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CHAPTER I
THE PROEBLREM

For hund:gds of years puppets have been used to
entertain as well as to teach religion. In recent years
they have been used in many educational fields, although,
little attempt has been made to show the extent of the use

of puppets in the schools, or the results of their use,

Statement of the problem. The major purpose of this
study was to maske a survey of the use of puppetry in the
public schools. The particular objectives of the study were
to determine (1) the grades and the phases of subject
matter to which puppetry is adapted; (2) the amount of
training teachers have before sttempting a puppet project
and their sources of information; (3) the procedure of the
teachers in supervising the various activities involved in
a puppet project; and (4) a determination as to the number
of activities constitutihg'a puppet pro ject and the manner
in which each project is successfully carried out in the

school room.

Justification of the problem. The more recent dis-

covery that the puppet serves as something more than merely
a toy for children has caused a renewea interest that has

3wept both the United States and Europe. As a result,



puppetry has been adopted to educational purposes to a
considerable extent. In order to keep in step with the new
trend in education, which is toward the project method,
puppetry has been added to the curriculum, as an experiment
in many caeses, and because of its proven success in others.
Many persons 1nterviewéd, who have experimented with
puppetry and found it helpful, have expressed a desire to
know the worth of such activities and the educational
results,

A great deal 1s known ebout puppetry, but at the
present time very little is known about the educational
results of puppets already realizedvby various*schcolsv
throughout the United States., Until the'lastrfew years,
comparatively little has been written on the use of

puppetry in the schools.

Definition of puppetry. "Marionette" comes from the
French word meening & do;l marioﬁette, nLittle Mary.™ The
word "puppet™ was used at a much earlier time than tﬁe word
"mariénette," and used to signify a doll which imitated
énimals or people. Usually the word""marionette"‘was used
to indicate a doll operated with strings. The word "puppet"
in general applied to all kinds of figures animated for

dramatic use.



Webster defines as follows: "Puppet. A small image
in humen form . . . often with jointed limbs, &as in a
puppet show; marionette." ?Marionette. A puppet moved by
strings or by hand."l The term "puppeteer," for one who
operétes a puppet or marionette,‘was cqined in 1915 by the
marionette players at the Chicego Little Theatre under the
direction of Ellen von \_‘r'olkenburg.2

The words "puppets" and "merlonettes" are used inter-
changesbly 1nAa11 printed‘mattef; hence, in this thesis,
they are used in the same msnner. Gordon Craig has called
puppets "men without ego."3 He contends that while a
puppet is apparently undef the control of the puppeteer he
becomes so resl in the mind of the spectator that he gives
"out the feeling that he is an independent individusal.

Orgenization of remeinder of thesis. Chapter II con-
tains a review of 1iterature and history of puppetry. The
method of procedure is described in Chapter III. Chapters
IV and V, respectively, deal with teacher training and
supervision in puppet activities, and their aims and

1

Webster's New International Dictiona (Springfield,
Massachusetts: G. C. Merrihm Company, 1922), pp. 1739-1921.
2

Paul McPharlin, A Reperto of Marionette Pla ays
(New York: Viking Press: I@E§§, D. 52.
3 3

Catherine F. Rieghard, "Cutting the Strings," Jour-
nal of Adult Education, 6:429, October, 1931.




purposes 1‘1"1 conducting a puppet project. A discussion of
the procedure‘é"followéd in undertéking' a puppet project and
the activities involved in the p;foject are given in
Chepters VI and VII, respectively. Chapter VIII conte;ins
a summary of the findings of the study.



CHAPTER II

REVIEW OF LITERATURE AND HISTORY OF PUPPETRY

Much has been written in regard to puppetry, most of
it from the standpoint of the professional puppeteer. Unt il
the last few years, comparetively little had been written on

puppets in the school.

History of puppetry. The history of puppets is a
very old and continued one. Articulated idols have been..

found in the temples of Egypt, Greece, and Rome. The equi-
valent for stage menage in India is "sutradahre," literally
meaning "thread holder."l There_hasibeen unearthed in the
Egyptian excavations a ﬁinature puppet stage which has doors
of ivory with the rods and wires still in their'places.z
Marionettes have been disgovered in the ancient"cathedrals
of Central Europe.5 Records have revealed their employment
in the market places or in booths along the highway, for the
emusement of the people. Stories of them were carried to

China, and later to Japan, Java, Burma, Siam, Persia, and

T, JEN—
Laura L. Lewls, "Puppets as a Eactor in Modern Edu-
cation," Primary E&ucation 23:774, June, 1928. .
‘2

Alvinea Trentleman, "Puppets," Elementary School
Review, 11:252, December, 1932. X
3

Helen H. Joseph, A Book of Marionettes (New York:
Viking Press, 1931) s PPe. 14"1?0




