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his naming eonVveéntion is included
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g kofttcempemeornarniemwayvyanhgve interdiscipl
r mhmays adevel oped anidn clomdd maisisa ,t op arvtoil o
.Blall $ stylies odi weayysaen gn@dudé¢é ori es and pu,
meudlitai and gl obal,s rag@ onfuswiti ¢ mfwiulelnclee o1
lmdpter | IAlitnh oSuegchteli tomens8eat dev n I ndonesi a a
scope of my dtisares daalltdanogda lda ma msyt ssfa steh e

di es amwayiamygo lkvwpid edpotrieans i n their home
onesi a.
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Chaptlemt riaducti on
I 1. Pr oAregu memtd
I . la. Thesis Statement
This dissertandonextami Armesr iacman version o
transnational and hybrid multimedia art forn
of adaptatioosl madel by ktooased artists in cr
|l ndonesian perfoaemergdinmvahaiddsi mvol ving) Je
Balinese forms ofagnuwd yadg d rhapvalit dr telsadyma g n
kulehadow wappeg()mgod ekempkoys puppets and ot
components and fwhorse sispemdniblylt & @fudh grsg such a-c
toam puhatpuppeael $, tthel dvaltmngute ¢ mamaantyedi ¥ d ie
desctrhhebescenes, commpemtviadr tslhhegme &nxitrsg, and c
music (Il ndonesiamhspedcwsmsi, of |l unhesrummeémi Nngs &
The analysis present¢dmeeperisondal rsswlildty o
professisocal ofprwazyarceg, as well as my five ye

into both tradit i-wanyaa n g mairothsersti ha nA ngearmeclaamn a d a

t hereof . I n tHi sanrad sygaer avla ymmaj eaitrnf oSrenaat nt cl ees
IWhen | us ét rtahceiditwioamoall at i on t op lwa ytamat, ilt ail svaay sf drmm t h e
carrying cultural heritage, locally, and is studied f
changdgtirngdi t i ondolnley md wgaltvismgy, within the given par amet

Fom further disgces sCloaapntaddSletidiliasl stoo pKiactilhrraymns fEonremisnogn ,
wayang for contemporary audi endsesstl @B MNEDIi c expressic
(unpublPihsdbedser t ati on, Unji v2p83i teit Leiden, 2016.)
2The dalang (puppeteer) is the puypppdtormeamscer.t bé Wwaddn

dalang to indicate botiht sliinggiudz ed kewada pda rlal usae dt Wios ntc
di sseana@atli oassurmd ruenadckarss amd it .
SThis dissertation is intended to rbel at eod etlo mi meary [

d
compl exit-telst ofalcroselsl aboration based on gamel an and
Ameri ca.



(USA) and Vanbeutwern( C®&878&dap 2010, as my cas
seeks toayapagnif aeaavinladb tomast haavtee gowabhegdang

gaWarth Amer iwaa, yhmmeMgb(apfdtperevi ated from North
desca itbrei que bl end of Atubhnecal tolamidl wH At esst Bk e
alseek to defgsmleeaimdped adsmmd Paes fhel dNoirm hwe s

Amerdrmd Measdt aCtanaand aemer gi ng genre separate f

wayang that continues to develop in Indonesi
wayang i s a ¢ bhkan &obt tenmuries, perhaps n
1)

| argmnewtdhanre of wayandybsi@dmekgi ipr mcr e

cawdhi yang. gTalyias NoAr oces s h as warhoigyraensgs egda ytao N A

can be said torreprfesnant i amendéw gquor |l d art, wtk
of | ocal and gl obal artistic practises, maki
than its original forms in Indonesi a.

Asaper f or mMfaomjfemrmy ahmatg al ways beendalhanging h
some points more quickly and daambaraat eyi & hi

ohybridi;zetdhufsorcnronti nuing to evolve and resi

‘“See Chapteirl éd dxpl anatit@an ofwathdwalyagheNde t hped t he te
significance odawdealJmodnéser wohdt refers to the | oce
5The fteramscul sowanal fdabangsedelsytrwateth iygfrfoeulpesy totf o

i ndi vwmdawmadrse combining wayang wit.Selaotrhy Roleey,can cul
fiWwayang andoiPRuibtluiacl Ltiof ePer fomance anhunuBéclheWayarmdtin
paper del iwerr d&JhiaterWestlyeyconfer ethéda,r s20@3np,apgmet9. Sh

I ndonwhbawere essenti al a[sw apyeandf tofr rmiea ls tion wend tee rpmr ea u dic
per f or manoaensd otnh @ ronierspoWelst er n eudhiivredisviitdyu dlrsaiwho | at er
I ndonesia to cofmpl etleether pol e diid nindgg daail aawmydail s ,

ar tiimsttes f ol Vg nnlyapseesd (oln t he ng pteh atf tetaegy yr eceaiivned; a f a
change throu@gb@mapt)diedi¥yé | d vtessgori zati ons may not be a
I ndonesian cultural areas whto ed asc rihrelibé pd arlceansdgyc eteeegio r
develTopeecadt.egor i eampobohamsmyanceki $oeratustei ema,ch type of dal
encounter similar challenges in North American perfor



provide a basel i ne wadri ychoengpraertiiscoanld e ffli @omhef weorr kn
speci fi codanatbomyy,h ntdheer g esopcierteissacnu | d aslraaig and

artastisndicated in their performance practic
creative methods (i .e. the amdr & otrrma caintdi d rh e

i ns pwaryeadn g .

I n this dissertation, | widdessohwgs uprhi adyu
and is producing a new branch as part of a <c
wi || provide a detailed analysis which, for

constitute this variation of wayang art perf

| . b.1 Research Focus

| hits dbasefittAbcunat my amtail yteime rmr aangt i ces
wayang performanhbel do(l hSBetaveeteine nl 9a®d and 200
si mvbgangmarcdorhel d in Vancouver &asCanada) b
casei 6sad ChawhespekxS3dlveedtyed perf 8emahtbtes fr

based Gamel an Pac Vdn caGomems eGalimedSaenndt t/ h e

(VCGCSr)owepr e dblecaesav é helyr @e maj or areas i n
compabon can b ebonahd ee nbseecnabulsees ; a) play on Cen
instrument s, b) accompany traditional or con

devel op and perform new works ™Mangugh their
transculgt varnadl adraliast s who participated i n th:
have sdaomd ar plredwber ensi nclouudtilnign e nt hlen dhoi nsetso

background relating to the performances, the



cul tsuruali es, art histofgean@€hppteor mbnaadpt &i

I n order to isolate complex changes and v
wayang el ements that occur in the North Amer
contextualizdéd a@atsheémhef @aeanteogensec of vweldl est at
art stthuadi casr e i nt.erTehset eadr tiins twacy adnigr ect or and
gamel an groups often wor ked dwrgsstthdore h awiet h t h
sufficient knowledge and skill i n the manage
t hat have developed an interest in world mus

The t wpiyangf performance coltmédtorlati ons ir
ident whihedg amgghg@apgpta bDeen mulcyh g cetlsaeladracthee. d
Traditional |l wdgaegi antgamehahhe other hand,
significant schol aVehitpheo wWeorr tthh eAnlea 9 tc ache chayd
wayang hawve gmagemsit iynwedme. | ast few

|l nformati on gathered fro® my town arnensear ch
evidence of the growing awareness of wayang
|l ndonesian andr dabktdarl Aamagr tamnsthlslteoa st and
schol ar s Gg3 oomn Gahrea Igla%5h @ € tr f & Ir hoawnecwedsri, ¢ h
may be presented without a wayang component,
enjoyment , have been and remain much more po
Accor dBargbBaemaawvrhyo col | ect ed hienfpamr patsieomff @mo mp

internatibnahegaeamaranmore t haNorliilh0 Agreema lcan ¢

See Matt hewiClosna eecmp@aherny, Wayamg Aisnm a@l dhezlateehttext s al

24, no 2 (Hawaii: UniR206r7 336 SepadkKni swa iWayddgyrels s
PublicRLitfumad itm Per f omance a(onpublshed @raft pApargaivergdat n t he We
Wesleyan University conferenc2,0 1 3)10.For mor e i nf or mat i celevammweito Cohen and

my thesis development see the Literature Review Section |.3a.



(Candd8Aa,and) Meesshteiomat ed a tot al of 10 gamel al
i ndl nogi deagamel an gr;oums aididha mecnauwerabout 9(
gamel an groups in Europe, 14 i n’lAusatyr alaise, a
studies, there are examples of performance <c
to dalang to visit and work with North Amer.
have the opportunit ywhtioc ha ciceomripaarory | wplyeaguyur & u
someti mes al so i ncl udeHedhavhaen eesset aoal i Bahlmennets eo
gamel an coarnc hpeostternapiaa t i ¢i paa d can owaacycaonmgpanyi ng
performamcke petf or mances requirleancheamdrsta,ci
are optional

From the information above, it appears th
music (the music component presenitriimgavayang
in Javanese) i&«€nowoww @aaldatbiev eNgyrttahe Igmte rii c ama m)

European institutliGomasduhhoeshiogheéhelseapnioggams

individuals who are interested in playing ga
gamel an organizations in many <cities across
Upon i &bk popdbUuarAnzeartiicoann, cEoumpooser s and pe

adapting the gamelan (and someti mes wayang)

use in new works in contempofhry atawaasceal,

"See Bar badrmt 8Bematriyonal d&Gamed&dh, Dpdateer bgs Sharon Mil
<http:// www. gamel aMra.ngyr ¥, gadmelapo i dhpdnaver sities a
I ndonesian consul ates,omqan isapsanted goncbmnputrmaeeyy t @i n t hei r
gamel asit oache

8Sumar®amoprtunity and I nteracti ondi PRlerd oGamenlgan from J
Et hnomusi cod ogrnyd Repmrcdsent ati on iewni Werdl dyMdeidc SBh $ e ml
Los Angel es, London: Univeradistoy Safsi Cal i(f2®dMmi)g Mraeg d sa,n:
Brinner (2008).

Mer vOyoro KkbEhEa st | n6BEwvec aMeisdSrasned fant hen SMeS her BEx dMusc ci n



coincidedewrahcehefappnew era osMhiicmt eracsul t ur
since conti nvuoeldy rbed gt stpruemcest and ,devel opme
Art History afndSEUthmeamnsuts i Aaibao,gg! pbragramst he
econ®d my.

Thi seps oltas progresvaleidy a ojAchay pei sbi dhab
represent a new genre of multimedia world ar
combines el Pameatglaohalk botc.alPerrafcotrintaensces i n No
America arethiebeuvdtedalrexpectatwhomdser of | ndc
make tkBeehonoerxee bl e ahdmadmapgabake form in In
These circumstances have provided the necess
expanded exchadget ofbetuweeamatt h@rmati ons of t
opened a space for dialogue between the art.i

count¥Thes, it cher beadant tspatatvagadgpopul ar

Western #Mdsi donathan Bell man (Bols3d&h)SebBoatheaPeeen Nn
St eédlad,i nese Hybridities: B a 6(iunnepsuebP MusEhiecdd a s s &t batal oPRh
Wesl eganeRBLBY,

®The emphasis in Ethnomusicology is on |learning the a
which is invaluabl e because atte etnhaeb | veasr ioentey toof ubnudnearns t
Just as beiensg obniel ian gbueatlt egri vunder-mu aindadlogd md rihibnguage,
deepeds apmpe eci ati on of the aond A%B&7%R) Hood 1960; see

TAccording to Appadur ai (1996), the current and ongoi
cultural e ¢ ofnaocmyl ihtaavtee do ebeyn t he fl ow of information, i
woul d easily falffecitngocompl ¢ x esel ati onshipés and creat
which he dtbnoffepenscst ecapeomedipasmmnadde s s calpheesse ar e

mar ked by the flow of information, ifin@easd edaftdrmol i ti c
democracy and its related terms), mwhiethathiamors beam mea K
according to Il ocal <cultural met aphors. For more detai

AppadModernity at Large: CultUMahn®amehiss onbnioveiGsiobw
Mi nnesota Press, 1996).

2ZWhemsle t fileodiselr mef erence to t hitsher ePsaecairfcihc, No ra nh weesfte
USAmy caseeseadicdh maeass ul whheardt ndsatlesa pe rd md manc e

coll abowahipandg.ogaya NA

Bwhen | usigdhbehle tefmrence to this research, | am refe
new art form/artists/ performers transcend t&he | ocal ¢
in more than a single geographical area.

YKathy fflodkyedsriean The d@ilrekbi Féosfi oNnaked Masks (Bangkok),



performance in North America, wahtlyadgngayhos
NAperformascesefinite historical '€emttextys, na
conjunction of decolonizahdonewwndaThond Wor |
indedpeamcevi t h t he madlraey eareicreqnto fd enowmlgtéigecdu Iwiutrha | ai
push towards conscious cultuHerlexasipmeses t O
effect-caoaftaoarabsfertil i z adaiyoamn goena kRtdhtiecs ldeesvteal bol p n
par ameter svahihypa nNjAddghaeyn® act of Northadfmeri can
been dramatic as tklBéoahtitstdi 6f ohhésstanmrtia
contemporaxy sar tsii fltes by si de as their perforr
adi erf’c e s .

Myanallysasesd on significant differences bei
Amer i cdah oasred |loncdaotieedsgwantah ex ami nat aoni o§ &ahe
i ntemtfi ¢ me plercfoonrtmenruse atdoa pet xi aommisn etehtlaht @ uhea v e o0 C
t o etnhceul t ur ati oanofthédephyusdieakel i mitations
| ocad nabom,ewudh anatllyesiscverfall positioning of
culturall lalndecw&@p&emmaéehieveatrdead sts and col |l abor
North American wagawdlopemwtherymprecdo,r m i n a Wwe
appeal to members of other societies. These
|l ndonesia are vi ewledhdwel atwitéad n deasc ktghr aotu nddo nt h
the emoti onal or nostalgic connections that

These transcul tur al dal ang and artists have

Shadowlight (San Francisco)pi AptdaBefThgdlioraeRPRBbUiVDaThee
1 (201mBY, pp. 8

®See MatthewPéshacmiCohe®da vBahriaradns | nt erh@d@®P®béAal Stages
( New York: Palgrave4dMcMillan, 2010), p. 36



they discuss theig. aThewe tiiretserawnmidews ealts ovigr
information for my analysis as they reveal t
process of blending wayang techniques that a
st ybliedAs(@aombi ned wtidken nfnroomtMNomtsh Ameri can t|
new media technology or other sources. These
affect the four essenti al coffpenantasyakdwana
my cas@sanst@hdapters V and VI

Podupnag wayang peartfsdrdmea dde |momwdnegnleesxi aa n d
chall pegahsger e mBLedt odfe pauppets, a dalang (pup
gamedramhagsarhabl e to provide musical accompa
projecagiomg ,amd ot her phiysiaadi thhaenfeshat € oa
intangi bl e spiritastdlatamd earetsisetnitd adi men 4 ihen f
wayang peudpgwhaincche can be difficult to define

According ton&rid®®ardi $chescle disernmhdtailvd o e ¢
expecafatri avvmyang i n | ndsomnetshat (g rhamaealiil nye Jfaovr:
with North American pelefoemanote the Wwedaelthia
ver siftorna diivaiyedmalr onseas hat | wi | | expand upon

system that examines the perfofmance practic

Il n gosoni al I ndonesia, few students are ¢
teacherduwrtw/isiaspwa ent i ceship relationship, b u
¥For more information on the four essecnnd akeB8@mponent
Foot sSeteal so Ch-@pter 11, pp. 74
"Ri char d 8wahyeacnhgn ekrutl hé Coloiofihal DMam@l®88) ewVol . 34, No
(Summer, 198@)expmpl 82t hat Schechner usedotfoail l ustre

wayangf eateMitd ngamt davanese dadrahg pepwaymagp hkppete
(Javanese shaatowRpaulplpaem Addiyt)ori um, Uni vBesi alysof Mic
Victoria M. Clara vaan®GrBeaendagr®@BB9di0Bsbd6HW8B8Ighechner



for mal instituti @Gt easla mtah ey sp asl adced vseyss tienmh.o t |
influence on -eatibbddoddwgat hen sdystem of Jav
wayawhgi ch wayg bas gamdapstni | | raernogui imds « wint wmr ald
activities held Heal sbted awdarace sriechcpeanita cye se.st ab
performing arts school & rtahdaitt iaoroearlie nasrttr ufcotrinmmsg
model ed a&fatnherrdbwcradp ovthhal fiavowuirt at foxed, writ:
Schechner expl ains:

The normative wayang so beloved today by

Western is a product of the coll aboration
schol a&r £;vetho mMore precise, this "ancient I

now i magine, i s a rather recent creation
colonialists. As mentioned before, in ord
what htohlearssc amd s togpuetie vaslc hool s were founde
in Surakagijtakamtda and in t¥e 1930s at Man

Richar meehekpltai ned that wayang i s an ev
def i riti mayd it i oed|i dentirtupt cdepfi elda san d.e

Building um@mer hé¢,aeclshmpmrpoposabasel eseabbri sh
comparison that is notitdapewadpyamd omuta fi xed
fwel comes t he @srooctehsast olf ccahmnigsee i isefobdmumyt an
most tofanddull @amda lavrhtoi ptes f or m i (ne Npea d iha IAIme rii 1
Seattl e, USA andarVeanweolulv ekrn o vCra nidhE atshidiyr h o me
accedoichulment ati on of thei rpuvwdrike aits oanvsa i lva bdle

recordings eafn dp eervfeonr noannlciense streaming of eve

¥l bid, pp.34. See Secion |. 3a. Litera®GuwerReview for
relates to thevadd wehropprneetnitc aolf ftrhaeme wor k.

®l'bid, pp. 382.

