh e  p la c e d  a  
d o z e n  b ook s or  so  d e a l in g  w ith  t h e  s u b j e c t  on t h e  b r o w sin g  
t a b l e ,  f o r  t h e  c h i ld r e n  t o  lo o k  o v e r  d u r in g  f r e e  p e r i o d s .  In  
due t im e  c u r i o s i t y  d rove  t h e  c h i ld r e n  t o  a s k in g  q u e s t i o n s ,  
b u t  i n s t e a d  o f  a n s w e r in g  t h e s e , Mrs . G ray w rot e  them  on th e  
b la c k b o a r d , a s  i t e m s  t o  b e  t r a c e d  down b y  th e  p u p i l s  i f  
p o s s i b l e  i n  th e  l i t e r a t u r e  a t  h a n d . The n a tu r e  o f  t h e s e  
q u e s t io n s  w ere  s i m i l a r  t o  th e  f o l l o w i n g :  Who a r e  p u p p e ts ?
Who s t a r t e d  m akin g  p u p p e ts ?  How many k in d s  are  t h e r e ?  Can 
an yon e le a r n  to , make them ? In  due t im e ,  o n e  boys v o lu n t e e r e d  
t o  r e l a t e  w hat h e  had  r e a d ,  and a v e r y  e n l iv e n e d  a c c o u n t  i t  
w a s . I n t e r e s t  grew  r a p i d l y ,  and day ty d a y  t h e  lo n g  l i s t  o f  
q u e s t io n s  grew  s h o r t e r .  F i n a l l y  th e  o p p o r tu n e  t im e  a r r iv e d  
f o r  d i s c u s s i n g  th e  m aking o f  p u p p e ts  and t h e  p o s s i b i l i t y  o f  
p r e s e n t in g  a p l a y .

The c l a s s  now d iv id e d  i t s e l f  i n t o  a g r o u p  o f  c o m m itte e s  
in  o r d e r  t o  o r g a n iz e  i n  a s  e f f i c i e n t  a  m anner a s  p o s s i b l e  t h e  
w ork n e c e s s a r y  f o r  t h e  p r o d u c t io n  o f  a  p u p p e t  sh ow .

A f t e r  c o n s id e r a b le  r e a d in g  f o r  a s t o r y  t h a t  sh o u ld  le n d  
i t s e l f  t o  t h e  p u r p o s e ,  " S t .  G eorge and t h e  Dragon" w as d e c id e d  
upon and a l s o  " C h r is tm a s a t  Bob C r a t c h i t ’ s ,"  a s  a  s p e c i a l  
s e a s o n a l  o f f e r i n g .  T h is  was f o l lo w e d  by a c o n t e s t  t o  s e e  who 
c o u ld  r e n d e r  th e  s t o r i e s  i n t o  th e  b e s t  d r a m a tiz e d  fo rm , th e  
w in n e r  h a v in g  h i s  v e r s i o n  a c c e p te d  f o r  p r o d u c t io n .  By t h i s  
t im e  a g r e a t  d e a l  had b e e n  le a r n e d  o f  h i s t o r y ,  g e o g r a p h y ,  
v o c a b u la r y  and la n g u a g e  u s a g e .

H ext w as begu n  t h e  m anual w ork  o f  m aking t h e  p u p p e t s ,  
and o f  m a n ip u la t in g  them , w h ic h  n e c e s s a r i l y  p r e c e d e d  th e  
r e h e a r s a l s .

E v ery  s t e p  had  b e e n  so  c a r e f u l l y  worked o u t  t h a t  n o t  
a s i n g l e  p la n  m i s c a r r ie d .  The show  w as a d e c id e d  s u c c e s s .
A s f o r  e d u c a t iv e  r e s u l t s ,  th e y  w ere  a l s o  m ost g r a t i f y i n g .  
R ead in g  h ad  a  p u r p o s e ,  v o c a b u la r ie s  i n c r e a s e d ,  la n g u a g e  
u s a g e  im p ro v ed , g e n e r a l  in fo r m a t io n  w as d o u b le d , an d  b e s i d e s ,  
t h e r e  w as a  n o te w o r th y  d e v e lo p m e n t i n  s e l f - c o n t r o l , c o -o p e r a ­
t i v e  s p i r i t ,  n e a t n e s s ,  and judgm ent fo r m a t io n .  To c h e ck  up