Turkey .
The priesthoocd were cautious in retaining emong them-

selves knowledge of ceitain physical laws concerned with the
puppets. They were eager to turn to their benefit whatever
faith the people had in the miraculous. Later, when learn-
ing was no longer the privilege of the priest, when the
mystery of the moving idol became known and religion was a
thing epart from the government and 1ife of the people, the
1dol was repeated in minature and beceme the plaything of
the people. After it hed been thurst out of the temples,
the puppet theatre came into existence for the smusement of

the peogle.4
I. PUFPETRY IN OTHER CQUNTRIES

Greece and Rome. The legendry of the Greeks and

Romans conteains meny instances of the use of the articulated
idols found in the temples. The puppets became household
gods or idols, each home having its own altar and idols.

For e time following the advent of Christianity to
the heathen people, they saw the velue of the'use of a con-
crete example, The Christisn priesthood begesn the employ-
ment of the puppet in the dreamatic Bible story as the pagan

x _
Winifred H., Mills and Marian M. Dunn, Marionettes,
Masks and Shadows (New York: Doubleday and Compeny, 1928},
PpP. 3-4.




priesthood had mgintained it in the temples. This was the
beginning of religious drema, the ancient miracle and
mystery play. Such drsmatization continued with the church
until it threatened again-fo become idol worship. Many
attempts were made to discontinue the use until thelCouncil
.0of Trent finelly stopped it. As the use of the puppet in the
church,'it,beggn in the theatre.

Orientel puppets. In the oriental countries, Java,
Persia, China, Burme and Jepen, symbolic representation in
religion was reorganized by the use of shadow puppets,

The puppets of Central Asia and Turkestan were
usually shown elong with the feats of jugglers and dancers.
They were‘emplqyed'fof a popular diversion end as such were
known centuriés Aéo as the lines reveal:

We are no other than a moving row .

Of Magic -Shadow-shapes that come and go

Round with the Sun-illum'd Lantern held

In Midnight by the Master of the Show.
From the Rubaiyat of Omar_Khayyagl.5
.Persia seems to have 1little use of the art except as

a street amusement,
In Indie, the puppet preceded the dreme and survived
it, eand is the only form of dramatiec expression known today.

The plays have been handed down from father to son.,

os—

5
Madge Anderson, Heroes of the Puppet Stage (New

York: Brace and Company, 1923), DPp. 156-39. 4




The art of puppetry long ago achieved a high degres
of excellence in China., In modern days the wand ering show-
man may be seen going from place to place with his booth
and his puppets.

The tradition of the marionette is very unusual in
Japan where the actors, trained in the art of the mario-
nette, have followed it for generations. Great skill has
been used to meke them for they cen smile, frown, 1lift the
brows, raise the lower eyes, and use the hands with much
expression.6

several‘types of classic drama are native to Japan,
of which the "Jjojurl" is perhaps the best known. At least
two hundred eﬁic poets have contributed plays, of whieh
there are a thousand works of merit. Since the Priesthood
is the 1ntellectpal class, the changers have been the real
teachers of the people who have learned their natiopal
ideals and their standards of life from thelr interpreta-
tion of this drema.’

Italy. The Italian puppet, as has been noted, was
for centuries identified with the church, being employed in

3 -

= .
‘ e Kincaid, "The Puppet of Japan," Theatre Arts,

13:201-02, March, 1929.

7
B. Kure, Historicel Development of the Marionette
Theatre in Jepen (New York: Brander Matthews, 1920), p. 61.
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the teaching of Christianity to a pagan people. Stories are
told of the images in the cathedrels that could move, or
turn thé parts of their bodles. These were used to portray
the mirécle stories from the Bible or episodes from the
lives of the saints or the Christian martyrs.8 Stages were
built into the naves of the early churches, the floors were
carpeted, the walls were hupg with tapestries. A back-
ground of evergreen trees was built on the stage. In front
of these, stones, plants, and a moss were arranged in
imitation of the galleys and the hills of the Holy Land.
Against this background the marionettes were shown in the
most dramatic presentatiqn they could_give of the life of
Christ. The figures of these marionettes were realistic,
being carved from wood, colored as lifelikg as possible and
beautifully clothed., The limbs were so articulated that
they could move naturally_.g

Many of the churchmen of the time objected to the use
of religious puppets on the premise that the observance was
idolatrous, Abbot Hughes of Cluny denounced them in 1086

and others from time to time, All attempts falled, however,

B

Helen Joseph, op. c¢it., p. 5l.
9 | ‘ .
Winifred H. Mills and Marien M. Dunn, Op. cit.,
P. 24,



to uproot the custom and the puppets continued to appear
more or less in the cathedrals of the Christian countries,10