O®For the purposes ofihanmd st @rprpistémertdiatl i mnmg tfheonm dmmmMdonesi

be definedapbi thke geoguhletiur aple rafeocerarhanpoed eiasadcept ed. I
t he ¢ as emaonfc ad anleagnbglbeoegingmal ang, the cul tur al area wher
used.



sourcoapl ed with intermniaeadgs aokenebdmrsculet @ oal
estabihosmatBi veotelxgad aitaset ip ofismdcoIl @eni alo. i nf |l uen«
This concept creates g elrdsoealmame efsorb yc a rpea rsias
presented in thaitr |homé etr et hii tAgrayelaen i hagv ane s ¢
fius o@ailas ex@pected

Once | have esiakl babetli nkeeohopmaf or manc e
i ndividual dalwarhg yl& ecgarne taipcpally ftrhaemewor k t o a
performamye calse m®mYy uanmnalsysis | will demonstre

wahi yaegretical frameiwnrhky toasacht pdydultaptoe

how North American cultural factors have inf
al so shine light on the debate surrounding t
and its component s.

I n order to do that, i1t is important to s
performance coll aboration in North America h
new continuum of hybridized for ms. - wi | | de
on each of the essenti al components of wayan

variation of wapggnegxami npaeyggbeggd hoa antaenhcaet
have taken plU@cgeavsesr thentaesdnabofmytehciissel y

nwahi yamMéAt hhag atheeenedevel mgepgnaphtcal and

«Q
D

cultur asl. Earthextol | aborative wayang shadow p!
analyzed in my cdashe doudigidd eiemsh hasaey ol sy ®idon of

creative traditions rooted in Javanese and E



praciMyce.nal ysis shows how this already hybri
combined widNbwi Wsolydei e me t io nweanhtei aytaenog gay a

NAper formances

lc. Resesarch Question

Il n order to suwamorytanhi gtalyens ifsactthadti st i nct
mai nstream evol ubdiidnavt hlatni ndomehgirast wayang
establishoan bamphrnson by examining the prev
home territory by the same dalang who was pe
perf osemamceny cvaasaeb |set utdoi eisntler vi ew per for mer s
schol ar shi pf ionfe otthheedrssg @ @#olff afemanc e isnt ytlheeiorf t h
home territpoprtyhen tompaesifhis baseline with
American cul t Wriaslseirnfaltueomc ea.esMyar ch i s gui de:
guestions:

(1) Whagi gqamief tdhhaent di fferences between wa

coll aborations held in North America and per
territory within Indonesi a?

(2 Whae the most i mportant factors that d
shadowtphempete i s situated and identified?

(3What featuresefdar ddaiwss gdestugasb fa gohfeorem
genr e?

(MMNhat theoretical frameworks, case studi

2’Fel ac HFg heeediCaonnds,ci ousness in perbpiimandeurAalavanedhe
European Association o8ol Svoa.i al, AnSvarmypeod oghesgart ment
Antropol ogy, University of Wales, 1997).



careful analysis thanmgwhilasMmgasafdulslty nacdf, i
wayang informed/related genre?

®5) Whanhditions amdblosnpeaedtismf ipmdasetrcul t ur &
and gl obhahkieaadtiicba tr ansf off manwi idtes yf awaepn @ d

| ocoarimsf ascpdaby dal ang and artists in their

wahang Ny ams ?

Il . 2. Theoretical Framewor ks
Gl obali zation theory aadl dnryibali ddizad o wms & e

essefntdamdtvbaks must bec angirdesrsiendlg whayang perf

coll abor at i owmahiiny agnegrsggreayliaf aNiéch | | y . Il n this rec;
Bhabbha dblk, Locati 0h9®AhdkiCul t wr al |l demti ty and
(1996d Sumamdamkwanese Gamel(V@dsiad8nd all of whi

provide definitions of hybridity and gl obald.
si twaahtiey a nMAWg ayhan the global context of hybr

Bhabha (1994) is particubanty iretbwseest ed
anidhiowdr |l d cultures and describes the result

a place of hybridity, figuratively

political obpetbtmtrhdathei ptdaoepwalt gsaloiur
political expectations, and changes as it
the moment®® of politics.

From this perspect i weh i ytahnedN Agyabyaan db pr sedant
as the prodalcaniodl ac potstthe t hamt naehhapbate bet

cultures and appeal £vtemm a sfiprtodirestaiuwleiflu roab | eacets t

2Hondhablhhdeocati on(NewClYbt kreRoputl37dge, 1994),



wahiyanMA gaya es e fatleideginhaietecrmdy ur al / pol i tical e
North Amer i can &audieeaindctes e baift tite allsdbonesi an
are experienced in presenting to Indonesi an
the multiple | ayers of significance and resp

North American peroroatmenrgs ,wiwhho Ilanrdeo nceoslilaanb
dalang and artists, also havieotm afljust thei
recogotiot ibemgin the process of wunderstanding t
wayang arts.fip&ikiatmi aalmgdime it éAtmeaon £ an
performers/ audi enoweasy amhge np ea xfyioer rncaaamceei mag iane t
t héioor m of owiclolgnoirtiigpinnat e from a process of
di fferent from that of an | ndohnepseirafnorpneerrfsor n
and audiences may @rngcooyg ntihtei opnr oodfu cottileocanm o n ehnet
|l am interprefpioh@adafi ccsulntch male itdhenti ty, wil!]
di fffeeeogoaintdi omdi vi duale imetaenripnrge toaft itohne opfe rtfl
i s underwatyaandy,t masst a productrroofsushtybr aldi zed c
hybr i dikczoanttiionnues t o develop within the I ndon
contains metaphors r edtateaerde troelmovwarti ttyo atnide ie
delivered using themes developed within stor
traditional my t h sRaama ylaemgpe mchsd, Malh @l hag att hae a |l
curren® events.

St ukha(tL 996) recognizes the importance of

2For a detailed discussion of the early influence of
ChaptSazl Mobr d KlkaeMenmrese Shadow P(RriisncedtavrmaneSew Skdveasy
Prnceton Un,j vE98 By gbsr ¢ief) Hesee@i@odsci ousnes®d in perfo
(1997) .



describes the pr:dlducits oafl whayybsr icdo ncsutlrtuucrteed t h
fantasy, nao’)Tahtiisvei natnedr pmyetthat i on directly re
el emema@dasnt ri buted to the development of I ndo
during the gradual process of evolution in |

recent devel opmentwagrad gr xp{nd eceipe@omgedr any oway a

and walhs y anjAagawadi stinct genre. Hal | conf i r|
cresud tur al influence:
Cul tur al identities are the points of 1ide
identification or sutwure, whicrhd are made,
cul ture. Notpaani tedesrenaeg. tbhuerea i s al ways a
identity, a politics of position, which h
unpr obltematsicd,rmdve mtddlor i gi n

Al t hofif g@imtasyoofmygmhani veported from I ndone
presentation abroad, the context and cul tura
t ifeor m of @tehcaotg niist icooommon?l ace in I ndonesi a.

Sumarsam asserts that HiymhrhidGarnyelodn aann a mb

t he (\MGB1EI3), he writes:

| would suggest that such significant tra

political conventions must have carried w

and delica®e negotiation.

Al t hough Sumarsam is discussing the evol u
in the West, with an emphasis on Hindu, Il sl a

regarding hybridity ar-eukgquedl yoahlpprarqbte a

St uHaliCul t ur al | denntf iftoynt &@amep oDiaayp ®Proast co,l oend.albyTheory
Padmini Mdogi aAhol2®26 1996). p.

Xl bid. p. 226.

%l bid. p. 226.

From personal communication with Sumarsan on July 2C¢C
permi ssion.

2SumarGame!l an arRlocthhees t\Welknti Wer sity of ,Rmpchester Press,



gayMA This is particularly evident from the

artists whenucoastiodiepiengormeng in an unknown
environmedé! aodt ¢eloekbgbt amei noeaquired to coll a
cudrtal boundari es.

Al t hough wayang and gamelan arts are infl

wayang i s poprpwlaard,e dt lhnesy aarce mmembi ydphbyoda &b st
who are committed to sustai nmgoaronde welyomomgt he
(Javanese term for the etiquetteietof sharing)
individually or ¢tbalkl scaticeslkyohfa st slaen eisnpttrdogartuact t

rel ationshi pi nwiwhhi cthh ei ts oacrioestey and devel oped

In order to full y unwahrisytaaniddh ¢t ehiea i dse vneel coepsns
to Ilook at cultural theory. I n this regard,
by Raymond Wil Il i amBhd 20r&1)y sdnyshledrfe Gusstarvei d

culture into thfeesdiffetenategbdigbdalebi s de
having a permanent reference to the universa
directly relating to traditioofltwaybmdose¢si
wayang tradition deaabns ableutdea roercdt hyia Wr eed sad letdh a [ou
essenti al message of each presentation. I n t
constituting Javanese or Baleiane 1@ w0 dii &lc orue a

around soci al, religious, political,, and oth

®Raymond Wihe iAaAmsl ysdesd.BfbgCwylCtudmwdanal Theory and Popul
An I ntr,oducdttihameldaw:i ofearH on Edsuéc.ati on, 2009), pp. 48
https://uniteyouthdublin. fil es. veorrdypraensds .pcoopnu/l 2alr1 5/ud 1t/
okoz g. pdf



delivered in &n entertaining way.

Wil lGseg@m®nd category of culture is underst
idocumeneéaoyd ohctutbeteuthhtprcan be applied to
itsel f. Members of the community who invol ve

and contrast each performance within the con

cul tural expericeande;c atthwas sfeearsmemd d hat can
performances. The transcultural dalang and a
performance in IndonebdamidamndrNavith Arer ifda)
all of the el ement s tadfe towmasyba ntguetcedi lotr maalc et od d i

|l ndonesian wayang shadow puppet theatre that
standards.

The third cat e @boefyi miittihaom oNi Idulatmsr e as a
fiexpresses certaionsmpaocuhgsl gndpphi cabl e to
(puppeteer) and members of the community who
perfor mance. I n this regard, certain aspects
community conditions andc osntsainddearr dtsh ats oa ntyh astt
wayang maystbedy mef ar el ati onships between el e
| ioffen additaog, ptbduwayonheayeal sbyreflebeée c
even as it seeks to del i vreorv eamemmets, s abgye ta nadn sspu
the audience to a specific reality inhabited

It is a challenge for any scholar who i s

process in a way that cphybegepse] ydundenst e

¥Sewmar K&gam, Tradi(sdakavwatsay:ar Rikmar -HaF.apan, 1981), p.
Wi | | iffahmes ,Anal ysG s p@f6.881 t ur e



prdet ermined conceptions. My solution is to
drawn from the neutr al area f@hfeteeornmopput er sci e
compid?dtsieen ChaptledBYy |l adaptindg®acompwmaer so
programming and testing, developed to ident.
devel cdhpeddeotop i F anhs pogwehner e t he computers are
and may run diff elrrenmy ogreapastis ensgt, hseéy sidmetmso d u ¢t
new cul tur al material to foreign hedewodual
compi babcess and examine how a praoamam consi
may be compiled in a dntf fepemdat iwagy dystram tom
t he adaptation of each dalang when faced wit
for a North American audience.

| have also adapted ®®@nddeapaptied2)ody ®dna
transcul tnucroarlp odraaltaen g nid owaend iyvamNA rga@ad/iathioamnm hi nt
Di amond did not apply her techniques to waya
composers who wrifeemul at egamelaas )| amieghtnodi f vy,
acknowl edge ttrhaedidnideemers i dagpmepd £ tledn d/onesi an

tradfPdeont heoretical fraateivakyAemaneaicalalpy | i e

when analyzing transcul tural dal ang and arti
cultures or diuddiegl iwaeysa ngn d etcthenn qsutes and 1 n
their performances. Many transcul tur al dal an

2Vivek Mhatre and i@GambgenineufRoeenbHeed SgrenenpuNetChWask
Comparatope:6St @dpl i shed by School of Electrical and (
<https:// ece.uwaterl oo.cal/ ~cath/iccO4. pdf

3¥Jody Difdanlbinnge €hoAmeri can Gamelan in CompasiJtiiven and
t i ne Kl eine 0Cadmesay MosbBoutheast Asian Performing A
CroGuwl tural ,I mgli oyt iIKean hy Fol ey (Berkeley: Center for

University of Cah09RpsABHBS at Ber kel ey,



coll aborations that can be classified under
someti mes evieam wmwethommansceée hgcategories may o
may change from one category to another. To
efficiently, | have created a chart for each
in my casad dtisdised hteh modi fi cati ons to each
wayang shadow pupp®t theatre individually.

I n mywahewamMNg gmyiat s way itmnddpamdne migr mn
whiacdualpdpeal to audi ehas swealclo oaess iiérh eltnsdet f d
holding its own with whtheputoduempg!| etff eloy ha&ban
formal and philosophical connection to Javan

tradition

| .a. 2Met hodol ogi es

My main resear ch ofsopcaunss ian rtehliast idviesl sye rsthaotri
bet wee-d010/70analyzing performances, audience
Paci f i-WesNtorafh North America, in order to est
emer gi ngwade rygasayga f Al mhoughearch I s concentra
|l i mited geographical area during a specific
proceedsewnhdioalghnct r.eseardédr phaspsovide the
background and histori dals dewvalldpmdentn dfheway
a distinct performance practice i n North Ame

secondar yt Bneawracegsp omtinogr mair t s ofandawvéaé i Sunda

“Examples that apply my @Godaféeéegatipatioofi SypsiyemDdi amosp
of wayang can be found in my case studies Chapter V ¢



parts eoedfaypriessdeontie s ied evvagylaommged and fl oari shes
sureokeyistingnlitther datheeroe y waydampg agteaime & ehoef b ot
gl obal arena.

I n order to gather sufficient and accur at
to inter pzreeti tand nantaniys study | employed a ¢
research methodology as suggestsedt bgf Robert
gual imuattiivpel e icsa seep pdrtaupdrieeast e d dbypt hesearckher s
and addviaoneaer d o bett er usdaf hhautmrach atvh eo ud yad a mi ¢
apects wirttkipectt hhewee performance organizations
ofva hi ygaanygai NAwi t hin a cultural domain that in
cr ecsud t ur,a lhdquaarl ti itreatt & cvapsl ey smeutdh pad o li dgyg usef ul
gui del i nes f odatnay fcrodn eicnttieornviogfws and for an

I n | i ne omittetmptorear y and i wakiryasNfA gadyaary
some i mpeesrecAnmet hodolkt bd e gowmachjte hti issoeryi ng to
and conducting interviews with mansi cioam®,) Vi
ananl i ne imdwxe adagtihtiivzeesbwahmd Pa emiastys sources r e
tohis research include the information that
as the infor matriaonns cgud tthuerrad d dfarl canm g s artists
me mber s .

The most I mportarnthepansnaulyt saolricegtss amg an
themsehweare direct participants in the coll
case study chapters. One of the most signifi

communi cation with Ki Pur bo As mor of, who shar



wayang performance whhtyhepsedi tal dévamepot h
fortunateotooinptiebvwse anddatgaatdhierrect | yafeom sch

expert on wayang and gamdr ziMakit n dlewd iCrodh ekgt hy

Sumarsam, and Jody Diamond (among others) wh
based on their personal experience and schol
required to determine their artistic intent.i
America and to establish a baseline of the t
their home territory within Indonesia.

Ot her transcultural dalang and artists wlt

include the | ate Har dtjoa, SKuastihlroy,n Heenreir sDoonn,o ,1 N
Dewa Berat a, Larry Reed, Jarrad Pamvaenlyl , Henr
ot her s whoApapreen.d hiksst eldi sith i ncl udes individual
sour cesemdiolougeb pondreen cer, ctoetineupriiestiat h otnls e
purpose ofi ntcemdoduetwisng

My research has required a broad search t
inquiry. For thisepangasg, shnkeatetbhesehéor endt s
t hat  hparsocbeesesned by author s, edi tAdrmorpubl i sh
compl ete discussion of these sources may be

section.

| .L&8c at Reosne d@rfejhe ct
. 3 a. Literature Review

I have foeny seekulal abvademwaywoghkamnd game



have aided me in my research. However, in ea
documentati on and analtyaskiisn go fp | waacyea ndguetpseirdfeo rin
authors maytuies fhemdepaditPmwmtaldendtor manc
identify these as defining aForemnmemnrsgtianmgec en,ew (¢
resrtech and gwarmedmdgsatmmmabhghave focused on the
practices of Indonesian performance art trad
soci al purposes of these art forms can be se
1979, Long 1979, Suttomil@edl stamdd eBeokKkewal a9
focused on particular aspects of the tradit.i
of representative plots, and historical di sc
available in Mangkaoamalblagdl efBEeladABHIO99Br ahdvin
199%j,aj asoelmamat cdeXx dPE9t 2002. Some more recen
as those by Groenendael 19 9V@e,i nKarQaGash,d2 0 01, Mr

Emerson 2016, have emphdoisoed yt lod g éiref arrma rfa

puppeteerHeerehnl gwebl mention some of the mo
wortklsat | use t o osnuNmpaortth Ay eare rsfemr; nndanycdensg
briefly outline the maifn tpheisireh smoloek spar agpeaph
bel ow.

An article provi dtelda tb ywasgeash gac p rierf o ( N8 8 0 g

For mor e i nfpourbma tcidoamidaamhsosotfan wayamng dakbabei Bam. C
GroenébdaWayang Theatre in I ndone(si®87WtiocAmrnsot at ed Bi
publications frAcmolridd hgup ot her9 Dok, written materi a

number in thenHduodtedshewbighificance of I ndonesian
who are interested in undertaking analysis and study
from historical to modern ti mes.arHeherrs sasarscihg nisf iwd adre
seminal foundational i nfoSreattoni abdMut Cl adanganaGr oway
Wayang Theatre in I ndonesiKa:TLAN BArbn atoagtread hB/i bSleira gersa p h
the NetherlandsRlIan&oPieyi d6B8T¢%.



North America as starting point to explore t
both in Java and in NontbavAmerewaof Hhsspooce
perf or manceofpfrearcst isciegntihfatcant and wusef ul i ns
artiMalyangonKihlei Col ovomaénMawigi m a descri ption
performance hel d hat URawvlehamnialplf iaMti ¢ hi a8 38
compares with similar perf.orHeazasrealhfee had ex
profomhduence of <col oni al i swn tohni nt hlen ddoenveesl ioap n
argues that the Dutch wor kerdottet icrogditfhye amu g ix
writing o\Btchteleadl nsedr o X &@mi.nes t he effect of We

education upon the training of young artists

eff.eli sscritical writinguahtdeahatgaste he past
colonial definiti ofnoarnndamsicteo lbaer Iryejaecdeuwnt s o
The nor matiwve eésxpant agreement, spoken anc
schol ars, publicists, buresaulcsames, patron
individuals belong i n tmoirre d hame winfei «© ak iery
pernfaonrce. The Rackham wayang was- a power f
ment; all concerned were invested i n demo

what they bpr eannumeaeditthori tative Javanese 0]

of Michigan® performance.