133
on th e  p r o g r e s s  m ade, Mrs* G ray em p loyed  s t a n d a r d iz e d  t e s t s  
su c h  a s  th e  S ta n fo r d  A ch iev em en t T e s t  f o r  v o c a b u la r y  and  
c o m p r e h e n s io n , and t h e  L o s A n g e le s  C ity  L an guage T e s t  f o r  
p u n c tu a t io n  and c a p i t a l i z a t i o n ,  e t  c e t e r a ,  b e f o r e  t h e  
a c t i v i t y  b e g a n , and a g a in  a t  th e  c l o s e  o f  t h e  s e m e s t e r ,  and 
t h e s e  r e v e a le d  t h e  f a c t  t h a t  t h e  /work t e s t e d ,  and a v e r a g e  
o f  t e n  m o n th ’ s  w ork had b e e n  a c c o m p lis h e d  i n  f i v e . I

"  I
Emma K ranz N i c h o l s , " P u p p e try : I t s  H is t o r y  and I t s  

U se i n  t h e  S c h o o l ,"  ( u n p u b lis h e d  M a s te r f s  t h e s i s ,  U n iv e r s i t y  
o f  S o u th e r n  C a l i f o r n ia  , 1 9 3 2 ) , p p . 7 3 - 7 5 .



SAMPLE -PROJECT 

(C o n d u cted  by  t h e  a u th o r )

The f i r s t  o f  t h i s  c h a p te r  a t te m p te d  t o  d e s c r ib e  th e  

g e n e r a l  p r o c e d u r e  d i f f e r e n t  t e a c h e r s  h a v e  f o l lo w e d  i n  

s u p e r v i s in g  a p u p p et pro j e c t * The u ie th o d s  o f  c o n d u c t in g  

- su ch  p r o j e c t s  a r e  v a r ie d  a s  a r e  t h e  p u r p o s e s  w h ich  t h e y  h a v e  

i n  c a r r y in g  o u t  a  p r o j e c t .  The f o l lo w in g  i s  t h e  d e s c r i p t i o n  

o f  on e p u p p e t p r o j e c t  w h ich  w as s u c c e s s f u l  from  th e  t e a c h e r  

and p u p i l ’ s  s t a n d p o in t .  T h is  p r o j e c t  w as c a r r i e d  o u t  by  

th e  a u th o r  o f  t h i s  t h e s i s .

S i t u a t i o n . The c l a s s  w as a  v e r y  b r ig h t  grou p  o f  f o r t y -  

t h r e e  e ig h t h  g r a d e r s ,  w h o se  i n t e l l i g e n c e  q u o t i e n t s ’ ra n g ed  

from  119  t o  1 4 5 .  The c l a s s  w e re  r e q u ir e d  t o  t a k e  a r t  from  a  

new t e a c h e r  f o r  o n e  c o m p le te  s c h o o l  y e a r .  They had  had a 

r a t h e r  s t r e n u o u s  y e a r  p r e c e d in g  t h i s  o f  p a t t i n g  and d r a w in g .  

The s i t u a t i o n  was n o t  a  p le a s a n t  o n e . T h ey  w ere n o t  i n t e r ­

e s t e d  in  any p h a se  o f  a r t .  A f t e r  a s k in g  a f e w  q u e s t io n s  

some v o lu n t e e r e d  t o  sa y  t h e y  d id  l i k e  t o  draw , p a in t ,m o d e l ,  

w it h  c l a y  o r  c o n s t r u c t  s o m e th in g . -

I n t e r e s t . T h is  was g a in e d ;b y  p l a c in g  som e p u p p e ts  

o f  v a r io u s  n a t i o n a l i t i e s  i n  a show  c a s e  i n  t h e  m a in  h a l l .