There are many Italien nemes for the puppets. From
,5pdpa,§ meaning doll, is derived "pﬁpazzi." From "fantoccia,”
also signifying doll, we have "faﬁtoccini," or little dolls.
From “figura,“ statue or figuré, some "figurini,” statuettes
or little figures. "Burattini" cames the temm "buratoo."
"Marionette" is the modification of Marie, the Virgin, mean-
ing 1ittle Maries from the early statuettes of the churches,

It was a yearly custom in Venice to hold a public
marriage in the cathedral, of twelve beautiful maidens to
twelve handsome young men, Upon one occasion the procession
was broken up and the girls carried ewey by Barbary pirates.
The youths pursued and avenged them. Thereafter in recogni-
tion of the event an annual celebration with a procession of
richly dressed girls was held., They were finally replaced
by beautifully gowned figures or dolls that were éérried
each year in the procession.

With the disapprovel upon them, the puppets began to
teke refuge outside the cathedral amnd to apbear in the
secular play for the puppet booth, thé street corner, or the

regular playhouse.

'1'6 -
Laura W. Young, "Puppetry in Education," Chicago
School Journal, 21:9, September, 1930. .




10
In Sicily, the showman is very much like the Italijan
in his étage and dolls., The drama is somewhat similar,
except that there is usually a fewer number of plays given.
The faﬁorite play of these people is one of ﬁhe 1egends of
Charlemagne, the story of the Seven Paladins, the "Orlando
Furioso" of ariosto.ll '

Spain. The use of the puppet ceme in with Christien-
ity in Spain, and we find the little figures eﬁployed in
religious drams in the cathedrals. Because of this connec-
tion the people have never favored the puppets becoming
pagan. In'Pbrtugal the puppets still appear as monkish
characters who wear the monkish garb. There they are known
as the Good Brothers, "boni Fratres" in the expression of

the church,l?

Frence. Puppets were especially popular among the
cultured class in France, Before_the'Roman conguest, the
Gellic tribes worshipped certain gods represented by idols,
operated by mysterious means to frighten and subdue s savage
people. When Christianity was introduced, the priests
employed the pgppet.as a means of teaching the people until

1T

12
Medge Anderson, Heroes of the Puppet Stage (New
York: Harcourt, Brace and Company, 1923), P. 281.

Helen H. Joseph, op. cit., p. 55.
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the sixteenth centur&. ‘The mystery and miracle play also
developed at this time as the puppet figure appeared outside
the church walls. The outstanding characteristic of these
plays was the employment of human actors with the mario-
nettés in their ﬁresentation. As the religious puppéfs were
cast out of the churches, showmen séized the opportunity to
present them in the streets. At this time, the Iﬁalians
arrived from Itely with their booths, their dolls and their
popular comedies.l®

After appearance at the Fairs, which resulted in
further popularity, a storm of protest arose from the
actors of the established theatres. In 1790, the Fairs were
closed and then the menagers took their shows to the streets
end their own booths end playhouses. During the French
revolution the puppet show was always popular, and many

beheadings were enacted for the entertainment of the people.

Germany, Austria and Russia. The people of Germany

Tfor centuries have been known for their skill in good
carving and for their invention of mechanical devicés. In
the early centuries a sort of carved wooden doll was known,
The little wooden figures were employed by Martin Luther in

the teachings of the church, end "Hanswurst" was used as an

) .
Dorothy Canfield, "Vive Guignol," Scholastic,
9:8, April, 1934. )
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interlocutor in the controversies and dialogued sermons.
They established themselves in the theatres and in the mar-
ket places, and they elso profited from the religlous dis-
putes. The theologicsl war broke out against the theatrical
presentation in 1680, A minister at Hemburg réfused the
sacrament to two éctors.14‘

In the early centuries the Germans manifested a
decided interest and sympathy for the accult end the super-
natural as well as the philosophical., This seems to have
been revealed in the early stories of Faust. in the six-
teenth century the first puppet play of "The Prodigious and
Laementable History of Doctor Feustus" apéeare&, which was
significant because of the later resultg in Gemmen litera-
"ture. Goethe made no secret of his 16ng‘and.dramatic
apprenticeshiﬁ in the puppet school, nor did he in any way
disguise the fact that the original idea of his "Wallenstein®
and still more, that of his "Faust," was 1nspireé:and took
root in his mind in front of'g "Castello” of "Puppenshpieler.”
They seem to have provided not énly the idea but also offered
models for the treafment of it.

Joseph Heydn, the gieat musician, wrote scme bright
and cﬁarming compositions for puppets, "The Toy Symphonies®

T .
Ferrigne Yorick, "Some Notes on Ancient Puppets,®
The Mask, 4:301, March, 1912. .
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and "The Children's Fair," He later added five operas to
this repertory for the woodeﬁ actors. Genius in other
fields has been attracted to the merionette, and we have

~both the essay and the péém expressive of the charm of the
marionette.