The diversity of performances in modern J
def i ni finfoomadfi vee odef f o Smihtegdgeitrn s by exami ni r
di f feerbeentcween col onitaladvite vwdaaddf whoedimfdi oeudr i s hi
new innovations that are occurring now. Hi s

establishing a broad definition of wayang pe

%Ri char d 8wahyeacnhgnm ekrul heé Coloempd2a.l Mar gi n



colbnsm or seek to freeze the a#¥Heform in so
proceeds to expose the cleansing of politica
accordemgcWwae ISpreviously essential to popul a
Al eksahtéagcdahDWW. di s 8Fdretlatsi combi @2n@k&)@ct i on
val uabl e research concerning bwatyhamgradi ti ona
|l ndonesia and abroad then forming a compari s
anal yti cal idferdaayleaw,otr [ka torf &  fiarpapnrsol partiea taes pl ac e,
and coinetfeeartscRtadei nese phi |.%ls opshe ctaH i sc ofnrceemea wo
anal yze t hewapyraondgu cpteirofmoronfanice ondé&ortba Ameeqg:
the adaptatitonsadjegui te North American cul tu
and define tvheh g Ngbayn\bti esvi ofgy t hese t hree cat
of per fdegmanbcoet ( real andkajlnaa@inmat h,e tche ctuimm
of theat)waanst f(l exi bl e containers, an idea <co
can envision these containers as being stret
consifppedyp mi &Ntoe t h Ameri can performance pr ac
I n addwoei oh, Matt hewwoslhachiCowapmpor ar y
Way ainng G| obad (CeOm®Ee)xft er mi ng Ot herness: Java

I nternationabg2t0d@Peeoyvi H@05ignificant i nfor me

hi storical aspeat® af gvapyahgcooaviexdg .i He i ncl
information and analysis of several artists
international stages, i ncluding Larry Rei d,

trained Cohedhat amegn twatyiaomrg a@afrti sts and their g

"l bid.46p. 25
38 AleksandraDulici Fi el ds of I nteraction: From Shadow Play The
(unpublishedPh.D. dissertation, Simon Fraser Univers@p6) See also Herbst (1997), and Gold (2005).



remai mery valuable contribution to not only

context of | ndarntes i (ainn plewrdiomrgnimagyang) gl obal
reference ibBuremmadesnmncthhaatr e preaccatdietsi cofer s
the twentieth century, early developments in
wayang. |l will draw upon spomientod$ fdaotsh anmyed men

academwartihiae lod desmsd wen a loytshies an avtadimy amfg
g a Wa®

Perhaps more than any of&Gthdakbhesepubl ic
Gaell an andq 2t0Ne& )Wesrtovi des very ins-ightful wort
colonialism, alnds enlysotrd dlii zsafpo omy i owal anal ysi s
Sumarmss afmfbcus is researchilngbauwmtd twhe t menagn icrogny,
forms, and traditiondi mdl Wdaiviagh evsaey gpreqg fpea rnfi anrg
Centr al oJbatvaa n e d fimnyy bdreifdiofnamoltBbuem aos @ rh 3
wotMany of hi s padbsloifd aiteindnsalweme devel oping t
wahi yhegreticé&l framewor k.

His work is also a significawanwgource of
per f osimdmrcteh Almeringa t he Earll8y 3Cd)fdt atdt6 OPer i od

Therefore, the most 1 mportant aspecwn of his

¥l have been discussing this subject witmamMaat hew Cot
nNegfthe Javmareseaffer@ gdgama amcoudiways i nvited by the

Vancouver Community Gamelan based in Vancouver, Bri ti
contemporary wayang show as pamcowvern heCmnadga.Felstwasal
to be aibdiepdtoe piamtt hi s fesStmuaicahdatcopmpanidmedntCohleno

process ofh aoldl abher &i nal performance (I will further
ChapVlr | al sdriamtse¢ uviad walhé afngr wdhmc @l dand col |l abor ati
America including dal ang MRiudibyamldsmor o, WEeam Wiujga .o hiwat
Reed, as well as other musicians/ composers who were |

“Y“See Chaptrarhelrl efxprd offuti on of the process of hybridi:
in North America.

“4See Chapter 111 for details of wayang performances o
al SemarGamel|l an anppd -17hA We st



wor k i s his frtuhsel chayl bJraimdaihtgys eosfcal t ur e, i ncl udi
gamermwsilci,chw i s of t dre mpmoalaude dvaiylmnoggomer f or ma
Contemporary wayang performance styles co
Java, as dkoecluinmme niagn@aiBiB)a d(@a on e siSac rtereaans . A
Wi t hLousji,t one of &GUrmearo kkaywadmut wayang in Java,
t he anal ytical perspective of -kavamesal waagan
during the | ast decade of-19®&)new aovhdéer her & c
t o fitbleel dgeon er aokoay awa ydaensgc.r i bes t he significan

various events related to wayang supported b

research. He examines how the dalang and the
econolmi,caplol itically, and culturally compare
of dalang. This analysis of traditional per f
dal ang became transcul tur al pemdbrwmang who p
gayaméri ca and abroad, (although this is not
mentors to the next generation of dalang in

Anot her book on Javanese wayang, written
practiti onerdsi nicnl uQeinntgruaB & mipaaveag , MWar i di , Suyal
and Harijaédha$ral Botcantoi buted theoretical
and anal ytical aspects of wayang performance

Their bdek t utmbtulhedb adnagna nP eSekneim Pef Thmhej ukan Wa
Growth and the Development of Wayang Perforn
consi derdeedp tahs-daantde du pc ont i neawoobohk: ofoKayam t he

mat eorviearll aps, but the newexampbkscoontvar hagmb



period between 1995 and 2004. 't is written
educators and researchers and covers many te
wayang performances hel d iprerkgpwa tasve .B Klaiy afnr
book is different in that it focuses on dal a
of the other book, and the state of the waya
studi es.

A new unpublished dvaskabbhéeibn 2046 Wasamwn
Kat hryn ( Kit siiler)a neEsnfeorrsnoinn ga bwoauytang f or contem

dramatic expresési osnl 9iBD, PH@&admalApsnios ot races hi

and contemporary influesces$, ot herudiahgnigr aet
area of Solo where Purbo Asmoro |ives and te
historical background of wayang activities i

Sol o, a smal Emei $ gn iartohvoiedietsacda .ve definiti on:
terminology, and her conci s é&clda gl cgglti ikon of
ficonde@(aad tdanldl ni ght(giamte@respiryeltea sv,e whi ch was ¢
provide a basel i ncr tflho rAnteornmpcaarni spoenr fwoi rtnma nNc e s .
corroborates and expands upon the definition
were described to me in a direct interview W
these component st hbee ccahnaer tt hues ebda sfiosr oafnal yzi ng
performances in my case study chapters.

Anot her set of i nvroszc2kdn®2 wandks2085py dmna
and -llmnodhonesi an dalang who clearly analyzes a

JavaisnnewkRrlsdn dmerkol ogy of Puppet Theatre: C



Javanese Wahkasgb&aki gi ves such a detailed de
performances in Central Java that a Western
observegenf oremadnce there can create a picture
wayang peMfdmeakescd.is training and perfor manc
vivid picture of thwayamnd wmk uCeimttaonfall c chrty eundpeosr a
manyidet &adrom act ual perf or mance Mrr8zcetki ce i n
contribut edPutpop eatn dT heedaitteerd i n Cont emporary | n
to Performamwhe cBvemtovyi des very valuabl e i nfc
outlines and explains Mrafwelwayafgpegkeknbhes. Al
Republhe received some of his academic train
|l ndonesi a. alsataerd,alhaengper formed extensively i
Asia, and is now a Professor of Art History
( NUS) . Hi s work contributed i mportant backgr
he analyzesnmaesyapdrfiocmments the details ex
overview of the state of contemporary perfor
selected essays by wayang scholars and dal an
wayang performandeéesati maNo rbteta bA mearsiigsf ap a g aa s

Il n relation to the history of art in I ndo

ClairArHol h, I ndoeassiaad, CwhAhigRuprovi des val use

i nf

t he

i nf

as

ormation relatedttoft hedohtehsen aphroeghritsat! of rays p
aagthh @ e$t one Age t hr,auigeh itmpe rBrammczee oA g el n
l uences, with the emergence of syncretic

t he col-omli @ad idashhadde wwsdk assi sted me in und



hi storical progression of wayang, including
certain areas of Indonesia where wayang occu
arts aspect offr ownmaytahneg eiasr Itireasctede x ampl es of p
examples of contemporary art. I n ad@dition t
Soul, Spirit, and Mountai n: Pr e oc cwhpiacthi ons
providesngnainal gt estal approach to the I ndone
itself a-cbVbnid|] Pesfifoedr ss ndeatraahddanaf gsmat o
(for the firmanyiaent eamfEonrgadrny hlndonesian art
incl ldr ngDono, whose hybrid wayang | discuss
The contemporary artists and té&hhebookreat:i
(al ong with complex narrations and pictures)
studies because sthe tclhanpsae easr atna armodhtirmtser t w
European and I ndonesian artistic devel opment
study of contemporary visual art provided by
abilitwahoyaemMgdwgamaa vi sualPaarnt oGpaw s mgddti ve
anal ysi s i retl et £ec t icoomn cefenpmdrgaerryn art and e
wayanf@or thkledB@Bl @,r DMiyatmigombygeHdaiwhbohes,
today wel | k nowis anso sotn eceesl feabbrhartaghaer ddjea ar t i st s
This, and other examples of analysi s, provi d
gui del i ne or my own vVvisual arts c@®itigues
artiTdhlee Mi | | enngwl o fE s ld éteimal dmkar:rstts i n Auckl| and
New Zealdarsd more i nf@r matieonpemfDomance wor Kk

me

out |

ne

t

he

progression of his career.



The exposure to tradamebaal panfiocmabheepbn
andn@hdas i mapyr &drth American composers, mus
et hnomusi col ogi sbtost ht a rfauwritth eorn ad e vaenldopcont e mp «
gamel an (and for wayang), as iJodegviDd @amtonidn e

whi ch of fnetros ciantseiggohrti eis of Nor tdwoAkseri can ga

Diamdndnal ytical framework proved valuabl e
found that it could also be applied to an an
order to edlianwdihanymoniNdpgayar mance styl e, Il ha

categories of North Americanfemompbeer srahsga
modi fy, embell ioswhj |l erraeckgowkzedget hat some,
may éwyeass ndonesian tradition.

Dancing AcbgsénBbodgr Shay i s a good book
cul tural phenomena related to the internatio
from the perspecti ve &ofwoerxkostaiickiisBm-h bSaibnmialtatr t

Gi mb&Deetstt i nati on Cul ture: T@9QRIi8swr, i cMu speruonv,i dae

significant information and historical poi nt
Angeles in 1994, where waystigvalnd TDlened alna wte
books provide a great deal of valwuabl e infor
exoticismuandradoexchange happened during ir

North America.
For the perspechewrry odndgyl loyplard ii ciaz atoinon r e
col oni al di scour s e, s abnd &i len, dledbct aetdi aa o oHfo nG u I Bth

(1994). This book helps me t-ool oonkawi gml gndt



gl obalcioznattriiobnut e t o

that | ocates hybridity as

above di scussi Theoretic

ng

3b. Geographicalh Qaresat r

This dissertation is th

argument that a new genre

wahiyanMA gadhgas new genre i

con nui traditional and

ng

inspired these performance

profit societies in the Pa

each of these multiple cou

detract attention or i mpor

I n addition to my primary

into the performances of t

and I ndonesia to su or t t
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within the primary areas.

conclusions may be applied

significant differences be

same dalang in their home

of the audience in ch 1| o

2t is beyond the

and gamel an groups outside
with those groups, pmantdo
influence owaltioynaaNgAtg @ayato

of

s f

experiment al I

bheceal goraHitBplexpdion @t i @

the | iminal space

al Framewor ks that

aints on Researc

e result of extens

of wayang i s devel

ol | owi a di st
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ndon

S . Limiting my ana

ci fic Nerbobhwest, I

ntries (the USA, C

tance fro*m the gro

case s¢autdiicerss, I ha

ranscul tur al dal an

he hypothesis that

Theset raadtdei ttihoanta I mye

outside of t he
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t ween performances

twrrhtoheg ¢éocal edr

cati on, continue t

scopeept ht hing odit heedeakil opmeatdalnde
t he
idn slcnden sima,

ar
As

primary research

dEewvred me and



performers and conclude with the overal/l pos

| andscape of each |l ocati on.

| .Cdntribution

Al t holhuegwe lextensively reviewed the I|itera
involved in different aspects of I ndonesian
no evidence that othertéebel maryfammmaawoeki ng
di stimetsedgenre that has specific el ements
|l ndonesian influences. Although Al eksandra D
and Kathy Foley (2013) provide valuabl e docu
performankcestidme  pgritod cover2@l1lbdly, myhay saree
not seeking to define the performances as an
draw on their research to assist me in estab
wahi yanMA gaya

One of thedédffhiogltheashiopwanaayg &pamndlwl vy
emerging coherent genre ofn wNoyratnmr Ansesrdi hcaat t h
di vamsleof t en letx pleedc ammentrmdcessary tdhadevel op
could identify if a performance wahl gahg cat
gaWNa#or o3her per fionrfmaumnecnrec etdy pleyd evawalmpge dn ) h e
t heoretical framaveglrti aaaclhineby Tthiesati ng a
uséo analyze a wayang performance.

My contribution to the advancement of way

thweahi yaegretical fr aamemeeowak yt heoawl scbdol des an



resear cwahmisya@gmewor k considers not only how
of wé&nanmg been influenced by North American
of awudinenNoerst h Ameridotmai hhegpeahdrmeesr cul t
combined with the adaptations presglinted becau
expectTahtei oamnsal ysi s in my c¥sandtVvdy, chapvieds
exampl es wafh ihjoamaghehnveor Kk can be used to examin
wayang pebbdobdmaut side of I ndo8B8eaitl éen YWARner a
USA and VancouspreciB@cabe&rgpadahapters | categ
wayang perfwahmymacNgs geay ause further anal ysis
common ftdédatumay as siasst ai ncgoehedfrteenmitsn gmyt hhispe t h
t h weahi yaegretical framework will contribute
i mportant points of transculamd adnrciodH atbloe at

met hodoloda dpiees safhol ars .doing similar researc!t

1. Besearkihe lachwdo r k

This dissertatiotni ms mermrescnudlt otfudny drmd gp
musi cal practice of wayang performances hel d

pl anning to take about one fPirwdnmdk i-(mMuOl 1t wo y e

2012) , hmpevretv eal, mdsts five years collecting da
(202016) .

“Four essential components of wayang were identified
Kathryn Emerson (2016)e aRewiealn amedetd nt d hpr adperlratdef
componevaths yafiNgA glaymust | i st what | consider to be the
of I ndonesian wayahgRhoneuppetsrpahdadesr mphopu( ation (
narrati ooaddumimaguiei rainjdg sWwintghout exception, every trad
wayang performance contains at | east these four el e me
l onger list of wusuall thadliitsboed amdClcampemehnkt s wi l



| feel very fortunate to able to focus so
teaching gamelan at Simon Fraser University
was hireds bay skWBi onal instructor ithi m© 99 an
as | write this ii the Spring Term of 2017.

| beganwonykNobdivremder 29t h, 2011, soon after
approval from the offi ce ioverHsuimayn noRfe s\eiacrtcohr iE
consultation wsehemyedommdt tematatted many pe
transcul tur al dal ang and artists) who consen
individual s because t he yevheavoep npeenrts oonfa |w aeyxapnegr
performances, with a special focus on those
area of Seattle, WA, USA, and Vancouver, BC,

through internenaidqgmmarciec 8toiokn &Smdyrpeec)t, t el e

per sonal meetings.
|l interviewerdl B8i pgoptanscul tural dal ang
sponsors, and members of the audiences from

performance productions heilrdt @ mviNewtdhu@BAmect <

Il iving in various | ocations in the USA or 1In
Col umbia, Canada.

Fr adbrecembetrd@r0illl 2012, Il concentrated on ¢
with informants who | i ywecimlBryi tiimplor€alnd mhioa

from composers and musicians from the Vancou

“Sometimes | also perf arhme greemblears aonfd tvhiey svmq cwiutvler C
Gamel an BecCenheunledrtacll ndonesifmas nolVeeonogeererously invi
help with theirhcadtutralt paolyr@aamelsamr and perform dan
to Warld ftormet hem Consul al 8 9wW@ift H ntdloen ersea ao mMmeOmMdbat i on fr o
Sukartini Sabekti neaifaoi me Va@l®O®Psbubrofnl a1 861



cur ator from Western Front studi o in Vancouv

members during a wayang evewnti heVanaduEée monA

ti me, Il had to travel back and forth between
family and | were |iving in family housing a

My interviews continued with itnratnhsecul t ur a
USA, including Jarrad Powell, the artistic d
Christina Sunardi, a professor of ;ethnomusic

Kat hy Fol eydalaamndmamndcpamof essor off otrmeat,r e a
Sant aaegldaurzr;y Reed, an American dalang and ar
Productions. Jdaml|lMro8zek,erwr efwesdsor of Southe
culture atytbkt Snnhgepsiet {f&NUSNG adedessieeader of
gamel an and Thai Matgsihewensamltl €ohen, profess:s
of Drama and Thewaymievats Royadaimblbghaoomher K,

These interviews wedeneo2019, bet weehe MEGkype

progradamphione comfaedemoer espdnalence. After t|
corresponded with several of these individua
confirm details that wer,asnoét havei wabkedi ont

di ssenna

Since there were many dal ang and artists

and Bali) who performed and coll aborated in
interview some of them in person.