The t e a c h e r s  had  u s e d  and made t h e s e  p u p p e ts  a t  a  p r e v io u s  

t im e  f o r  a n o t h e r  c l a s s .  T hey becam e i n t e r e s t e d  i n  th e  

p u p p e t s ,  a s k in g  many q u e s t i o n s .  The t e a c h e r  e x p la in e d  t h e
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v a r io u s  a c t i v i t i e s  in v o lv e d  and t h e  m ethod i n  c o n s t r u c t in g  

t h e  b o d ie s  and h e a d s .

P u r p o s e , . They w ish e d  to  g iv e  a p u p p et sh ow . A 

s u i t a b l e  p la y  c o u ld  n o t  b e  fou n d  and i t  w as e x p la in e d  t h a t  

t h a t  t h e  p la y  w as n e c e s s a r y  b e f o r e  m aking t h e  p u p p e ts ,  a s  

th e  c h a r a c t e r s  may n o t  f i t  th e  p l a y .  T hey w e r e 'r e a d in g  

U n c le  T om 's C ab in  i n  t h e i r  E n g l i s h  c l a s s .  When t h e  t e a c h e r  

s u g g e s t e d  m aking an o r i g i n a l  p la y  th e y  im m e d ia te ly  th o u g h t  

o f  t h a t  b o o k , h e n c e  a p la y  r e s u l t e d  w ith  th e  h e lp  o f  t h e  

E n g l is h  t e a c h e r .

They s u g g e s t e d  a n  a u d ito r iu m  p la y  a s  t h e y  had t o  

f u r n is h  p rogram s a t  c e r t a i n  i n t e r v a l s  th r o u g h o u t  t h e  y e a r .  

T h is  w as a g r e a t  i n c e n t i v e  a s  t h a t  p a r t i c u l a r  tow n  had  

n e v e r  had a m a r io n e t t e  show , a lth o u g h  th e y  had s e e n  hand  

p u p p e t s .

P l a n s . A l i s t  o f  a l l  t h e  a c t i v i t i e s  was made on th e  

b o a r d . T h ose  w h ic h  had t o  b e  done r ig h t  away w ere  p u t  

f i r s t . They .c h o se  th e  a c t i v i t y  th e y  1  ik e d  b e s t . .  S e v e r a l
1 i '

w a n ted  to  work t o g e t h e r .  I t  w as d e c id e d  s i n c e  th e y  w is h e d  to  

g i v e  t h e  p l a y ,  t h e  t e a c h e r  sh o u ld  b e  t h e r e  t o  show  them  how 

t o  do v a r io u s  a c t i v i t i e s  when t h e  v a r io u s  p ro b lem s a r o s e .  

Som eone w as r e s p o n s ib l e  f o r  e v e r y  a c t i v i t y ,  h a v in g  a s  many 

h e lp e r s  a s  t h e y  d e s i r e d .  Some o f  t h e s e ,  a c t i v i t i e s  w e r e :  

c o n s t r u c t in g  th e  b od y; j o i n i n g  th e  b od y; m aking th e  h e a d ;



136
c o s tu m in g  t h e  c o m p le te d  p u p p e t;  s t r i n g i n g  t h e  p u p p e t;  

m akin g  th e  s t a g e ;  w ir in g  t h e  s t a g e ;  p a in t in g  th e  s c e n e r y ;  

m ak in g  t h e  f u r n i t u r e ;  and m aking t h e  d r a p e s .  I t - w a s  d e c id e d  

t h o s e  who m a n ip u la te d  th e  p u p p e ts  w o u ld  b e  t h e  o n e s  who d id  

th e  m o s t-w o r k . They w ere  to  be ch o sen  when t h e  p u p p e ts  w e re  

f i n i s h e d .  I t  w as d e c id e d  t h o s e  who m a n ip u la te d  th e  s t r i n g s ,  

i n  o r d e r  to  f i n i s h  t h e  p r o j e c t  s o o n  enough  t h e y  m ust c o ­

o p e r a te  and h e lp  ea ch  o t h e r  o u t .