In Russia, at one time not so long ago, on the Sunday
nearest Christmas, a puppet mystery representing the
Christien martyrs thrown into the fiery furnace was per-
formed in the Moscow cathedral. Wandering showmen were
very common in the country, with their dolls and equipment
usually accompanied by a monkey or a bird. Satires on
society, comedies, as well as the o0ld miracles, made up
their repertory.

Puppets have been known to Czecho-Slovakia, especial-
ly in old Bohemia, since early times., While Bohemia was
under the rule of other nations, the theatres were also
controlled by a foreign influence; the marionettes, however,
have remained Czechlish and have portrayed that legend and
story significant of the national type. Here, mention might
be made of a Czechish "Faust,” older it is believed, than

the German "Faust."

Poland. Until the eighteenth century, Poland observed
religious performances at Christmas time with the miracle

play. Puppets were used as entertainment much as they were
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in Germany.

England. England seems to have been the last of
these nations to accept the puppet. Whether it was because
of the more remote location pf‘thé country frqm-thé
continent or just a lack of internationsl sympathy, cannot
be stated. It is generally belleved that the first puppets
were Italian because they were referred to at'the time as
"puppazzi.” A4 letter from the Privy Council addressed to
the Lord Méyor of London on the fourteenth day of July,
1575, removes all possible doubt as to their original
nationality, for it permits the "Italian marionettes to
settle in the city and carry on their strange motions as in
the past and from t ime immemoriél.” The 1ittle wooden
actors quickly adapted themselves io their environment by
playing the miracle plays of the times,
| In England, as on the continent, we find the puppets
frequently mentioned in the lterature of the time. Lord
Byron speaks of Punch in his poetry, and there are mAny
essayists and dramatists who have found abundant inspiration
in the littie actors. |

In the year 1642, the quarrel which had grown up
between the Puritans and the stage, resulted in the c¢losing
of all theatres in England—save those devoted to marionette
production. The whole repertory of the great theatres in
every field of drame was at their disposal.
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A play dating from the reign of Queen Anne, which had

a tremendous vogue, was called The Universal Deluge in five

acts. In this was shown the entrénce of Noah and his family
into the Ark, accompanied by all the animals; two by two.

This puppeteer installed his marionettes opposite St. Paul's
Cathedral in London. The play proved so attractive that the
worshippers turned 1in at the puppet show instead of going to

the churech.
ITI. PUPPETRY IN EARLY AMERICA

&merica as well as the nations of Europe has 1its
nationette tradition. Buried in the ceremonials of the
native Indian tribes, we £ind the employment of figures for
the purﬁose of portraying the symbolic rites significant of
their religion. Performances}usually belonged to. the
change of seasons. Each tribe had its special ceremoniels
with its symbolic costumes and often with the use of masks.
At times use was made of articulated figures in connection
with the tripal dances_and performances, The drema occurred
annially in the March mobn with elaborate equipment which
the& spent days in preparing. There were usually six acts,
and whiie one of them was being performed in one roonm,
simultaneously shows were being enacted in the other eight

divas on the East Mesa.
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George Washington, in his youthful days, converted
one of his stebles into a marionette theatre. At the
sesqulicentennial held in Philadlphia in 1926, a perfect
replica of this same stable was located on High Street; and

became the theatrical quarters of the marionette show.
ITI. PUPPETRY IN MODERN TIMES

A veritable renaissance of interest in marionettes
seemns to be sweeping over the United States and Europe. But,
it took the whole of the ninettenth century to discover the
puppet as something more than merely a toy for children.
With such a heritage as the puppet has received from the
past as a background, let us consider the development at the
Inmediate time with a ?orethought for the futﬁre.

In Italy we still find the marionette production, the
characters of Arlecchino, Punchinelo, daily amusing fhe
populace either in the established playhouse or in the
booth to be found on a street corner.

In France may be found the "Guiognol®™ with his pert
comedy and bright‘satirehin the_Luiembouré éardens or in the
Champ Elysees in Paris, The Petit Theatre founded before
the late war by a group of artists, Picard, Bruan, Belgian

and Deuville, reveal the modernistic type, appealing only to

adults.
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The type of puppet presentation with the usual satire
on politics and society is still used in Antwerp, These
shows are given in out-of-the-way places.