Il n the Summer 2012, i nwaist & toira nu noaft eDrt.o Yrue
Dean of the College of Arts at Ningbo Univer



set of Javanese gamelan from Solo, Central J
wanted me to help to sptaupgambBbanhnptogmamtat
Uni ve¥lsipttyanned to interview individuals in |
Chi ncal odsdemddamésaina Ganndachy f | i ghtosndaaiel ya vbaa sliasb,l
| accepted the i nwittuatlilvoans otfe aDcrhi nYgr damel &w e
of Arts for two consecSieptveembaecra dleme c2®1E2A ytso (
and during the Fall semester 2013 and Spring

and third yearyTnuwessidearys dagentse ehat every nigd

day during the weekend | could focus on my r
to visit several museums and Arts education
Music in BeigiomgComanar v dteorMy i n Shanghai . Th

opportunity to examine ancient Chinese shado
sometimes | also watched as they were perfor

During the 20m@2eAa paBnidned worfi ng tMYeearChi nese

(February 20nlo4)g,a niehl sarfief eweeridess € n t he Col |l ege o
University, so | spent most of my time dedic
Due to the break i n my duties as a gamel a

andava fr dmgdusltyo2tOvdi it and interview dalang
two i sl ands of l ndonesi a.aflanmoBuasl iB all iinnetseer vdiae

who iIis i ncludedlIli Demya Basatatudcyy waegsaaerg and

| i sanmld Nyoman Went en, professor of music and
Il nstitute of the Arts in Valenci a, USA.

“SpeciatotPankal an Thrasher, one of my former music p
Columbia who generously introduced me to Dr. Yu Hui .



OnAugustto 215, 2013, | attended the Wayang

Ma d a

Java

The
wi | |

waya

perf
cult

regi

University in Yodyak pratae,d J av a, swhiesrse olr
ese dalang and artists. During this Way
ni Adi, the Chairperson/ Committee, of t
al and | ocal goaermembér 9f 6f cpappebéetn
g associations, and cultural communiti e
kart a. |l ncluded in the program of this
ssions about wayang, wanangwpekfshhompanae
, wWayang making demonstration, and a co
g puppets. This was an excellent opport
ctions with wayang experts, abderve dif
ge additional interviews. After the con
ons expressed by the participants and c

d to my r eswarhc hf.u rdtlth leea lcrivgrsaeesgk t 0 me
al framework that | developed to an
when applied touwbyihaeg persodemaate
fwarma tyidoerp r ceft i tchad framework is to pi
rmine i f a performance i s merely 1in
urther analysis isolates the cultur
yahgspbetor madcéied ewadhighang be cl
c e .g aTyghaeg reixftieenss itome geogr aphi cal | oc
in theahayangi{ yayah&NRemar cha) , but i

he eklteatsitome womnué sle mtwiarhg yauwligt wgrag/la a



UK
I n Java (Yogyakarta city) | ixgtedei ewed H
artist; SenarNdagt amg, fp@imsaded wa SelH toa .t ol

interview both ®auirb AAshmhomdnaewad @BEE awegl and

profsosfsomayang arts from the I ndonesian | nst|
| also interviewed Kathryn Emerson, an Amer.|
who | ives in Sotobdecealtlrwnl DrmvaSum@aisam, a p

et hnomusicology from Wesleyan University was
Sol o, so | was abl é tad sionthadvitdw ippoas uwe It I
Mi di yamwthe was aon hv a&acdMoimemgGentral Java.

| returnefepbe @htean a2®@mt3i nue my teaching o
studenkXwnean2(li4g. During this time | worked t
gathered from my previ ousi ni nJtaevrav iaenwds Bwiltih pla
t o wrhfietest and second draft of my dissertat.i
of my visiting professorship at the Coll ege

|l duly 2014, | retur naeuckdivdroWi omomiyadi BGer &
draith the continoned Supmotrhe ao@mmivdsdterei me mb
Wright, Dr .enMi céhnade IDrBodRober ¢ nDlay tloinve with |
Ri chmond, BC after movingrinoDenye mearc hofmg2 @zt

Si mon Fraser University.



Il . 6. Chapter Summari es
Chapt arBtief, HAnsattoornyy a&rfd Wdg@inigg

This chapter contains a brief historical
wayang artdgriomeitdgkobomeséemat ury to the first de
mi |l | dnrixa.mi ne how wayang fits into the I ndotl
part of the fabric of |ife. This is necessar
devel opment mnmifniKkygtwhrAmexipeahmhowamparcgs and to
sufficient information to familiarize the re
wayang. A brief outline of the role of the d

to i dentif ybetthwee edni fwaeyraenngc epser f or mances i n th

those analyzed in my case study exampl es.
Throughout my dissertation | emphasize th
does not remain static, even inllndentesf g. I

the two streams of wayang that are popul ar i
studi exs01@)9.70The first stream follows the wa
forms that are closely rel at ede tsoe choinsdt osrtirceaal

embraces innovation and seeks to attract vyou

ChapltlewWwayang Per fMaormamcAemarni c a

Il n this chapter, I examine a historical vV
wayang beginning withictimg fciomstepecent hatt amde
case studies. I ni ti al contiaetw wagsefofl|l pwppeb

a term introduced by Matthew Cohen (2007) wh



includes wayang) became cparotn aft pNroadrha manea fi
institutions. This is the era of globalizati

culture, which -goinng ipdip ugldantreibtayn handnwayang a

of entertainment i neMNormtdh whmerr imoas.t ToHI anyi < ats
place-2010Y0 a time that | deadvachatyead gt og amgya ac
NAperformances, a new genre that developed b

Chaptdmtirvwducing Cl as$isf iToatWaohhioypannigh Anal y s
Theoretical Framewor k

I n this chapter | examine performance sty
dalang and artists who comoindg tplee folramedi fiin
of transculturalyddakbogedhbanctBhppeveobd$l touc
upon the ofajwayareamsbefer mamapésati on and modi
consistently occurred within different North
on overcoming t Benbpaamngeooaubse tbraarnrsileart ivon t ec hn
introbdaecanal ytical tool s oded8a,lpan(epsiea cpeh,i | 0s 0
time, anddecrtete) hawmmdelt awi hl o r iucsael anal ysis u
net wotr«iinmgcr easfdhhecle] ¢ otoil si tare used i n Chapte
my case sStAldsypeacniaaly sdiisscussi on about music i

i mportance of this component to the perfor ma

Chaptéas® Study of Wayang Waesrhfionrgitaonnces i n Se

I n this chapter, | d elxaamadrne sieswct eansduéand



presert epdetrefdor mances in coll aboratbhaosnedvi t h t
at Cornish College of the Avaths yhaemogSetaitdadle, W
framework to analhyeda eaaah nmernfyorcrmssrecet udy p
2009. Gamelan Pacifica plays on a set of Cen
accompany these performances, which have oft
trsacnul t ural dalang and artibkhsafdiom dbothol nhi
individual analysi s, | grouped together thre
Ciptoning, t bbe Dstepr yWMedk & fart Moma b h,a etaot a

cmpare and contrast the approach of differen

Chapt e€raswl .Studies of Wayang Performances 1in
This chapter examines selected wayang per
those produced by tGaemeVaar odveiretCyo mMMUuGcGS)y. I
showwadhw yangi gagaf Ned by modi fications i n r
culturallobontikeuehoedefine the difference betw
performed in the hadbmedd awanhdityoarnygd ogfatytah e dal an
essenti al to isolate the components of wayan
tradition, then |ist additional factors that
scholars from a variety of fields.
Thwahi y &eo@ rfertai nteawloa tk | hdwe dceompamedg
perforimandtdesi gnetdndeegr pei nbroektent of i nnova
American cultucampanétdueoca weaehor mance by t

home tyer Miht er met hod of comparison recogni zes



types may alreadlyi dea wel heiesthome shedr (tori e
before being exposed to influences from bein
envirommeebcoll aborati vei maNamrteh oAmdrhiec g rware
i mportant as the artistic control of the dal
American artistic diredbheartbsestomesntbkeatdeani s
director escteasgesi &aicavbioh of the performance

or as an experimental North American entert a

ChapteConklllusiToerClEaregi ngpfGeMarya ng

The concluding chapter of this dissertati
met hodol ogy uwahdi ytdoe grpetliycdlhef ramewor k il Il us
taken from the case studyvahnsghbhpegoirsetiincaldhapt e
framewor k tihsata démectkheosds i fy a performance as "
it contains two or fewer of the essential <co
contains three out of four ofwaheyawigplonent s
the geograghyaiah mypycaeaave studies indicating
American culture MAgnified by the initials

The cl assifiaut adevabymmogf paenr f or manc evhiisc hmor e
i ncstuhdee combi neaad 9 emt iod| f oampaonnde ntthse oafd dw atyi aonnga,
criteailcaommoatly required isadgeiatoapanddBabil ) n
t ok(oshel ected of )wayyamgni mhaargadther sarti stic i nt

the North American coll aborators and assessi

funcfi othebdxvaentesult of t hevachar ryeafeup r eatpipclailc at



framework to analyze my case studies, I can
wayangrtim Aoeri ca , alttohadthgeh nmalinsdlry arme lodt ewvh
develnapmen I ndonesi a. I woultdiahi kerme ehd wi
wahi yamMNdAwg g wasg amapr monti nue opemexidstence w
possibidepemmdilng ommott he transcul tur al dal ang

coll aboroah®ymectand



Chapt.Ar BifHliesft o Apwat omy, aWady aNhagmi ng of

Thi s chheagitrear Wi it &f hi stori ¢alatowetihtd esw t afa
art wiotrhmn the culdameddriodman dsec ®@p g hdfh Ilcrent ury
to the first decaddhef chlapteur cemt i mullemwni @&
the vaompluex and multilayered components of
basic tools withcwhngkest ohappoecuat @ahthethe
and transforms further, overseas.

Al t hadigthadielsecd i way @8mghofst ory, anahomy and I
|l ndonesi a@ hies sceoy®en o f*itthiiss diiospsgerrvt@anta oobma,s i ¢
descrithe onmnamwmifous types of wayang, its compo

hybr i d¥Tzhastnifoonr.matt bae wabimphPor in myhanal ysi s

i mpway hmgs mapde ttadneofcul t ur al | andsnc aopred eirn tNoo r
analwazce gyafWNgd | have to seek the new object t
of cul tur al hybridity between I nddmesian or.i
addition, this chapter also exatnhideakbanghe tr a

the peepewho mani pul ates the wayang puppets

®AncilJearnvtanesgeaasgsntied accor dnmame dvi aht ¢ het Shakhala Dyn
year one i §8edubDvaBeldtr €t ainréndoeassand(cbbhagauy N. Y. :

Cornel l Uni verSmtySPeeabsolBdbByicht, 1987, p. 30 foot
“Wayang has been mschs s ed eimnnahmerdeonmae shisadia t opic of i nt e
among scholars, government a&eprt Haydkd,lainrg, Tamupa cB atnass,

[ A Screen wivbggakatimit &hma Media untuk Pusat Studi t
Study]wiUtGiM,t hef sTlpeooTdyota FobBodaaibnst 20013 gpi filcan
focus on the details of wayang history, development &
footnote.

“¥An excellent analygtsrinse tad dt Weowied mpankiettit s n a l Central J
wayang pemrmfhobmakKaee hdynnifEmansdor ming wayang for cont el
audiences: dramatic G&xploRODIEmM piurb IPRhsdilesds As mat © on,

Uni veresiideen,t 2016). I n her analysis, she uses extensi
dalang Purbo Asmoro to examine the development of Jay
area. Her anal ysis assi st scaniei otnos pirno vciadtee gtoarxi oznionngi ebso te

contemporary wayang for my case studies chapter.



who al so often coll aboraTlkisswbtihebthjest arica
anat omy, aorfd waegaamigng n I ndonesi aheshdulverbet gl
of presentation types and performance aspect

i nnovations made abroad.

[ 1. Situating Wayang Wi thin the | nc

Wayang, shadow puppet theatre, is a tradi
on themes that contain social, religious, po
are delivered in an entertaining way using i
include | angulgeatmidc &lji twir@ag @inceaalt it ®nh mu s
accompani ment, and dr ama. | modreagu enft | lyndone
presented, such as Java and Bali, it remains
beyond mere entertainment with stlkong | inks
cul fBoe.instance, in terms of | anguage, Alto
| anguages used in a wayang performance by th

One could even say that the content of wa

presemebnsafor contextwualizing the past in

past, hence preserving t®e expanding text

I n certain areas of Indonesia (especially

performances have byeeanr ec uesnipol noayreyd atnod nuasruka |laln
significant milestones in thegetaveensfofndiyv

|l ndomésbsprcially people from Java and Bal i)

PWard KleevMenrese Shadow P(RriyispcdtavmneNew Skenvesy : Princ:
Press, 1987), p. 15.
Al t oBedBeryond Trasslyatiowmar dEa (Mondne rAvr bPohry:l oUnoigvyer si ty
Mi chi gan Pressb511995)



t hat would continue fdrmaovm d wsnaauyr tsirelatstohnea If o | |
vill age exdrt $p amdehiafrabse s 68) hvidlelsage cl eansi ng:
pur i f iocuapta coak)au (aarc el elfrtaetri arhe compl eti on of
Another traditionaly perfdarmagceeopmoni esi mar
passagepenska@iveaaddi ng kelrzmohgprbayof a baby)
ot her event s s i°hTcheea pwasnga d anmepnopwiasatia.nt gh.ekau Iriet (
especially the i cdanriec-kwpedywp e & rtweohviaeena citnetros tahned
fabric of , 6 eembeerdyddeady ilnitfoe many more contexts t
perforances.
Due to tamceée mefrwaydmmgie v alfib @ UBNEBSCO

procl ai medasiWeas | dr Mestwodm®Oiread and I ntangibl e
Humamflthye number of events and variety of or

educati onal i nstitutions and stakehol ders | i

S"Bran®onThronespbdbbles&edyakmesloor Tanpa Blat asnd Emer son,
ATransforming wayang fopr-3cdoAt éempbhahgsdudcaenasebow way
used to mark rites of passage in Java and the integre
The continuing relevance of wayang in geographical ar
signi findamtmeids icno t hese sources that cover the date r
2016 .

During my academic fi
2013, | witnessed rapi
items used in everyday
caricatures, souvenirs,
nme streets, temples, an
music stores people can buy cassettes and DVD recordi
al so sell wayang puppetwhiod esotmetri mes$ sabeasgyuabmenavail
From the perspective of performing arts and entertair
television programs, and other electronit devices Vvize
wayang in radio broafithestSongd Hde SParcrmar dHoAvr g0, Hear |
Audi o WaRapmet Theater in Contemporary I ndgnesi a: Ne w
ed. by Mrazek, Jan (USA: Gouvér aindy Sout Mieabit gé&si Gan St
For more information about wayandglro nBe hoer tNedte vtios i Ben
Thearmpe . -3FFH3

BHar dj a SHusuibluoandr ans| €uil o wmriah @eargesssegn tKauwliiotn: A Per son
Ac cod Bte,t ween Tongues: Transl atieadn dodrwydAJdemhidePerlfi admal
(Si ngaiomgapor e Uni ver siBleég. Bt sest h2OOBESEO (2004) at
http:// www. unesc oher igwaasgt éetr upri ee/cien tpahrpg?ii bdl=e6 7 & g=en

ork in Java in 2012 (espec
eslesp md n twao/fa nogo mrheernmeeisa la nadn ¢
, ranging-sfthriam,t ltd ovihewryl
ot her ornaments for publi
museums, and other business

Q.('DEE

d
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cul tural f or c*Sownet heixna mpnl deosn eosfi at h & bceo uorrtgani z
school f&®&uraxlagddagd POH&MNnme minidha n gk giar an
the court schoopalf @ce daflcaaniafigesidnkr @rutidah a n
Hani nkdBaikva®kraam cangan hallaadgopnesi an I nstitute of
school, assareddara(swvampaamg f or traditional way
Pepédes at uan | halomeg Aasoci ation of,Gandendsi an
(Lembaga Pembinaaaot Sehit PedahahganFostering t
SeMan(Siekretariat NabhdomesPadaywyasgam Wayang
Secrepaoudl yhaccegtoopgnombobonoandf wayang by Ul

There are two str eaansigotfii nwd ynadmog ecsu rar; e nt thley
stream includes t hhaydnegsisayang fpumsetssicria ae
buff alwaydandge)igledienke nsi on al puppewayamg ved frc
wodpeopl e danci,nganld koet hpeurptphertdsg)olv ¢ clad s & ar ons |
stories or | egends. -gTalred eo tchoenrt esnipraggaam gi sw atyhaen
kontempohat is influenced by globalization,
performing arts.

Using metaphor, humoutraondl ombéeholdst epar
aspects of culture, with topics that range f

struggl es ddfotthh e twielalmesgtesrfsnwd ywangfdmuenced by

whil e acting as a major source of wisdom and
“l'ndonesian culture is diverse, although there have &
certain political regi mes, and wayang was part of the
Hol(t1 96 7 JiT hceaIGQrse @t p D2H5A) eand Su@BGamedmn( 20pH.38tBhe West ,
di scussftkEsdapses befmi zlae¢ i bavanese cultural tradition. Wa
I ndonesian cultural diipdrmsmacagn alma rseopr 8 Ne rcteattiaven ofi ta
agenda. However, the devel opment of wayang occurred i
active in those geographical |l ocati ons.



The cul tural Eng¢gecawdiasmese aft ttemedi ng a wa:

per f orinsa ntcheat wh da eoefdtachhaynhgr g spect ed and wel | ac
soc, ewiyl | be giving them Wheeebhodewséehecpaobi
of wayang as a tool for communication bet wee
public has been exFensiuet gnaoeCrdddeurnionfget pascC

l ndonesl1a6§)19vben Soekarno, became the first
|l honesi a, wayang was promoted heavily as an
used to deliver goveSronenkearrtn oa php rnosved df nger sesaat d eys
watcwanwgnand owayeamnygnbeldi sm ainmd hnes aphlhamri s mat
and respeéedhges.