M a t e r i a l . M a g a z in e s , b o o k s , c l o t h , p i c t u r e s , a h u ge  

p a c k in g  box  f o r  s t a g e ,  e l e c t r i c  c o r d  and g l o b e s ;  and many 

o t h e r  s m a l l  i t e m s  a s  se w in g  e q u ip m en t, n a i l s ,  hammer, d ra p e  

m a t e r ia l  and a r t  m a t e r i a l s  w ere  b o u g h t . Much o f  t h e  m a t e r ia l  

b r o u g h t was u n s u i t a b le  and r e t u r n e d .  E v e r y th in g  was p la c e d  

on a lo n g  t a b le  so  e v e r y o n e  knew j u s t  w e r e  h e  c o u ld  f i n d  

w hat he n e e d e d .

A c t i v i t y  s t a r t e d . The t e a c h e r  w as c a l l e d  t o  h e lp  w it h  

t h e i r  v a r io u s  p r o b le m s b u t th e y  w ere  e n c o u r a g e d  t o  c a r r y  o u t  

t h e i r  own i d e a s .  A f t e r  e v e r y t h in g  w as underw ay th e y  s u g ­

g e s t e d  an o v e r s e e r  who s h o u ld  l a t e r  be  s t a g e  m an ager , to  c h e c k  

e a c h  p u p i l  on  t h e i r  a c t i v i t i e s  and s e e  i f  t h e y  w ere s h ir k in g  

o r  d o in g  th e  b e s t  th e y  c o u ld .  The t e a c h e r  w as th e n  f r e e  t o  

h e lp  w ith  e a c h  i n d iv id u a l  p r o b le m .

The p l a y . The p la y  w as w r i t t e n  in  p a r t s  and ea ch  

c h i l d  t r i e d  o u t  f o r  t h e  p a r t  t h e y  w is h e d .  Some d id  n o t  w is h
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t o  t r y  o u t  a s  t h e y  h ad  d u t i e s  o f  s t a g e  m a n a g er , c u r t a i n  

p u p p er , e l e c t r i c i a n ,  sou nd  e f f e c t s  and p r o p e r ty  m an. B e ca u se  

o f  th e  t y p e  o f  s t o r y  t h e y  s u g g e s t e d  a d d i t io n  o f  m u sic  w as 

n e e d e d . Toy in s tr u m e n ts  w e re  b r o u g h t . Two v e r y  m u s ic a l  

c h i ld r e n  h u n te d  m u s ic  sh o w in g  t h a t  p e r io d  o f  t i m e  w h ic h  

r e s u l t e d  i n  n e g r o  s p i r i t u a l s  and s o u th e r n  s o n g s .  The m u s ic  

t e a c h e r  w as v e r y  e n th u s e d  and h e lp e d  w ith  a c h o r u s ,  a 

q u a r t e t  o f  b o y s ,  a  p ia n o  num ber, and s e v e r a l  in s t r u m e n t a l  

p i e c e s .  The p u p i l s  d id  n o t  o b j e c t  t o  d o in g  a l l  o f  t h e i r  own 

p la y in g  and s i n g i n g .  S e v e r a l  c h i ld r e n  c o u ld  t a p  d a n c e  and 

w it h  h e lp  o f  p h y s i c a l  e d u c a t io n  t e a c h e r  th e y  w orked o u t  

s e v e r a l  p i e c e s .  The n e g r o  p u p p e ts  w ere u s e d  f o r  t h i s .

P r o d u c t io n .  The p er fo r m a n c e  was v e r y  s u c c e s s f u l .

The t e a c h e r  s a t  th r o u g h  m o st o f  t h e  p e r fo r m a n c e s . T h ere  

w ere  s e v e r a l  g i v e n  a f t e r  t h e  f i r s t  o n e  w as s c h e d u le d  w h ich  

w ere  r e q u e s t e d . '

R e s u l t s .  The p u p i l s  a c c o m p lish e d  t h e i r  p u rp o se  and 

. t h e  t e a c h e r  a c c o m p lis h e d  h e r  aim*? t o  i n t e r e s t  th e  s t u d e n t s  and  

t e a c h  them  some o f  t h e  a r t  p r i n c i p l e s .  .Ifore w as g a in e d  than  

w as a n t i c i p a t e d  and t h e  w h o le  c l a s s  e x p r e s s e d  a d e s i r e  t o  

ta k e  som e s p e c i a l  a r t  o r  d r a m a tic  c o u r s e s .
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