The Marionette theatre of the Munich Artists presents
a different development of the art. Paﬁl Brown is the
directing artist of the theatre which is elaborately lighted
and artistically decorated. - The mo st modern and up to the
minute theatre in Prague is "Rise Lautek." It surpasses any
theatre in Europe in modern technical equipment adapted to
puppet performance,ld )

Professor Anton Aicher of Salzburg, Austrie and his
work with marionettes must not be omitted. He had been
inspired by the theatre of Herr Schmidt at Munich and has
been so interested in perfecting the art of the figures
that actién became more_natura1.16

There are many other puppet producers of importance,
one of them, ﬁighard Teschner, painter and sculptor, of
Vienna, deserves special attention, IHis marionette figures
are carved from linden wood, brilliently polished and

carefully,articulated. These figures are very slendef and

Alexander Baxley, "Lesson of the Puppet,” Theatre
Arts," 12:485, July, 1928, - ,
T . =
Paul McPharlin, "Anton Alcher's Marlonette Theatre
in Salzberg," Drama, 19:202, April, 1929.
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and grateful, and the setting against which they play is as
exquisitely lovely as a jewel. There seems an atmosphere
of besuty and weird charm about these marionettes that
once seen, cannot be forgotten.17

In Russia, where nystery plays were ehce given in
cathedrals, people have an active interest in the merionette.
Interesting articles sbout the ethnographicel and folklore
velues of these plays have been written in Russian aclenti-
fic magazines. From time to time educators tried to intro-
duce the puppets into‘school festivels.

The Bohemians of Czecho-Slovakia have always retalned
their love of the art, and there are nearly a hundred
wandering showmen today still rollowing the tradition.

Among their artists, Volkman, a sculptor éf Prague, has
created marionettes of great beauty of carving. He has
used fairy tales for his plays and sometimes has given his
productions for hundreds of childremn in their school audi-
toriums. Professor Jindrich Vesely edlts a special mario-
nette magazine, and for seventeen years he has ﬁaae_a
special study of toys which he wili at sometime publish.
The school commission is urging puppet shows instead of
cinema for the school children.

17
Joseph Gregor, “Riehard Teschner's Flgure Theatre,

Theatre Arts, 12: 489, July, 1928.
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In England, the progress has been carried on equal to
thet in.Germany.- Clunn Lewis has wandered for fifty years
élbng the roads. Holden has created figures of ethereal
beauty. The puppéts of William Simmonds deserve considera-
tion as he is an artist, sculptor and en ingenious crafts-
men 18 He has combined the most expert skill in construc-
tion with a most fastidious taste in presentation'.l9

The art of mgrionettes has made considerable progress
in the United States. 1In the cities of Chicago end Cleve-
land, important work has been done to further the develop-
ment of puppets. Ellen Ven Volkenburg organized a group of
young artists at the Chicago Little Theatre, including
Lillien Owens, Hattie Mich, who have since contributed much
"to the art.

Helen Haiman Joseph and Julie McCune continued with
the prologue of drama, adding some of feat's Celtic legends,

A Midsummer Night's Dream, Hansel and Gretél, and other

fairy plays. Due to this work the schools became actively
interested.
Tony Sarg is known in New Yoxrk as an illustrator,

but his marionettes have been a source of great interest to

—5 .
© John Rothenstein, " The Marionettes of Willieam
Simmonds,” Creative Art, 5:855, August, 1931.
19 . ‘ B
Hettie Louise Mick, "Puppets at the Chicego Little
Theatre," Theatre Arts, 5:92, February, 1917.
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him and have given him a great deal of popularity. Every
year his compeny tours some part of the United States. 1In
May of 1935, he gave "Fgust? at one of the Los Angeles
theatres. He designs‘all of his puppets end trains his
puppeteers., His puppets are very realistic and no details
are spared., He once gave plays in the "0l4d Curiosity Shop"
made feamous by Charles Dickens in London. It 1s said that
he was collecting 0ld toys at one time, and the idea came
to him to make marionettes. After experimenting with
puppets three feet tall, he decided théy were too cumbersome
and made smaller ones, Students of Tony Sarg give plays
from coast to epast. He has spread the idea of puppetry
more then any other one men .20

In New York a studio may be found near'Washington
Square, where Remo Bufano has been giving single perform-
ances for years. He went on the roaed with his productions
for a time, but has been established for years in his pre-
sent location., He has expressed the hope that maricnettes
mey be developed that will be descendants of telephones,
steam shovels, trains or eny mechanism of steel or glass.
Mimicry of machine life is a drsmatic possibility not yet

touched upon.

Eﬁ .
Helen Haiman Joseph, "Pastoral Puppets,"” Theatre
Arts, 13:579, August, 1929, . .
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Menteo directs "Nickel Show Movie" in New York which
hgs four hundred and fifty yparionettes which stend five
feet high and weigh one hundred and forty pounds each. He
presents adventures of Orlando portraying s different4
eplsode of 1life each night.zl

On thewestern coast is the Comish Schoocl in Seattle.
In San Francisco the Players Theatre has beenestablished
for several years, Branding Sloan having been the instiga-

tor. He has produced such comedlies as the Rastus Play{ and

modern satire as Heavenly Discourse by Charles Erkskine.