The significant developméhe cekcwavapbhaise
t hendonesian N&®&%98®)den ddymédavihteaampnor ary modi f
of wayang and gamel an arts were déeuvel oped in
par Gyl ongamekKkae@dlleari, ng heparwuyde moar gptsieas d o
poill¢al awdtemher political partwagangonti nued
presentations as a tobbrt ex ampuesaedd Gohuebklairco wanr
and music presentations to popul arize concep
building and soci al devel opment ,| sauxlh as bir
communities. Umar Kayam (2001), a former | nd
noverlafdeor,st he rel at i-ve®d ryomit@a bd en ¢giotliidadnsgs adf t h
(particularly from ®®T1T6& mteoa(tl 9k9e5h) pfraush eaunn gaadnv a n

devel opnaeynathgef t o t he notable amount of fundi

Lauri e Shadenarosf, Empire: Colecri §BuPbhamoanse Landodavd
Uni versity Prle82s$H,. 1996), pp.



recefAseda heguwldtititonal fflorums schfe dwa yasintge ct e d

apractitioners within these disciplines had

From the example above, it can be noted t
connectss uiste ftom gillit sIc@aly seruggested in John Sto
Foucault (1989). Il n this regard, wayang as o
cultesoe eonnabyl i ng society to view itself, off

possi bl e f vitMame ¢ierogdtei d msy.ol vedi n ol whiyragmg p e
t hdeal ang ( putplpeti mmaen eadi)r,cl e of das] amlge suppor
musi ctiheepensor s who antaidoen tahger eperneesretm iveitt h t he

audisenacree I mportant fostoidbaddoyr,s tithee aduall taunrga |
member of the | ocal communi ty,fe badilhe&ssumes a
perf or mance Iicyo nasctGoefpitpitnsegs eerhtei ng t he wayang w
famewor k of traditional expecficatnisaomhi whisl e ¢
social, political amhhdidsp b ic dioss sopnhel coxdt htahbe irgeaat si
wayang shadow pleasy eicsi asld ys iwg ntibfiicacna endioenteys,i aans

Foucault says:

Di scourse transmits and produces power ; i
and exposes it, renders it ragile and ma
However, since the widespread use of inte

56 Kayam,Kelir Tanpa BatagA Screen Without Limits), p. 226.

5% John €wuwoéontey,al Theory and PopufathCetiuoa: (Aar |l owr o e
Educati)opn 8123009 He di scus $deiss ctoavbrtsdee f MhchebnFolicaul t (1
wheirfimor ks in three ways: t hecyo nesnbdilititugt,ehti lse ¥ ha eres terxaimmp,

abofidit scdunrcsledfie mger s of a | anhgdegé odmmuhmtoy[ asd] net
are retesanitebdaaoascul tural dal ang whlondcammswalyad gt asp aac
specific reality; in order to be called afi daiang, t he
embd ed, constrained @&nd constituted in discourse

Mi chel &Godefuifdtitsichaugstki scussedciame Suoadkyt  20X0M@)or e t
fact ofies adb it ®fn sdarné@ionn s dtiteutper acti ce opelt hdoammasaxans wayan
speci fiSeMiefrbiuc @bkt Archaeol o@Wwodofn: KrRowltd cege e, 1989)



government funding for promotional campaigns
mass media and technology ar e -fgain tnii Inigz atmpom t
westernized theatre technigues and technol og
permances within Indonesia that clearly ref!l
contributes to the diversity of wayang types
Whil e modern techniques are popular among
traditional wayang entad uati atsh eso g ayoakmgh aa ke wi t
gamedmdthh someti mes restage a traditional per f
with period gamelan instruments to reconstru
This is a |l onging fopgedthieorrp asttattendati m eWrail d st
consider s,
Setbnscious
definition o
f

better pl at
and apxkoeolki

structions of the past h
npoesenans | Haweveariempte
malm evihgedh @fo anmeeitnd heasi
ture.

on
é ke
r ¢
g fu

Il n my opinion, wayang i s manrt sofmpa yculatr kr
the return tal acipvievi nasi cwm)] takrt hough the hi
stexXttant , bduetf iinnesdt ebayd tihse producti on of somet
vi brant .

Since the ®Gi ndsefr vWitiigmts, many I ndonesi ar
wayang have devel opewvhyamnmt &mmd reenmpyosr veiatymam\ga t( i
i ntiesrcd plinary form may inclutmednawasdogil @b a:

pop music influence some of which will be ou

those that are relevant to my cemebBeabtudies.

®MAstri SMulghtspirit, and mountain: preoc(ckipalta ons of
Lumpur ; New Yorsk:t yOxPfroersds ,Unli9vedr) , p. 3.



devel opment of the wayang arts to trace the

shaped the evolution of this hybrid interdis

[ 2 . Devel opment of Hybrid Wayang Ar

There is aoafgeamareelimelndckmong schol ars reg:
|l ndonesian wayang. The influence of Hindu cu
both India and China acting on | ocal ani mi sn

influence t he wlheyvaenlgo psnheandto HoAflp utiptpee ¢ h pt g se x a c t
origins of wayang shadow puppetry remain in
di fferent areas of Indonesia has been well d

There is some evidence that early contact
possibly as early as 400CE, because of artif
of a relationshi p®Tthoe waiyrasotfy etixei edeel roopenee notf. way
and gdmelmant he ti me after cont aamews ébadnHi ndu
from mfaagtuscrtht as tememehheltgenftauri es A. D. inc
Borobudur and Prambanan temples in .Central J
Brandon (1970) cites evidence toifng hfer emiad en
early as 840 C. E. has been discovered in Jay
investigations brought forward evidence foun
bet ween the eleventh and fifteerdthwagemtgur i es

perfor mances. He di sputes the idea that waya

OSekolAtrt i n I ndomnaedachdm®8Bee \alcstddajPidi nti ng and
Performance: Chinese Pictul(&nReéedt Stiavesand Amer i odi ¢
Hawilai Press., .516988), p

11 bi d;37p.. CAG5aire¢ hdoletardas ®astt physical evidence of cont
cultures can be seen from a stone inscription found i



statement

Not wuntil a full century after
positive evidence of a shadewt h
(camma)rapa described as being emp
cent?ury.

m—n—l-

Attestations about wayang ml San sokcrciutr wrni ts
t hat were wr i tltcemt aarnod i a lorb Pheatthe eadiest(
examplesis found in LaurieS.ear s (1994), Iwhohi =ztcepieci d4lhlay t
Ramay’ama Mah®#hmaratb@en included in many di f{
flior al presentation of wr idbtodrh haern odrdalJ apvcaenteisce
couffbesginni mgpndo9@heCE) soci eties.

Many Jawman eBsadlail mensge walfang phrea&cit stcs ng,
perfoamidnghlhei agts of wayang through the ado
|l ndi an epic stories the Mahabharaha and Rama
adopti omnaoé @mdn bveasse dnoeni ¢t shteant gt hgr Bat her, it
t hr aaghi nperaoc ehd stmwfr i ¢ assi mil actuilotnu,r addls a par

evaliwn ande e laadplmdvnatn eosfe amdmsdBal i aeisei ons. I

2SeRr andon, On Therones of Gold, p. 2
i

8T eRa mayiasnabsainan story cycle, dating from ca. 200 B.C.
wife Sita is stolen by the demon king Rahwana. The st
thgbout South and Southeast Asi a.

“Th eMa habh ara#litsa ains story cycle, which centres on an epi
bet ween two ruling families, the Pandawa (a family of
nine boys and one girl ). The afldtyhérotdfertshe stoms roifv al
king, and they were each vying for control of the vas:c
Pandawa and Kurawa feud, which is essentially a civil
i rrecoadicfifl abdreces, which the events |l eading up to and
rights to theSkengdaomi ef ShaBewmasf ( EmPp6)ye: Col oni al Di
JavaneseDUaham, NC: Duke University Press.

Lauri e.sRét Biemki ng I ndian I nfluenceodoli @ohpamaeisee Shado
Dr amaVol . 28, No. 1, Early and-1Tlrdadi ti onal Drama (Spr



relatiomnyoof himy. tir mafne aned f&Ensgdh( wayang/ musi c
coll aboratorBsalfirromskavedamdk that they prefel
rather than adoption or colonization when r €

both Javanese and 8alioneskwacofliue grcabdeovaceeaet

poi nt sl éatuarhy afsor ms, theatpercfadcs mamcepddi t iaomd
they told me that not all agdrn it Mdeasb faaarda tbae h a
and Ramayanmappllilegya¢i rnalllocal psesemeat ndnan

tradstwere never well acceptnefd time | ntdomieess ai.

these epics welrnedimenti tit®eni mboolué amci ent past;
exampl e Pindlaevaf bv @eda merwomdamiréese , t bat retrhi s coul
be acceptedia today, or in Java or Bal. at a
Pandawa brothgpschltcWwhatshcahdsmobalhiagsithear val

audience, the story is usual Ityhec lbd deeesd sha otth

only. Another major modification to the Maha
one of the ®ai Rk aonhaor ancatse rnsa,l e ( Shi khandi ) in
version, became a ®fTehmeaslee nwalrersii corf tci hoanrsa catreer .p
mi nor adaptations of the I ndian eespiecsd attd ycon
referring to Javan®se and Balinese tradition

%t r anscul diug ad tdearrmndgevel oped by Kat hsyc hFod laery,, apnrdof e s s

women dalang from America, to describe dalang (puppet
influenced by their experiences.

5Personal communication from AstiiTih [ Wrhiagnhgte ionf Dyeecnednebr € r
waseedbdssot el y r ébpyr eahreannsgihbnige Br ahmin | spoke with in P
Julyodow88d with permission.

®From my personal -mammuobocméespasdandes with Javanese
Asmor o, Bl aacnidu sMiSduibyoannot,o0, as well as Balinese musicia
Berata, and Balinese dalang | Wayan Wija between July

related to adaptation of source mat gr iMaulr tfirymmol,ndi a t
fiKebebasan dan Keteri katanoiERdpddiaswBalamghketOPBYal a



Due to the turbulent nature of I ndonesi an
influemxzes oOffcbathtpegr dhlave swept over the ar e:
|l ndi ani zation, then I slamization, foll owed b
of becoming an %SMadepernud dnutr anadidnadfmewgeamnaeas hav

part rdsiland blaivfee ,afdrect ed the devel opment of

concepts either traditional or contemporary,
political or sponsorship directives often sh
pl ayedn at lpemd dand story devel opment, technol
influence i n recermti ntcil maels ,ngarhd bgli ab alait atni avn

Wedtontinues to shape the direction of wayan

Sumarwlaaeam di scussiimfgl uehrec ecaultthuatalhave shaj
contempor arsysewaysangh,at such changes in phil o:
artistic perfor mancaen obfe gcaommesliadne raendd awsa ytahneg fc
fhylbricudTthuirse process of haypbarritdliozfmagtimeno ecn@ey s oae fc
interaction between diverse cultur@snincludi
addifrieomn,gi owdwa | @rammmon practice dfn I ndone
Hi ndui sm, Buaddhigd aagmd Cam if il § o wed praoafcttences t |
syncr dteiveeddvdipgynael nitnagi ¢ wlhtcwomanlect i on t hrough w;

traditWaoywasng may be part of celebrations for

<http:// pepadijateng. evagpned kaerm>ihctlnel/ 163696/ kebebasan
®Cul tural influences inciourd%2e Hi odysiammRandoBuddhil2mOc.
Coloni d&tesmuiny to 1945, Jhpaheskendecrcepiaanonhnd@®@gendenc
AugustSeHdop4Ar.,t in I ndonasdachdbBgei nuities
"SumarGamel an andpth&. Wes't

“For more information abouste e el ehngaldeindsta tholl ergynae di n | r
Tol erance ofl ttthha&cd.aav@nrersel | Uni versity, Modern I ndone
Progta&éaSée al so ClTihfef dkred | @@ ot dogfn :J alvhe Free Press of
p. -1217.



religious beliefs, fmayepampbem wagadal amgi n

Christmas cel ebration, while at other ti mes
part of a Muslim celebration. Wayang perforn
many traditions i n certladawa aareddd ad/bil )a,bndonesi
wi | | saodmeu Boef cofntieiom® ur ed ostsoai te$s he occasi on

compl i ment the sp@pomds o he-pdofl sttt e iaw & ymedTEg Nt
i mprovised adaptations aned haydbjruisdtinzeanttiso nc aonf a
and wayang arts jnthwusupet petrifalimanices| uenci
phil osophi cal p esrtd ke teirf eog mamda etsh eo f a rwtaiy an g
Al t hough Sumarsam mostly focuses on the h
es paelcliy gamel an, in my opinion his comments
well, becauseéergamalsamnmesisent i al component
l ndonesi an shadow?Spuwumpap esta np ruesdheyrbtraindl ovos .d s

fhybrdtdid@deémnyote contact between cultures that |

multiple identity experiencedHandtanhesnsive
Hybridity i si nctoenrcceurlnteudr awi tehncounters in w
di fferent tr awbki tcioomes i ort owarolnd vaicg wi t h on
by the changingif aédnsdgs of cultural art
Il n regard to I ndonesi awi tstynfcored¢ii gm a@auwldt @m
aspects, Sunahrastam suggests

ssuc.h significant tndnspolriotaitd @ln odn wendtii
must dranvieead ai ¢dr t hiem amount of uncertain

For more information on the four essential component
includes gamelan music, see Chapter 111 . Poelros,onal cor
Central Java, on August 2013; <cited with permission.

BSumarGamel an andpthé. West
“pid, p. 1.



negot®ation.

From the informatitoineylabiodiezaitonsot!| gamelt
wayamg vari ous pamrd salborfo dwedboaaessshas prn®ecess of
absorption into t hecuwlxtiwrtalAgrregatcihageudno o Wh mu é
(2012) as quqotedeise Qumamadmr al discourses

cchange anf@t owanili nfuetatdynohe ont gdif misarmmapp

and synthesis, but al gloe ntoheea ndbyingaumitcy oafn d

hybro®ity.

It i s important to recognize that wayang
buetveéem the homé ndemrepta atliaevsal, a rBlaynbo@rmder e 1 s
conti nuou’dHyebvroil duittiyonand i nnovation are accep
t hroughout the history of the genre, but dis
continue. |l outlined the devel camme rbte afs edi wa
trace the hybridization of wayang in Indones
examples of different forms of wayang and th

identify them.

Il 1.The& Naming Conventions of Wayang
Tracing the history of wayang is to follo

adaptation that has fl owed from the past int

®lbid, p. 1.

“"Bob W fWhtiteduction: RethinkidigMGldiobadnd aGliomaltihz atuig
Critical, EaBBobbyer 8%White (Bl oomington: Il ndi ana Uni ver ¢
“"During my r-28¢3aychl (B&816& found that currently there
|l ndonFeosri anor e i nformati on iom Idn d @Ueletsrindag htty p(els9 700f) , w apy. aln;
(1988)7,9;p.Mrbabz ek4 (280@) Mumpti yoso et . al . (2004) .



identify and name a new genre that is emergi

higpri di zed by exposure to other cultures thro

performances abroad. Although | have | imited
anal ysis to an area in North America, my goa
came used to identify and categorize the deg

influenced by the culture of any presenting
form originated in Indonesi a. I n ontders to de

necessary to examine and analyze naming cony

become establ i slhtedmay ds eaeem oyumu zweal. t o expl ai
puppetry that were developed in stpewadic ar e
named, but this process will aid in understa

of the name "lhaitddntdiefvye | soepveedr.al di fferent br
from the mainstream of wayangadhtooghofhe ce
naming conventions for wayang for ms.

Thesectdesori bes the naming conventions uUsSE
types, :lepdthermri dly used in ca@8psingcthentatmehe
stories that m8Rheappeahanceperf nodihdeppue petes,
ot her factor Thetdhectpiresenltaseonwi th a brief
styles used in contemporary I ndonesian wayan
precedents. eFiamal Iny,r olduichn ¢ lowmdgtaoy & ante ico nceepd
in the names of some wayang types.

The first example of a type of wayang nan

A full explanation of tWwehpyaongsgapbetlAvEyophaggehee
am describing in thisraddiistsieorntaalt inoanmi nfgo I cl oconwienngt itohness,e ct
this chapter.



constr watyidaug, iitins ref eubkbtoé&f abot huepdpee)t st haarte t h
made from; sd ainmg walgea nJga akaunleiestet r anmhdéeed to p
of | .ssatmhdirdr it we main mat erpiugplp sttgoampaeke t he wa:
cardi{darnvdkmedeuhse resul ti ncgalpeeydbogméaag ang

karduppets are not often used for profession
but were consideysgdodmec itmbfreenirteecresn.t t i mes, C
artists have begun to use putppeft si maawatoifv & a

wayang performances in Java®or Bali, as well

Figure 1. ®erWayamagcBeber, :ndutharstndhat 00 Bd)h
Figure 2. I nterrogation (2002)prAnpediessiret mendde® nthby He
Vancouver.

An unusual type of wayawagydrhbpAbwadaensg not u
bbrpresentation consists of wunrolling a pict

sequential pictures thay tthed Phlarhreahtedrday ame s i

®An example of the use whyaaglheanddbdberfpapdri pumpecCha
case study&BoWVaneouv®onperformances, whferpel ahset iacl saon di n c
ot her materials.

0SerolAtrt in I ndomnaesac,lpalo2gb2i7nu Holt provides a detail



| anghlarcean be t fuannrgdofelin éaa dtser m directly rel at
met hod used i HExhmphbessehtaonbempwayaryg appl i
bbrstyle include comarct btolokts wge owadyeang i cshuarl ¢
stories. I n my Chapt &r eWle nctass ei ns tMiachyc oaufv el e r il
postcar dsilthd eadovagyrpteirsbeo r mance at tthheatWest er n
remi nded waeg aobfgstblyil € .