In this theatre Ralph Cheese has produced the Emperor Jones,

Hemlet and, Macbeth and with success. Fannie Goldsmith
Engle also worked in this theatre and has her own company
whieh she takes up and down the coast., Perry Dilley’S‘name
is associated with.plays children love, and he has given
many plays on the Pacific Coast.

Professor Dando, who hes promoted the type of puppet
that slides on reils, which he introduced in his classes in
Columbie University, is now at Berkeley, California.

In the Mexican quarter of Los Angeles are the Yale.
Puppeteers. They have done many movie stars such as Charlie

Cheplin, Marie Dressler, Glorle Swanson, Lawrence Tibbet,

21
George Techenor, "Marionette Furioso,” Theatre
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Alfred Hertz, George Arliss, Greta Garbo, Ruth Chatterton
and'Albert Binstein. Many of the actors and actresses have
visited this tiny theatre to see the puppet which represented
them. These puppeteers have recently completed all the
puppet work in a film, "I am Suzeanne."

Men of the Byrd Antarctic.Expedition had taken a
course in puppetry before they salled, with the intention o

meking and operating dolls as & pastime.z2 '

IV. THEATRICAL PUPPETS

Marionettes have not only formed a part of several
recent films, "The Mad Genius," "Whom the Gods Destroy,"
"I am Suzenne," and "Carnival," but have been used in shorts
by themselves. ,A marionétte béseball game was announced by
the Geumont Company of Anmerica as "Reel Life,“_in 1916. In
May of that year the Motion Picture News statéd that the

Mission Film Company of Hollywood was to use "electrically
operated marionettes by a patented proaess."as

| In Februery, 1918, the Universal Screen showed Punch
and Judy Land behind the scenes in a Greenwich village
marionette theatre, Since then there has been a flood of

22
Charles F, Wells, "Puppet Shows," Playground,
13:514, November, 1929, . .
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Paul McPharlin, "He still Hangs Around," New Out-
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short views of the marionettes of Tony Sarg end Sue Hast-
ings. Jointed figurines and shadows moved slightly end
photographed, hgve the effect of spontaneous movement when
iﬁn through a projector.

Tony Serg aend Major Herbert M. Dawley worked out
silhouette comedies by this method ebout 1921 and et the

same time released the "Mo-Toy" comedies.
V. OTHER USES OF PUPPETS

Puppets on the air. Tony Sarg spoke on puppetry over
‘the National Broadcasting Company cheain December 24, 1933.
Jerome Magon gave & clever tabloid history of puppéts over
the W.N.Y.C. on September 21, 1933. In Chicego, September
17, 1933, Nicholas Nelson's marionettés'were<seen by a new
televigion process pmojected on to a screen in the store of
Marshall Field ahdlcompany. ~Although the puppets were only
two feet tall, they were enlarged to eight feet in height.
Marionettes are still one of the best subjects for televi-
sion, end with the coming of new improvements, mhy be seen

in lerge theatre screens,.24

Puppets in public welfare work. In the late spring
of 1934, the Works Division of the Department of Public

24 - :
Paul McPharlin, op. cit., p. 35.



24
Welfare iIn New York City began to sponsor -puppet shows. In
the first four months over three hundred performances were
given to eudiences of from fi fteen hundred to two thousand
daily. The puppeteers instigated puppet meking for children
1n hospitals as well as giving a show. They have been used
to encourage children to drink milk and eat their vegetablés.
In more than one Americen city, they ere used to teach
traffic signals. They aid in the Community Chest campaigns
and in the celebrating of book week. They are also used in
teadhing the use of the tooth brush; kindﬁess to animals,

and tuberculosis prevention.zs

Advertising. At the Century of Prdgress in Chicago,

1933, there were three puppet shows and in 1934 there were
ten in progress.zs The Great A&lantic and Pacifip Tea
Company made many friends through their clever puppet show,.
Sunbrite Cleanser had a short play and Brookfield Butter
called their show "Brooksie and her Pals." "The World on a
String" was the title of Tatterman's Mationettes, a produc-
tion fér the Kelyinater Refrigeratdr Campanyrin phe Electri-
cal Building. 014 Dﬁtch Cleansef was advertised by the

Pasedena Puppeteers. Buster Brown Shoes were advertised in

25
Ibid., p». 36.
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Paul McPharlin, Exhibition of Puppets and Mario-
nettes (New York: Paul McPhariin, 1934), D. 3.
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Generel Exhibits Building by a short puppet play.

Various department stores in the larger citles are
having puppet shows to attract the children. Often beauti-
ful'pﬁppets are sold by these stores. Recently Helen
Joseph presented a series of plays for small children for

Bullock's Department Store in Los Angeles.27
VI. MUSIC COMPOSED FOR PUPPETS

The puppets have_quite a catalogue of pheir own musiec.
There is Gounod's "Funeral March of a Marionette" with its
sad refrain, "Sawdust to Dust," and there 1s the "March of
Puppets" in Tscheaikowsky's "Nuﬁ Cracker Suite," wﬁere the
dolls come to life for juét one hour. While Schumenn's album
of children's pieces was not written for-doils, it 1s
appropriate for the l1ittle theatre. Beethoven, Mendelssohn,
Romberg, Reiecke and Haydn composed symphonies for puppeﬁs.

‘Heydn's "Toy Symphony"™ was suggested by the sounds
heard at a country fair, the'regular haunt of Punch's German
cousins. It is written for the violin, the rattle and
triangle,'ﬁhe trumpet and drum, and the cucko of the cuckoo
clock. Those squeaking birds, the quail and the nigﬁtingale,

that are sold at the Germen annual markéts, take part in it,

27 _ )
Paul McPharlin, Puppetry, A Yearbook of Mario-
nettes (New York: Paul McPharlin, 1934), pp. 111-12,
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too. They are all admirable instruments for a toy orchestra
and often used in a puppet orcnesfstra.z8 Heydn wrote his
"Toy Symphony" end four of his marionette operas at the
country estate of Prince Nicholas Esterhazy at Eisenstadt.
For the entertainment of the Prince's guests, there were two
theatres,vohe for living actors and the other for mario-
nettes. The Prince kept‘a company of real actors in his
employ, ancther of opera singers, besides his troupe of
puppets, an orchestra to accompany them, and a poet to pro-
vide them with plays. The marionette theatre was built like
a grotto, with glistening stones and bright coloured shells
set in the.wgiks. For his little theatre, Haydn composed
"Philemon and Baucis," a little "play with music" which was
given at the celebration held inthnour of the Eﬁpress'
visit to Esterhazy. Haydn wrote therfourth part of »
"Genlevre" and the parody opera, "Dido," for the marionettes,
and he composed an overture and bétween;act music for e
puppet pley with the melodramatic title, "The Desire for
Revenge Punished," or "The House that,Bur@ed Down."

While a youth at Vienna, Haydn ccmposed'anoiher
marionette opera, "The Devil on Two Sticks." Unfortunately
none of these compésitions survive, except %he overtu:e and

one little song from Philemon and Bucis. But there are light

28
Madge Anderson, Heroes of the Puppet et Stage (New
York: Harcourt, Brace and Company, 1925), Pp. 378-79.
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operas which can easily be adapted to the marionette.
Mozart!s "Bastein and Bastienne" with puppets for actors
and with singers as mansgers, hés been revived in Paris by
the Marionette enthusiasts, and the Little Theatre in
Brussels opened with the same opera.

Podrecca, a puppet master from Rome, emused New York
with4his "Teatro &ei Piccoli," a troupe of marionettes
giving musical programs.ag )

An English versiom of a French folk song "Puppet
Show" written for smell children was found much popularity

in this country for teachers. The marionettes do a stiff

wooden dance and sing.30
VII. PUPPETRY IN THE FIELD OF EDUCATION

Puppets in foreign countries. In many foreign

countries in which marionettes have been not only a popular
pastime but also a source of national pride, marionettes
have been found decidedly valuable in the school. Their
value at first was believed to be in the say they pfeSented
history and folk lore, perpetuating many of the famous
legends visuelly and lending a decided charm to these ever

interesting tales.

29 .
Vittorio Podrecca, "Where Stage Fright is Unknown,"

Musgician, 19:39, February, 1934,

30 o
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At the present time the countries which are using
marionettes for educational purposes to a very considerable
extent, especially along historical lines, are Italy, Czeho-
Slovakia and Belgium. Probably Italy has followed this
form of education more than any 6ther cquntry. The Board of
Education 6f Paris has found use of Guignols in pPlaying a
very important part in the”kindergarten and lower grades.
Mlle. J. Auroy has been placed in charge as director of
this work.

The Soviet government is using the}Guignol or glove
type puppet almost exclusively and the edﬂcational value
from a propagandic standpoint has been found to be one
hundred per cent, while in Czecho-Slovakia the marionettes
have been found to have an educational_value‘of eighty per
cent.v The Masaryk Instituxe of Adult and Child Education
in Czecho-Slovakia, directs the educational progress for
the govermment in connection with marionettes.51

Members of Unima, Unlion Intionatlonal de Marionettes,
had their third Congress at L1ege, Belgium, September seven-
teenth, ninetten hundred and twenty tﬁo. ThiS‘COngréss had

been organized at Prague.32 One of the three conclusions

3]
W. Garret Baker, "Marionettes in Education,™ Chicago

School Journal, 21:133, November 1930, .
32

Meyer Levin, "The Marionette Congress," Theatre
Arts Monthly, 15:142, February, 1931, .
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of the Congress was that the marionette had been discovered
an excellent "pro ject" for occupying the creative facul ties

of school chiidren.