The mdecwost common met hod of naming wayan
puppets are made from, but wayy anhge ptuhnewsep iotfe t
of the fact tvhaayamdg mpwleitts d amatiamaki dn ufraonvra
nearnldentical performance style; the name is
the story that i s ,béaenpapwafdenasyd.nogl rustimigs c a
stories fkrnooown hlensdntediRda aeypainca a n d ,Maahl at bhhoaur gaht a
exat rmaterial is c¢oMfiesrulal & iymeatloudi eedn itrh elseaev aHi nd
epiacd®e used i nalldtahvoau gahn & hBeé ktnearmes pel | ed di ff er

and Bagurmweas/dplaaweanes e/ Bah a paee e | drmeafnesrgr t o

a section of a book o%¥ a book that is part o
I n Bali, for instance, waywagapgrkal mance

puppets and characters, so most of their way

wayandgwirt h an i maSgeee #afnl gseol a cDHaonbchirntg, Shadows of Bali: T

My t(H. o n ddb nNemk Yo KP | Li mi tSehee, pYD&7)desp.a d2ztailed | isti.]

and the resulting names of their wayang types.

81 bi d. \Giecet carl PH.i nMaiinrg, and Performance: Chinese Pictur

Gengslnsited States of AmerHrceas: s Un®dv88)s,i tpy. o055 Hawai
2See Emerson (2016). She defines purwa fwayamg@ pu
kulitagRiurnamaefers to the body ofhssdoMakashiean dt a n t
Ra ma yeapniac s, a s awd® wlaodksa ptalddend un a ssatse mybdpe s1.6 .

8The woralaso means ancient, primepatwaes oaimgemandt dinr &
based on the Jaavtanoens et hparto sdei vtirdaends t he Marharbvsar at a i nt
possibly commecmaead maiitnh dtihvei si onHofAtrt heée nMd mallomarsa taa .
contéswuand,pchd®@Bee al sbamoibmagg $pa dEBe rasnodn ,
AiTransformdbpg Wagang

rpos
hi's



using the riegpserttlody eprods esnto.r way 8madg i parswa way
the dominant popular form, other stories are
VI, there is an excellent example of this pr
createdwiyhhegg.dhmee va9angpemamormance i n Vancou
closel ywaghageghuowai t i s based on Hindu stor
ot her sources.

Not surprisingly, given the Bmaljiomase r el i
wayarodg udv on i s much more tied into Hindu rel
|l ndof*&sma. saypressd of wwwgnggt hiednmti eused as
enterthubmasata r it uaoldiastctaince nmsoamayr iafninauea | a tHi tnideu
tradin i @hhese sacr é¢dc aderaemo mied e i me rt fhoer meednpn
only homabhsdei nwhbearempbkeal |y distracted and
ceremoni aduraicntg vtihtei epser f droma nt dffee, ghouwdts .pr i mar i

Anotehxearmpd eHiofdu cul tur alin pkdavsapi te t hat el
i nfl uencies alfrl HwkaIRa@await @ Nt he namet ldt auses eanony
ri twaaylan g ek uloirttrna raqipael aasae bl oodt hirsty Hindu g
permitted tdreat ¢Cérrutwhaetnapnobpbi s ¥ Manyper f or me
Javanese believe that by sponsoring this way

prot dotrioon war d otf fe idra nfgfeamidfxyaonpl e of t he t ex

8] bipd. s128B.

8%See Li silah@eonldde,r RMay@amtgoi re in Theater and Ritual: A ¢
Meand(nugpubli shed Ph.D. dissertation,-8University .
8%Colin MhRhe8a,l i nese WajarfdNekoe&brk: aAMSi PeeMasi &9 f
the original book published in Dutch, Overdruk Uit
Hobart (1987); L-b&8a OGbbds gavwayaagw ¢ pkee MaBh mance as part
odaltanhual and describes it in her book.

$James BOmnldlmgnes of Gold: ThCaebdadgreselaBhaddwURI &
Press, 1109.70), p.

of
81.



wayangolkglnidtang( Rube hSt eamer Falls) that is ¢
ceremoni al ritual wayang gdrff®hmakalel scan be
the story of an orKabmmBlbokebetngheplbsesedi by
Englishfloanthypege@uof dehneo ndsitfrfaitciunnggty of i nter
t extHowever, it asseravne se amaythppluernpeoksee sr i t ual st or
sourcedRaampanaher BMalkhabhaisdeati fredvabwnt he n

i nst ead eo fc otmimamynanog. pur wa

Human performers are often included in No
so it is important to mention that there are
Bali where humans repl ace pupapcettdsryseogt ake on
topangayangakéimotk typical wayang performanc

t hey ar e ac |faoswsanyfa hegd baesc aau sda mepeyt osee of sto
wayamgvama.Bayang ,( opi@amag k edp daxipysdeanced dr ama
where human actors repl ace puplpheet smatsok senac-t
worn wgyahg atcdmamsg resembl e the exaggerated |
kubuppet s.wa\yoaneg tthoapla f er ecnnt IMWatweamm ¢ hw o mMmg
form, even though both are dance dramas that
| way ang(vinorngga v a n e steu majreerms .masks are worn and
makeup instead of masks %My ipmatsmegppuppetech
perforwayamgaand Javanese dance drama using m

Yogyakarta 8ul.taaQurpapearcfeor mi ng group enacted

88A| t oBe dkBeery,ond Tr(1la9n9sSlJpdd 7 o n
®For detail ed WayfaoogngWsie®en SawegatngomMong: The State Rit
the Court @EYouovpvagkaktbataGadjah Mada University Press,
wayangseve nDRalziem e s(el 9INdUBS)i99 .



Ma h a b hamRbatnea ysatnoar i e s . | n o thlewary aanrgesapsw ronf& sJ av a,
arseuppl emenhedaddiaviaoersef st orRreishraadjout the h

Amt her naming convewdyamg, i gpoolipeukl racg d u me dVew
Java, gwhekye be t ridoodlluat ead saos some Javanese cl
wor d fiecabokéis e aorTchhe pupp evtay anga geoil-detkmers i on al
puppets carved from wood, but they stil]l ret
hands and ot ldrmirhavwi ngn pramtsg meuncstiagoanalg o t he
kubuppets, to allow control by the dal ang. I
visible to the audience and banter between t
part of t h%Thpiesr fsotayiaen goely od fetken prAaAmemnitead i n
by ransduall famkat hy Fol ey, and her performances
studies in Chapter V.

An example of a wayang form that 1 s named
duri ng t hewapyea nfgowladentcesij knpldBda tehtleln ovwn dal ang |
Wayan Wihjea tafatveerl | ed abcobdakbkwoer tihieornv ol ved i
transcul sucal adalLamgy Reed (an American dal ¢
Mar di ka (Balinese Dalang), ranand JWaewanBer at a
col | abloarartyorReed creates el aborate theatrica
projections and other cinemati Thecworidues t

| i sitr itkhe I ndonesian | anguage rcefmrosnltyo utsked

9] nf or mattioopne magh obuet f ound on the website of the Field
collection of Javanese masks brought for display at t
<https:// www. fieltdonugsegfmommagn ewayang

Cohen, MabaPebrefwor mi ng Ot herness: Java alndfBawi on | nt

Yor k: Pal gravePNad@mil |l an, 2010) .
2See more details about -94ar rSy€ aR chelidls @ mewedy,amtger |11, p.
l'istrikKarbyl Regadolwetbwea@meBal i ainhlhSanrdrRace ascoh

I nternat3()@m&I1 FB6p.p .



Western theatre production, as it is adapted
shadowWTpluay. the introduction of electric |ic
created the hybriWhyahgwadygamgrigkrafs waydmrg nam
technol ogy, although unrel ated Wayaheg mater.i
Lisgoek far beyond replacing the oil l amp wi
computer generated gr asp,hiicnsc launddi ncgi nneanmayt itch etae
devel owali yoamgpgagac NAons by North Ameri can
Reed. I't is interesting to note that when |
Vancouver in 1995, heiper waymed, twmibah lown i
already mentioned above.Sdhg Ajpnial Psasinsaf Kéapa

part of my Chapter VI case studies.

I I.. nd erpretatGayna of the Term

I n addi viaon etagnetsh ¢ ihweernt ytpees of wayang t ha
out liinnetdhi,s tchhearpa eirs an additi onal descripti
denotsda ytthesti ¢ characteristics of a wayang p:
The geyamfers to apktnhdrofostanhghedof wayang
sustained byi $ owmattptredciisettin@asr in a certain

I ndoowmesi dentified wi.Tlhe atnepamnsdovcduni edatamg

cul tur al signifioasperasuaénadeviogi @anceémnot aihe
BTr adilty,olniaalreds el awaaynaensge per f o ImamE®n aikiet it direa | ' ighting
wayang that conmneidstws tdf codcloammp foiil that has a wick t|
open flame that i head) adbovtehdthet Wal matgur al flicker.i
light for the wayang. The fl amencanl ahemake whg 6hatc
lights fail twayrmingalesitn h&kortt eastrj c | ight bulb and of
lighting sources including halogen lights, slide proj



techni queawandkf hgcult term to transl ate into

The inclusion of a geographical | ocati on
performance | ocation can | eaawaty@a ngo mgfoud sikon f
performance may be degaya b€dnigraghakpreag dWensgt
on the geogtgplmivealt amesat hat are bheiTrhge f ol | c
gayd a district may be per frortnmeed shty la sdgriocup
characteristics may be copied by another dal

comment gtalwats tnlhoea i cedlhley sdiyi efeomént he puppets

the musical arrangement or adgtelaewhfeaect amhse way
gayaiginateglagxadowkeeerransported to other | oc
moves with the group or is adopted by others

One of the difficulties is the underl ying

|l ndosesithat agaeam bechnéasrredForatdeamplha,n i
t her er taaien cdei st rtilcats Hawv d ndliofnfeessrieangaygapes of
suclwagsang BYwywarag®aKnedhly an g, Sasa&Xbhmpl e

proper, formal writing tdhaewa®dsbeglesi wobehdasn

“Banyumas is s$thei aameno€emat dal Java. Many dal ang and
have a speagiaffiecs pdeicalaedclty aoreferring to their | ocal [ an
uni quely used, arranged, and aadephednkeyghbeulrooagl ase
this specification, people from outside of this distr
Banyumas who performs wayang Banyumas or gamel an Bany
BSAdmi ni stKrealtui Vv sl y ,b edinatmrei otff @area | ocated in Temangung
(northwest of Yogyakarta city). Due to the geographic
rather than Surakarta Pal ace, thee waogynagk g ataal i sttiylne i (r
Yogyakarta). For more information about wayang Kedu,
<http:// penitiwayanggamel an. bl ogspot.ca

%Sasak is thedi samecbfia kombok where |l ocal people and
wayang Sasak tradition. Similarlyptthierfareas wayamdgomn
such as Palembang (south Sematera) and Banjar (South
r more detailed information abouBaltihe wa yfafneg eJnatv as,t
wayang Sasak, see Christian Hooykaas (1973), Mar
1), respectively.

(o]



wayang gumpaaBamy gawayKedugayhutSaismakcasual
conversation or communication between commun
gayacalni mienat ed as dlhree g @ynamwn cceorvetrod da.r ge or
geographical areas, so it may be equally <cor
perfor meanycaengas( @gaya) Balito specify the speci
threeesxabplve.

As formal institutions sulcrhstaist Utnd®ereisi an
l ndopnesnaSurakarta, Java began to develop co
Departmedbl dsgadi es related to wgwagmg) ofter
the title. Examples ofiButklhui PedsuajiukclPua&k:t itkhue
Gaya Swtakarst afGead dadoohkef or t ke yJteu dNa yafn gSu |
Perf or manome Rr aotuirse iMri agktte kb e@ &Yrd il Biadk ly &
Practicum) . It m atnlsd sad ealx mpp |[Eane r sfigmy@2016) , t |

covers both the basic style elements of waya

di fferences that separate one $Yeographical p

| mdilongawma,so refers to the individual <cha
manneri sms, accent, vocal guality or even ph
individual I denti ty. I n relation to the art
characs$seofif saipopul ar dal ang, using their sty

known that members of the audience may recog
usedgaywdehe popubeamidatbwpg in North Ameri ca,
Billy Crystal can i mitate the boxer Mohammed /

perfect, as Billy Crystal I s di fgfagorde ntthep hy s

%¥See Em@rseosformdbppg. Wagangl and 378



popul ar boxer as he imitates his voice and n

Al t houghg ayhaef itresn a style that involves a
characteristics, exactly |ikengemideiicd i mmtar y
an equi vahgeawiasbacaoséefi er that denotes styl.]
rather thlgan hepadiviiwimns between distinctly
necessary to establigefsea Mmeani agclfear tbemwar
mad e . I n North America film may be considere
paintieg artio$shic pursuits, but there are al
These categories that fifudtmmto fKSiubmoi-gendees$ hego
genres), such as comedy, drama or documentar
| i miitoms of the term. Weakdoamens smi catt ed d theart mit rhee ¢

because t hefRemme abdfiR|uaf &te sacuaens bi tpa oduced

as a book, a film, a play or opera although
According to Daniel Chandl er:
AiThe genre may be considered as a practic
to produce consistently and efficiently a
expectations of its customemr sendblinicreg i t i
individual media users to plan their choi
for ordering the relations between the tw
communiofati on.

The mechanism of defining the boundaries
di scourse between the artist and the audienc
interpretation and adjustment . Devel opment o

dependsexperience from a repeated soci al ocCa

®Dani el @Gphpak@llemttroducti ®n to Genre Theory
http:// www. aber. ac. uk/ medi a/ Docuy manhtys02%3t genre/ chandl]l



i nvol tvieas ipalr p s e s

Il n comayashot generic, but identifies <cha
particular person or regi on(.20Aln6 )e xaasmpslhee caanna
the famous Javanese dal angl k(oshtoo rAysymoursoi npge r f
wayan g ukpwleitts, but changing thewagagmanmg d&fulihe
a genre of wayang, then we can defgemeeshe th
the first was a classical (as defined by Eme
and the seconidntaercpmeteimpeo®rwayang, nbghh, perfo
but t padfBdommdensed) performance was only one
changegenr s ubPué b®t Asme® t ibcg a ynari evmadiunad d tcyg n oir ¢
t hroughout as he performed as the ndaNoantgh. Pu
America and | wanycghregdfeo it wa n agdasr labpaasmerdp aogna t
case Ltudiheas. been i thporctoagieywsda odxd ludierdat e
naming convention that | foll olwedemergitheg pu
genre that is the topic of nmyahrieysaerndgh cgha.y aT h e

di scussedt hen ndeexttaidedtni on of this chapter.

I 5. UWa ynajhagmi ng Cothw e@rt @ @tWa hti hyea ntger m
G a yNeA

How did le anwad&iey amlptrday aABnye rexafi ni ng t he
examples taken from the many varieties of tr

naming conventions and emulate tradition, w h

W pid. pp 5.

YiPyrbo Asmoro is documented i n gnayr acpaasne psaidmadtib ewsahypaenrgf o |
Vancouver and Seattl e. vary amgra@ ddl@ta blos Aemor lboe slkeies £ onke
AiTransformbdbng Wayang



t he t
Amer i
bot h
and d
compu
hybri
in co
t hat

Th
| ndon
wor ds
room
many

Ma

radi tai pug zilre dveapst presented because the
ca are so diverse including puppets mad
tradi-tradiati andl nsaurces, human actors
i f f earnedntl isgthatgiinngg r abgengohlgomampladti ¢ i on
ter projections. To create a term that
d form, |l turned to a method that build
nt esjnppgaryYyhata is, to work with the word
wi || be as widely descriptive as possib
e VWwoaydam@s t he same ehyyadmpBababaroot a:
esia (Il ndonenmiyarmel dnfpmadé@we dolast isi s of
can be an interesting area of study wi
for interpretation in the meaning and p
| anguages used®in wayang performance.

ny concepparst tonfatt haer ephi | osophy of wayan
equi valent words in English, but must b
se there is often no direct transl ati on
evgauri dv ailrentthe Engl i sh | anguage that wil
plain the cultural connotations of the
nd when planning to create the name for
onesians and the foreign | ocation (in n
ding the cul tur al influence to create t

wever, | anguage can il luminate differen

2FEr om
with p
of way

my personal -mammuococeaéespanddndeekwdonhAugust 20
er mi €®siden.ai Fori nfh@r mati on about his responses o0
ang, see Chapter V of this dissertation.



by philologist Alton L. Becker, who expl ains

Etymol ogi zing about name[sWeisst enront, auonbkdneonw nc
[

course, but t is not particularly valued
pl aad% s .

I n coBdocesst Uy aonfesreevedltsirtehaal their soc
eyxmol ogy as an i:mportamd scsovatstehptdperties
l etters, syllable&and finally, whole words.

Wahi yangA gagwyanaming convention that relat
product of a cont icreuibmg eao lolna bvaryaatnigv e ep rf aoa tmi
hybrid performances are developed by transcu
using examples within the | imits of the geog
North America (espe&ana@glbuyefeatCahadalySAltand
to create a newetemaol adpytt 6 sdibfafserde mtni at e t h
Ameri can wayang performances as being separa
devel oped in Jawd, |Baloinesrn aot her areas

Why do | wwsaehityhmes gweoardd of wayang to descri
framewouk@emodi faiscat i on o th ytbiweh yilandgilhieds h phr ase
modi fication process of these wolrds can be t
transl at ed thhyebatEmdgh n ibdhd weadnesia (Il ndonesi ar
| anguage, pboed@uncsecbheel vy, I took the first
wWy anpbrizdvaarh) . To denote the geolgyhbarpihd cfadr rm o
is developing, |y adllgeedd s dhen eoing uncwhiomh has

meaning a&d(ti me Emgndnd sh), t o wmaahkief aaagnte wh ihytr i c

3A | t oBedBeeryond Tr ans|
Mi chi gan Pressb61995)
0 hid. p. 565.

ation: Es s@Ann oAvabradr :a Wioidwee rns iPthy



yan@qgi ncidentall y,wadhlyeassep uinhidk eeddvely vl e s
withhi(pr ondlueogd ed b et weoefnf, e rwsh i ncelan dneaadnd intgiso n a |
considerations, similar tlhim waarhd yahBngl i sh.
woul d c o rpsliGge x 6nesa mi n g .