Puppets in the United States. In a questionnaire

sent to Jjunior high schools throughont‘the Qnited States in
1931, by Mr. Huntzinger, over fifty junior high schools
reported puppet work. Over ninety of these have introdgeed
the work within 1920 end 1931, the first club being formed
in 1921,.33

Mr. J. J. Hayes of Momingside College, pupil in
puppetry of Nicholas Nelson, in his speech in 1928, before
the Convention of the Drema League in Kansas City, pointed
out that interest in puppets'as an educeational factor was
rapidly growing in this country.34

Mr. Wilcox thought perhaps too much had been written
on the educetional value of puppets, as it has sometimes
suffered from associetion with an ill-planned "project" in
which a teacher tries to promote an activity without under-
standing it. While he believes puppetry has its»place in
the school, he thinks that is has a surprising number of
gskills and knqwledges which should be learned before one

T 33
John H. Huntzinger, "Marionettes in Jjunior High
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attempts to teach it.ss

Smith believes that because puppets providé the
child the privilege of learning by doing, and a great joy
and interest in that which he is creating, puppets have a

place in every school, elementary, intermediate, high

school, and college.36

McPharlin points out that the schools are countenanced
because puppets are gonceded to have real educative power,
He believes the puppet show to be more alive than the image
of the motion picture, for it has three dimensions of color.
Teachers may drematize everything from literature to
history, end get infomation to stick in the pupil's heads

without the effort of the usual sort throﬁgh the use of

puppetry.o’

Becker believes a great difficulty that presents
itself in education today 1s getting the attention of the

child in the classroom and that this can be done with

puppetry.38

Use of puppets in colleges. In the educational field,

there are only a few colleges and universities using puppets.

Leland F, Wilcox, "Puppets in Edlication," Sierra
Educational News, 21:22, November, 1933,
56
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Irene Smith, "Puppets in the Classroom," Elementary
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The department of English of Washington Square College of
New York University has used marionettes to illustrate
Play producéion in the Elizabethan Era. The fine arts
departments of educational institutions have been slow to
realize the value of an active miniature theatre for
correlating the art of design, color and form.39

Antioch College in Yellow Springs, Ohio,_has a group
called the Antioch Puppeteers who experiment mostly with
hand puppets. Paul MecPharlin has evening classes in
puppetry at the Wayne College, Detroit, Michigan. Temple
University in Philadelphia glives courses in the construction
and menipulation of puppets, also properties and scenery;
lighting; costuming; playwriting and directing the mario-
nette production,

Perry Diliey conducts summer clssses in puppetry at
the University of California at Berkeley which have been
helpful to many grade teachers.40 Perry Dilley has also
conducted classes at Mills College in Oekland, California
in puppetry. The University of Washington has a class in

Theatre Workshop in its extension division., The class is

*ﬁ -
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especially helpful to grade and high school teachers., Some
other colleges and universifies which have had successful
pupﬁet classes are: Yale Unlversity, Boston University,
University of Michigen, Northwest ern University, Converse
College, Morningside‘College, Unliversity of Wisconsin and
John Hopkins in Balt imore .4l

Normel training schools using puppetry. Hiller found

that the art of puppetryvhad been established over a longer
period of time in the city schools than in the normal
schools, However, she found the normal schools extend the
use of puppetry to a greater variety of subject matter than
the ciﬁy schools, but the city school systems emphasize the
use in a small number of subjects.42

Of the one hundred forty-seven normal schools
investigated, seventy-seven were employing the use of
puppets; or 30.8 per cent of all qQuestionnaires sent out
showed a use of puppetry in the normal training schools of
the United States.43

Hiller found puppetry to be used in eight different

phases of subject matter in the normal treining schools, as

41
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shown in Table I. These subjects were namely; health
studies, nature'study, geography, history, English, drgma,
art end music. There were two hundred eight cases investi-
gated. Of these, sixty-eight or 27.9 per cent, were English
courses including puppetry. Puppetry was found to be
included in forty drama courses snd in forty-one art
courses. Thirty-one courses in history included some phase
of puppetry. In twenty-three geography courses, or 11 per
cept, of the_courses investigatgd,_puppets were found.to‘be
used to a great exfent.‘ Ten nature courses, two heal th
study ceuiées,,and three music courses. included some work in
puppetry.44 |

Hiller found thirty-eight coﬁrsés.of training in
puppetry in the normal cqllegesvof the United States, as
shown in Table II. These thirty-eight courses found to
ineclude puppetry were courses in Education, courses in
Methods of Teaching Literature and courses in Art. Ninetesn
courses in art included puppetry, or 50.1 per cent, of the
courses. The art cbursgs taught the construction of the
puppet, costuming eand coﬁstruétion of stage. The literature
courses showed for the most part, how puppetry could be
adapted t