Al t hough woornd bnyo dtihfei ciantsier ti on of syl |l abl
or enhance their meaning is rare in the Engl
infi¥ation is quite common in some | ocal are
Central Java)en Fpoero pelxea nwal net, twoh express their

t o somer ckixnaray things related to what they s

a syllable within the worbdagusf expressanbe] rw
in tdmesdavl anguage means hanfiwbeewboeh i1t add
anf@on it so idbhwdofwetbmehree syl | abvleersy), now
handsiomst e aith amfd spiegwist h t wo syl | abus.

Asgart of myanannagl ycsoinsv eonft inons tod use in th

wahiyang, glaylmaweA i ncl uded a section describi
gayadss iutsed by I ndonediha&nge(lgiwlphdicmpg i megs el |
meani ndg eogm,ytahwehac hbec appl i ed to many differer
performance styles to define the area where

I argue i n t hwashidyiasnsge rgtagtaingNi\rti datof | ndone
wayang within a Nor tcha sAemesrtiucdayn ecxoannipelxets. hlafd n
a single country (either Canada or USA), or
use the name of the country or city. However

North American coentrcesiand swoldchbee t o u

Whttps://en. wikipedia.org/wiki/lnfix



inclusive geographical identificati on. I use
section of the name to make the | ocation eas
of wahhei wamagg yti cal framework in different geo
may be used (in singf®.coéanmyi epi nFBn, DEps ECN
woul d be familiar with the name North Americ
perf ordmamwd en g aovra ntetse n a mti mrgyed ftceornst et I onati on
the style is developed and perfor med. It s
devel oped from traditional naming conventi on

howeven, created a naBh@hdhaonesi aompewat ehdi vi

outside of I ndonesi aAmeruil kla sbitdeerras amasldat henna
English name for North Ameri ca.

Thus, the naming conventiogangf dseekéoped
in areas of I ndonesia have been described. A

for developingahhgamMgwgagdevelfoped for use i

di ssertation.

Il I The. Dal ang

The role of the rdnadnacnegs ihne Iwda yiam gt hpoesref oar e
where wayang evolved and is commonly produce

scholars from bot'WHHoweversiian anddambrto@adanal y

There are-l effeci abutwoy codes assigned that could b
appropriate country. A | i shtt tnpay /bdea tfao uwrkd Haitesritgh ed aft cal/Ico
YFor more detailed infosgmatwiles aWdectotti @ciMt is€eal adal
Groenemdeaebdal ang BelhhDoddidelelhaMag aagd-UEANNRAMI NS on

Publ icati on) Stcel Md rstbi vy aMe8rSteu mbaduhan & Per kembangan Seni



of transcultural datamhnhmgl (Jdavthe wia nlyA gatyhe cr o
performance, it has become necessary to deve
t hat goal, | have developed a method to cate
number edl Vf (emel fi gur e 3)n.t rBedfuocree tlhicso nctliamsuse
system, it is worth while tdhper owisde ca mamoine f
aspaatdempoonémtes r ral genwr i kb ialhnldyo ndeessi carni bweady a n
perfor manafe & otnt e tt hathamecs tb eceanl aerxgp ovecewdl d 0 ¢
trailing

Durithmgadi ti onal JwaawpaegekdrloirBrealnicreesd he de
(puppeteer) holds the intricately carved | ea
front ©oheyshidmtgee, bamdha | antpe aacd ofveer msheshhradows

puppetthse odf@Trheee naudi ence views the portrayal c

Wayangd. by Saddhono, Kundaru (SumnaklweNywdSma&&ahaa Etni l
iCol |l aborative Music in Pe&(fTexmancdEnoTexdasetHBrad § n,e s20 B!
pp.5%44

' n my caskesmosli eSrequent twpgaaoff dwalyaweyg peg f or med i
g o laenkd rwearyealnyg, wolntghough there are more than forty typ
limitingiwoyny oésc¢chieptrole of the dalang tdhet pertflomrena ntc)
in my case study.Hohvwaepvteermsl oln¥é,si \4,n apnedr f\WOIr mance practi c
from that observed in Nostlyl Ametr incad adiae atna Blaeé i dicwenps
number wusually .performed overseas

Hi storically, most professional dalang have been me]
Wi rapramudja (1972), tthernag uways Ma ttairmem ku rnigndgo nt hhen 1J7a v
Andjangmas, a wife of dal afkg okwna Hie mad bed addjl iawmay,. Haiaa rhe
reports that many dalang from Java have their family
fiWayamag @&l am Pembangunan: NaskadYoTgjyearkaamatha : DiPsaknuistii aP ePva
Waj ang, 1972, pp.8). Although Katidja did not specifi
Yogyakarta and Surakarta who desdeueen deod tfhreo nd i Nyfii cAunl dtjia
the properofdanya) ,nfmamants (Javanese dalang) agreed,

them about this. Due to the popularity of wayang and
suchheascotnservatory kar dgitthen acdrss eorfv ggtaoreyt an per f or ma
arts academiiens twhhei clh9 5b0esg a(ns ever al of these academies
(I'sl'), the Indonesiam,| matdi tatherscf | Arktes iitn i Yio Syua kaakratr 1
have also been perfor MMmg evwaymmlge i mf rae cfeermalde challesng
traditional training in BafilTihriese dMpgdTdisd eydo uBmagl i he doct
woman, r e fika d @irdy ttoheasf i | m, is the sister of | Wayan Wi

ayang after her husband, who was also a famous Balir
the film, she explowenrsf ulhapr isehset hvahdy ahsekre dhuasbpand had



from the other side of the screen,&or they c
side. comymagsgd)deek not wuse a screen, so both
di mensional, carved wooden rod puppets are Vv
t he $hagdal ang i s itnhpeeo mplti enb boea tharoge tchfes e w;
geny( @deer, mareiaggels t he puppets, delivers all th
character voices, describes the scenes, comn
orchestra what tamaly wthequ nioe gpisiany tmamy campt i nes
These t asknst erredfilseccitpltihneariy nature of wayang
have proficiency in not only one aspect of a
succdashspeaff or mance such as: playing gamel an |
musi cal cfoommpmsand on.

Traditionally, each dalang must be abl e t
simultaneously while remaining in control as
narration perf@rmatdun al tyhwei dal iha@gcnsbehet he
significance of events to the audience; al/l
usage that has creatpakleanuBodoiomany met hodmaoge

the dalang develops the mor adt tthlkeeneo amas it dre,

pl ace, and time as requested by the sponsor
gods had called him to perform for thEkna dDDasag the ir
Rudana, event that is onlyhhe¢epbd: 6 h@ER/neBexlpamhebdBedy year
Tradition: BeaolmimggBatd  Wesant ati on by

Jenni fer L20 1G0 owh ca nedxeaemi nes t he training and careers
https://etd.ohiolink.edu/'!'etd.send_file?accession=o0hi



Figure 3. Dalang Ki Sutar Cermocarito

Dal ang Ki Sutar Cer mokaybdth mee 040,
symbolize the opening of a wayang
his village Swdanti s(hPh dHtao g raaamb

Through the dalbangtiatedewnato the secrets
educat edaviam etshee polri |1Boasl a pnheiscea | and mystical <co
as the nature of order in the world, of cosn
stories that puppeteers choose provide endl e
phil oslo,phdtchi cal, andEpemtbeoahgapicpvae sbpnDCEPpES
and characters of mofeomhadmbwydhdiwmalgleyd pupp
chooses a story or siitaunatHionnd uf reopm ct hnea rtrraatdiivt

Ma h ab haanrda tReia may ama | ilATehde seeardticerri es are known

A gadad mag be able taswor fhamkwesy eemagnyyodes) . He is oft
sought out for his deep understandi ngoofmoededandi Ihi <
i nfor matdiadna neet o.€Ci ar 8 Van TGheebahdnangl Behind the Waya
(Dor dHelclhand andUE&AnnkRoi nsoRubl i;caseée®nalHsd9IPREmuWs a ALIOEBI5)
Al i st lodktdimudstey@ i n Central Javanasel wagdnhby kKathryper
Emerson is an excellent example of the types of stori
Emer éifoongansf or mbpp. WB®Pang



oral and written forms t H¥Tohueg hdeul tamBpo @t e sa r dh ¢
story through i mprovisation, providing the <c

theiriermpe from a wider perspective.

I 1. 6ad&Trail mingg Met hods

Long before a formal traditional arts sch
several forms of traditional arts educati on
19%Q06 sagyta palace offered theHahiundands of 1t
(HaniknBd avkikmaam c angan, Dahiamlg means, to di ssemin
dal.&mngni |l arly, in Surakartaaorco®aglto,sc@ermtlr dloi
dal angPMN Pei ntemd minddhja n ok gra s aal d ad amlgub who
call ed tPramaPlageasyDdlaamang Sur akiar 8a) omesaai ng,
dal ang a@a¢mositabionbhheir “embaddi taircen ,d atl haenrge) . a
informal dwayvesghersttthe | earner can approac

by seufly/ autodidact, j oi n ishantgog pmardiewatkea ns c h c

t hartaevailmbhaemesy major city iHh* Java, Bali, a

It is i mMpepot Riamtli Yioduali wanysaanrgu citsi olness f or m
t he ¢&cheadaulcati onal setting, because the stud:
opportunities to deepen their skill, al ong w

wayang and atvraandceistei ccrud It unryea.nPliieks dyi ngl widetd a

N2seaiRet hinking Indian I nfluenceoi mpd@.bdnese Shadow Tl

BEmer dlorna,nsf or mbpg-3Way Ardgli ti onal detail on the educat
in Sol o, Centr al Java are described.

“see the |list of Indonesian institutions supporting
chapter Hbomamopbeae.inf

5The wogmrditr itkhe Javanese traditi amnuGairkcraink desari bes
student, servant or assistant of priest who works, st



private gu® uhomngeadhiéep tgwdwi ng directly with an
communi tayn cedstenldfy, Thmetebwedraer ncionnynon t hr ough

family B1 myamavegpewhemasadyi ng wayang with a

hihsouse, he did not ask me for money or anyt
expertise. He generously introduced me to hi
students. Sometitmestlhg dokedi nner with his f
after the practice, | helped him set up the
the housework, such as clBhRins ngpetdhedhemayyrbew

as an examptepofohdheommoprgayct nc &dv aiol ar

ngayahBalinese tradition)popehiathonhswbhasebdyor
individuals and cul tur al groups form communi
tday physdsc,albuteadlissda ment al , sTpiirsitual, and
experience of directly | earning #fsrtaumdeantc o mmu
apprenti ceashsicg pdre gwrlwmti onship is not uni gquc¢

common thsoghout A

Sekol ah Menemgalho nffeasrisatmhea School of I ndone
Performing Arts and the I ndonesian I nstitute
are amotigtthwo most wel | r e clo gpnei rzfeodr nsicnhgo oal rst so f

speci al phdpekaal | ed
WNyedc¢@mpt he Javanesdteo | santghkusauggeg ensetasn sa baby nursing.

WTraditionally, children of dalang were encouraged t
family business and werg@g.more easily accepted for tre
BEmail correspondence with Astri Wright; dadated with |
massevudent apprendiseishli  mealdati gunshii p very common th
even in Chunmeewei ks hudMhretr el gsirenistg humil ity is a big p
skill setimaihmatbadcsust he

For metrhliys s c ho o lKowasse vcaat! a debdfkétshigaior | ndonesi an Conseryv
Dance, but it has changediiomal nagmegram hewmavaears imbs ei n



of fadeamcc training for st updeednhtasl) gtnoyvds® ruedly t he
many of their alumni (including myself) beca
are simillacawsediob! sr ent (naorsetalsy oifn IJnadvoan,e sH aal i
Sumga whilslto offers I ndonesian traditional pe
wayang anBogamastheeanec ea,r e al s oAkcaodl elneig eSse n(ii nTcalr
|l ndonesia [ASTI] or Akhddepmsi Sernbhawaesihaadeaemy
[ ASKI] or I ndonesian Performing Arts Academy
l ndonesian Institute of Arts in Yogyakart a,
teaching wayang and gamel an®Recegntrity of their
Gadjahmada University in Yogyakarta also off
part of its curricufrmeisre timestp dwdlres! awey ef aa
model ed after their Westernarcrou@maeddpsag t met hwi
Many -kmedwn | ndonesian dal ang began their tra
then continued to deepen their expertise wit
institutes. The majority of dal afnogl lionwweed vi e w
this path ©hockeepteme welbf essional dal ang.

The consolidation of smaller-stspkeialized
educational sy fdtnam nteysp iafni ¢ ldosdt ai it duk deg,yoaf k aArrtt as
SurakartatceamdmBat § of ftoor esitgund ys tiund el mtdsone s i

become wayang practitioners. After completin

20F0r more infor mat il oMNyaMdeatyhdefisee Grecehaotoilvse sWoer | d of Ki W

r
The Life and Wor k &@u nap ulba viasnheesde PGo. nip.o sdeirsser t ati on in
University of California, -1179.96) ; See al so Hartana ( 2«
2iaAna ( #2F0alklu)l,t as Fil safat UGM Resmi kan M®ata Kuliah Bid

http://www. ugm.-ac.id/id/berita/3195
fakultas.filsafat.ugm.r ésmiflaan wagtaamgkul i ah. bidang. st



perform lmnd tweddhh,n I ndonesia and after retul

abr Gadne of theenmnbsewlgo sitsited I ndonesia bec

wahiyamMNgagaywai | | be part of my case studies,
Matt hew | saac Cohen. These two are exampl es
artists inveadhiegdanfwlga g@d iNtnignue t o tour, tea
both nationally and internationally.

The diversity of training methods now ava
uni versities abroad all have merit and tradi
t hrough weret.urkEiaecsh dafal ang must find their owl
process; but however they |l earn, their origi
|l ives. The permanence of this initial traini

factort emm oaf scylsassi fication for dalang that

system is required to provide a shorthand me
cul tural conditioning of each dalang to avoi
thegve encountered when ¥Yerforming in North

I .. Tlhoenp o roéahva g akhgl it Per f or mance
The many varied components of a wayang pe
whil e each branch supports thd onahyearn,g al | ar

per f ort?dmancche .of t he components of -bwagzrmmnige snay

22My cl assification system is not intended to replace
a dalang may be classified not only by their trainincg
group dalangswmo | aoulcdhal deemges when performing in Nol
similar experiences.

2FEor more detailed information about ©OheThradéesiohal

Gol| dp-8410 See alilsroa nEsnfeorrsnobnp, § 76May an g



t hat must be mastered by an individual befor

dal ang. However, for the purposesdvdafcemyfcase
Purbo Asmoro and simplified thhke ciad emgtoirfi ieesd i
four el ements as essential to altarRgchi ti onal

puppet mamsiapel dtiiaddmgu@nd gamelgda'd music (

I n order to explain how these components

single structur e, |l would |ike to introduce
construct a house. Hopefully, tihisawialnlg éeémab
create a ment al picture of the essenti al nat

t hey acoennencteed.

The first part of house construction is b
remaining parts wi.lll nr essalg huppgo, @ thhlenes wd e di ctt @ r
desctnesbdrmyt i s chosen by the dalang, is the
performance a dalang wil bsanggi het ocanmpbeovi s

considered as a

=]

haer cahp ptleicctautriad n doefs iagm ,i nodri wti
the house metaphor.

Next, the structure of the walls and supp
constructed. To build strong supports, the d

wayang P upspbectésehj fand the accessories requir

220t her scholars have defined the components into six
t hhea keoonement i nto thadth@aea nadmriooslocthsa t@fce¢r i zati ons)
sandoittor y Mggesiaimbéd . cat egori zation is based on person:
Asmoro in his house in Solo, Central Java, on August

iTransfor mbpg. W8y¥ang

2The selection of the wayang puppets may be consider
more i mportant within performances hel @herne,t htehear eas
dal angedcrsed with thtehacahayacheosizagi olme wayang charact
stotroyRoland seleppiogritat epepudppanasncfeor t heir



and create appropriate sound effects for the
technical s ksab)bteaxfo melse iSdagbheatyt plnet .def i ned as t
skill stoebandked, operate, and mani pul ate eac
form, characters, and .gestures of the wayang
The structure of the metaphorliakdnhouse i
foundatsiadegtrainadt ur e areomcti demewdglsta kempl et
performance yet. The house construction met a
building the roof of t he thhoeusrear dvehdicdig e daers i
monolgfdedel i ver e@athusr falhbeanwagnrgaadi | ity of th
dal angresetetohe dialogue of whgtatmeg, to narr
appropriate words according to the character
Finally, in order to be considered as a g
concepti nogfh he hmwoimp ani ment , i ncl udithgrgamel a
vocal pasudlsulet amatas-adan, saféilenng the metapho
houcseenstruction, the music can be compared t
doors and windows so that the house can be o
The house is not completely finished unti
the traditidahakigpeobefamntn déeasltla hafwn
i mi t.atTihesse | i mitations are similar to thos:¢e

to deal with t he nmaiima afionr tphreavpcéohramuind hcad o0 dat i

2For detailed information about musical analysis in
p. 122688Bal i nese infor mat Ny cbrecdzaid @l ¢ afboourad iivre Musi c i n
Performance of &(hTee xBaasl:i nlensiev eShsaidtoyw o5 9EBeha a uRhess, 20
explains not only the functi oncalf waynend @ np errfcthhrema mae ,f
musi cal interaction between dalang and musicians, but
are sung by dal ang.



hosts as weTd aeaseguesatslkatd slf arcdg-loowyit elv etnhiei r
crew and their,t gemenbed nt hreuisri ckisnkotvdl berdtgreo la ntdh e

bal ance ofbyemdmagnamgebivayaomponent s

As | expl or esddtei ord,e atshe naddiitsi onal compo
(adegaonkaonlkda n gpngaiyt be consi dered as i mportant a
frameworks that are wusually used by the dal a
may not be appln cianb INeo rttoh tAhree rsiictavuatTihous, it

adaptive actiont dbyr e mag wvii zatepanlphoich@hnamsfyg otfh eway ar
must be chanrhgaeady athog apdearpftor mances to suit Nor
expectations. I t i s ytbhreisdei zceh atnhgee sw at yhaantg npoedri ff
within my case studies that are the focus of

I n most of my case studies, it is not nec

basiomponents of wayang because thues.extent of

However, in some cases when identifying even
wayang performances, the additional componen
these components and how | wuse theapgtemategor
L1

't i s i mpbetbhattbobhese components are ess
perfor mance. However, as | briefly outline I
ot her areas of I ndonesia where whalaanmgg i s per

may depart from the mainstream of traditiona
also be performing in the area of North Amer

so their activities become parsti saf my case s



I . Wa@ ang Ko (Coenmpeonripdary anggnd Experi ment a
Forms in Indonesi a

Classical wayang performances, as describ
exi st as the most widely accepted and popul a
separateonst empmr af y c wa yhaansg dagl eseoft dmeadk It ® ¢ s
in the geographical areas of I ndonesia where
i nnovati omwsd tdeweltdpe c dtuhcaatt itoenaacl h < yngdtioaness i a n
the period ofl®t@ Q0dPagseaehstlediogahe(rs were the re
of traditional wayang arts &n contemporary Vv

Al t hough many new innovations were alread
previoushygridnhndv®as)i pop blear Meduds whi thehighl i gt
many dal aAngo ns uScuhr oatso , r sviePndr,ebbo Semenbad eajt @ r
Nugroho, followdal angmadyngo&pngmboobbtamel f
star .dal addiet iswarA,s etph Snun gormeatriodS ufnaamoyuas dal ang
from West Javaawaogmaegto f@eklimed ocall yut al so
| Ba,l il Wayah Wapdad® Smadikawah| dvhlodbhgn incorpor a
el emembomt hdomewlitndeWe ®tmer n itmr atdngiironwayang
performance. These iIinnovative pradctoi ces have

promomeeltihes to bdabmegi mportant

PIExamples of artists from other disciwhéemesl can be f

analyze performances of Heri Dono, who was trained ac
wor k of Goenawan Mohammed, an establ i svwaeehdi ylanndgpnesi an
gayap &NfAf or mance i n Seattle, is examined.

22Andr eWwe iNntiNeawb Or der Politic and Popul ar Entertai nmen

Purowd®uppet Theater in Contemporary | ndaonedi.a:byNe&vanAp
Mr 8zek (USA: University of e adhti glamni &€re nStekd &b & 0,r SOAW2A )
Andr eWe iNnt,Pawéedr Pl ay: Wayang Gol eK APheppest Dheat Uai ovfer'
Press, 2004).

2Pronounced nfibt mdbduete nEaNtghhe rschay



On the ohmeorheantdr,adi tionally minded might
cont empor ardy/l iamwmpotvertiinveg down the ol der tradi
materi al culture and foreign tsabtseasancand]Ilsho
even hehr drdeutriignwgé snel dwor k t hat i nlcddie@re usi ng
and pej ofbaatsitvaer cdvilezzamt irerf erri ng t o fwamsatoifons
wayalng.t hegccaesed, fans odreamdot i anaét wayang
age of bl emy awmptsh (cl assical structure of dr a
On theromangdnctcempor ary wabyeaenng daernteiwsotpsi nhga v e
i nnovati onswhindh ca®ad maneawge taoc dehpetmra bl e f or y
gener;attshousp otjeé¢ cont i nuati on aodtempodavegl opnmn
wayang performance

| al so argue, t hagtoltdheen sneacdateaalrdiya jfuosrt a Iro
asimilar tkpgendliaas almeggeen happening in the pr«
entae mtment | nThhe Wesenadk eisncolfudoelsd movies that
preference to form over substance (more Vi su
power f ul drama or story) or music that has n

Meanwhil ehawepoeeéaranese and Balinese dal
abowlko are maki ngt hneo dtirfaidciattiioonnasl tpoer f or mi ng
changi nagraet timmegh g attenti on and interest of yoc
cr owthsn.y eosfe tahr e nkonowmliyn wiendonesi a, but al s
America and other countries where many of th
coll aborating with other transcul tur al artis

indi vidual siwiclulsskda fnmnrtrtkkédmatdon to their i nf



wahiyamMNA ga@laapter V and Chapter VI

An influential example of the hybridity a
Wayang(BlRaorasa fmedesne idagpu pmadtomretse mmor ar y
wayarhjpat begins to add | ive performers as pal
Sukas¥iasni.ng both traditional and newly creat

desi gned andhaenaldet éh c Seked hmarmn b ot We sltasvrame s e an

styheatri catlo pirnotdrueoteudcoea munintoivati ons i n wayar
He -ooregani zed the visual artistic performance
was adept at applying technicalcead¥Yyamaédsiin
di mensi onal Eprrre tad y ,stwagieng ta ansparent scr ec¢

support th&Azenfradi magnde® HaSrukjaasiBuisainlgo (200 2)
UKk uirs not as powallaarg,wdsi Icdhlt ai sss iocfetdle na nwde | | acce
attended by tP®AFolglecnveirnag Huwsbiylaat ifE B8 M2 delsaugh

in realitypeppheéowesiawbyitangtEuksatsend'?#ti mel d o

but, otded dat ahgAl tohviVing &n g, id @ & gnarneyd

WSukasman was known as a puppet maker and contempor a
what h®aygatkgtetdat hi ghlight not only dalang (two or mo

mani pul ation, but also sestagésdaaceérBisnawnatioirguyuep:
For more infor matGGWWayamabpoeHau 9y kedicdmwesnPleor,sonal i zati on of
Tradition: Thes CWasyrand PBlpkras maheater in Contemporary

Approachemanome Pevweddotrsby Jan Mrazek (USA: Uni versity of
and Southeast Asi aln8 SSeteu dalesso [RiOnda2s)iViR #pa iy tly7#8a A muins amgd i ,

Bawana (a documentary about Ki Sd(gYgtg kSaurktaas: maSna,r aan gmal eds
Producti cin,t pSQ1¥2)youd a. be/ 7j Uyv7j RF64
Blpersonal communication with the | ate of Sukasman in

permi ssi on.

¥2See Har dj2a0 022usli8lpo. 179

WHar i fEaddid,oadcend&ncer pts fr omiwahyea nnge wskpuaisp, e rS uakratsi ntal ne

Mi stadiensPsu,ppet Theater in Contemporary | ndagnedi.a: New
by Mrazek, Jan (USA: University of MicRioggan,Centers f
187.



younger dalang and vi s d4lh earitninsotvsag €ionncsl udi ng

accepted Wy bf@oarvea ngenseer sd al ang.

Li ke Sukasman, who was trained as a puppe
Donwho studied heddameukmmsimafinl, uenti al figure
|l ndonesia, i nclwayamgg i honotl deaptemer icf t hese ¢
avagnatr de artists were formally trained in t

who expanded theimclpuaetpern naremamadce ondédiy R

but bsatsieldl i n hYoag yarkeatted | mportant work abroa
i mportant nationally, so must be included in
significlanimy asepaatclm focus as an I ndonesi an
nationally and internationally and, most i mp
American productions will be discussed in | a

(see Chapter VI)

One of HWereaarDoymwocont emporary wayang creat
1988, Waghhgdwagenhapired by a | ocal Sumater :
was influential, particularly on the younger
Dmo usesl mmdosneswnapuppetuemoded and combines i

contemporary ar tcrfidriposr stooo odxgommpeadrdyt h icsa | or

soci al i ssues. The message i ®diialcdguwuedand t h
caediin the symbolic visual forms that he wus
B4For more detailed information about Heri Dono and hi
Astri ,O%ulghtspirit, and mountain: preoc(ckipalta ons of ¢

Lumpur ; New York: Oxfor ¢ 2B0®32ersity Press, 1994)



FiguHer 4. M@iya@ang Loe glebnBdBao ns f oGkt dexhi bit at the Natio
Si ngafiBerheg.nd t &k oYwragbdnin Ast r(i20Wr6i ght

Al t htagadng lLegemda awayapgdlinkdlnadsonesi a tod
was a good showcase for Dono and provided in
wanted to dtbepryi hiiss msaty bweorrriigehnd aobbowtbout bein
reports AstrhienWrqg ugohtte s( 1He8r81) Oono directl vy,

ai m etrhipnegosp,| ea ncda nshaoy tehxaptr eos
t HelleonmgPDoio d0O7Yyone

I domwant to cl
t hr ouwghsttyhie. I

Many traditionally trained dalahg al so de
during this e\retwaiOr deeaw etrimevimsCe mebsyi aedi ences
to descri be tthhee pbeerhf aowiboausd doars Bswigdld ad an g
eddrcraalyadnag s @ qaantdaard )a,ngand SLENK (prtchreounced

Engl i sitBl @aowhd ch i s anSalylar ¢éeibathi &dmad&f Nont on

BAstri, WarghDono, | n&lomlesyigiwalhed®ebeé W2l IAISEANEd. by,
Art{(Kaal a Lumpur : Bal ai SebAs Luki Wr Nglgtmr mauam2@ @i, pp.
articles and schol &arlty Ipiusbtladrciad d lolnys otwhaiwveodeayd her t
focussed on Indonesian contemporary artists, includir
and other I ndoyeartainstcond eanptohear!l i sting of her public



(meadi nmgpoul d prebeamalt ®owaocechgymmgapeeraseygy who
conedct o, or appeal ©ft d hged rmeerwectoimono,n rpeeto ptl lee

those who consider their taste t&°Therreestric

were alnmsoa esoanedi c al transcul tur al artists wh
perform in the | imited geographdilcadedrferaomoyv
this brief overview, but could be an interes

anal ysi s.

One interesting sctormneglte adfoutthe hdevel opme
depart utrreasd itmMaipogpmegl f orimandnnelonesi uswagps made by
who comme maebesdt roanof dawawmwese by cl aiming that
wayang peddesfrmantdcd é t aeltredanreeasdtiasmnHee
believes that his audiences prefer to exper.i
contemporary events a¥ldn vancdaetrd ritcot latuidri aeln cseist u
preferences, he of tseardoipndlIntpd érsw dthe WegkhBrOWMAat i O
characters |dlkeet Bmbimnmasn, a:msd Wel hanasuehsrnat.i
as$ he Sladdlam Hussein, former president of 1ragq,
George Bush; to makewspuprpef scfilateappeahesasn

new puppets to replace abstract myithical c ha

Bsur aKno SlISayla (ebih Enak ThentTarnS&kku nd oiRR Bemsdét e r
Theatre in Contemporary IndonesjaedNelglApphAnmiches t o
Arbor, MI: Center for Southa nd Southeaslt68Asi an Studi
B¥’Susmono is now the Head of the District of Tegal, a
activist views anpdophuilgahr iptryo faisl ea dduael atnog hmasy have cont
success.

AN inclusion of popular political characters and cal
inspired artists and wayang makers($ocheasamfii efFatbur
chall enge themselves and to maintain their relationst
as a wayang c¢har &ctpeerr fiomr nmoamec ecsf hlesl ndo rion fiQbhaemaU SaA. See
Javanese Shadow daipeteyt, Shmo wAr tAs i Jao WSr n al bl ogs (2012).

http://www. artsjournal . c ean/aveas elsapooymslg ez a2 012/ 03/ obe
society. ht ml



or dema ktemy anmog e iwn tthuGst eordeaayhdt i es s nabhddracbon, |
al so creates new wayang puppet scuhcahr aacst etrhse t h
shape of the eyes and mout h, imghadkiamr ec anoare,
realistic than the encoded des$¥ gn of the tr a
Since the begiknnRenfgo Eonia BReF gdresdaida t i ng 1 n
areas where wayang originated andueemai ns po
present dalangs who are working to preserve
described above; while other dalang devel op
numerous &iBdb mki wdr seh.ese performances may be
beese many of the dalang who are analyzed in

by North American culture to become transcul

influences into performances in their home t
crspsol i nation are speculation on my part, vy
research and analysis. At this time, my anal

North Americ20lédtweseni 1978 beyond the scope
overrw to examine the recent developments 1in

det ai |

1394 01 PAT i &0 A OYoutybez ayar@ Superstar,
<http://lwww.youtube.com/watch?v=Gf8_x41MRE4&feature=related>, see also
<http://www.youtube.com/watch?v=0Owk7kEdOKAOQ >

My personal obser-gaienvgon su isctaynid @aritme mher amy | psrafwor manc e
the perfWayamgeMiofedbrmelump®d by young Javanese contemp
Ki Muj ar SabhbpkewWagadgr Caoggress |1 et dRO&OBrYdigrya ktaag t a,
the [ eader &f Mbg ae ntsSheempgnkidmetaan,§ Mi | esBakem Wae

mai n material that he used to madea&l mipi waytaemagd iofe. al
| eatkhugri @ ¢ kpearptear® {pr iomi sati onal thaen d utphpeeca =i inmtaayld b eand
pictures -out pact ed yc optetresnopnoargaeo, h iasn ds ttwoteai et scpaireceent and
contr oitemd sohd. me that this type of performance is a
medi um that the younger generation carnenuasienitnog expr es
connected t oonlaalv aanrets eantdr awlaiytaing per formance (from per
Muj ar Sangkerta in Yogyakarta in August 2013; cited w

(
S



(I 9. Summary

The historical timeline antdadeestl apmeshed
t hat there have been a multitudlerodglul her al
centuries. Wayang has al ways been ready to a

encounter with Hindu mythology to the presen

media perSiigmmdnaca.nt factors i nwgeafigning the
performances andNwayvanédgmpresanted in Indones
cul tural posiitni oenaicnheA | dofrciadiyoammug | i ne of t he c

|l ndonesi a and acxmplmprpatyil org opfhitchadbeand thht ur
inform audiences is rewgahirgadMNiApg@mpanpiam eNd rhteh
America with Indooeséemport aawgdygamgpebanband c
The i mportance of wayanaydisechoamewinsptuypp et p
stronngrleyl ated with, t@tmed tdeagd mdi mgrdumxadm,cumst a

people who attended or YTahits cd ®mpemtssadt he p

the |localexXmanmaaeisonj amatt( kmeltakkomsl ati on) :
tdh .exicft etnttee art form depends on it rema
to the cultural, @foltiha chad s tanadommuwrniatly.v al
The interdisciplinary nature of wayang f a
to manyiritéelnsain visual forms, story | ines,
of changes and adaptations in Indaheganagprenp

gaWNaN €anadahandmerican Pacific Northwest.

My translation of t&e chd\' aomeas atl giextperemfsd Wanl ttfthea subt |
meaning.

“From personal observation with Djoko Walujo in 2012;
di r eckiaorra whiftraandi ti onal Javanese performing arts) at ¢t
Yogyawhothas been participating in gamelan and wayang
America. Currently he is teaching gamelan at Califorr



Chapltlewayang PerifiMorrndshec € c a

This chapter outlines a brief historical
devel opment of way ainmgcslomodNightadd | emegreisc & aced |
adapting wayang pert bai smahloedsitviiodnet btkhei sp | hai cset oi
devel opment of wayang in North America into
1893 t),o tlIWeB Onew wahvEH6IBODnwayammscul tur al encec
-) . |l use the term early cont acti nttor oddeusccerdi b e
to North American audiences. FEkEarlltwrcadnt act w
activities duril®@Qqtdhweh ilcoht 0Go htehnit dfuRgOMD W wawnes i
of pupPBeurriyng t hi $960MAO waeyadamg i(nsadnded acade
travenlalngr ®f whom | ater visitedfidocmobeshaato
Western and I ndonesian (especially Javanese

Threesear cof preyr idaskpsaenrst aftoiuornl® e2daldOe;s ,t hfirso m
date rasgeéenbe¢die vsheZtwmlea sh aditadH doefrdle w wave of
puppoatndy continues into t hehirtdaxvte prhaanseed of de\
ft ranscul t uo(all9-3e0c & otgheit schresea ums e o fé KasdryofFol ey
t he it eams dall tathnmal denti fy dal ang who are fl ue
and I ndonesian cul twheat.teTmsali yaMNgh gayanod wh
emer ¢gciond owi agdt Bcessbson of the main factors

sepawaaytgereg f or mances fTnoMothée AMmenstmaeam of |

WSee CiChoennmemporary Wayamg@ pi R33Ebohbdeelp e®ovri tdeexst sdet ai | ed
i nf or enh bcuobl nl eccft i lomdsmwnletsu raal obj eansdg fedserawbh@meEorf ope

t he Eulrmdcraosr sdbaecgtan before the North American time pe
ti me Aetulgdhd .@o hteear m i ncl udes a broader gaeondrdahceal ar
performancessdaryomdf ongus phir @ame wdwaav e naglf yh paslpgpregirrnyg

i t inteav wave O0dfo wayame same timeAmerioad tmatNoCohen des
i mit tthe pha asfe to descri beekbhbuSekehiyab gohenijices
Performing pa4hadbness



wayang devewaoypamegn(ttt madbi.4ii onal vkaoynanegmyp oarred wa
(contemporary wayang) . I also examine the hi
adapt at i onn sa ntahl aytz, endsv huesyi énegg rtehtei cal fr amewor k (
and VI), Il ead me to conclude that certain pe

t hat whhcghhg. gaya NA

1 I 1. Brief Historical Ovle ravthiiadl W 00 f |
| ndonesi aWwa y@annge |Aarnt s

Al t hough the earilg98onbad@m6Odh Meapkréendt a
research focusdi sictbeiesaussiegni iewheagwds oof i nter
|l ndonesian t rwayadangonart gwaweridea hpdl d mtteed, t ake r
and gr ow. Early contact in North America occ
known to audiaenadss ciurs skeur ¢ e ¥®hbatt by Chaen
may kaweéribudende dbiedpmegafra smed | at etrhdam IiINrort h
Europebeotuuhed | ack oshediweent Noonthee\tniewtnccha a n o
East I ndies (now | ndontehddigal . ARenitdhardifdch ot
Wor@ dFair BExhieErdliyopessandc®untri es

Al t hou@ahheit hteaec omthtwayang performance at
Exposition, the gamelan music was more widel

wayamd oparéintcei,s interesting to specul ate on

Yseeoh®erforming P4 MHebnemseesral hissoand waydmrgtio

events in EumNopAnmarst eve |Jdd usace-KiEmbdhadayv,anese Shadow Puppet
Raffles CollectionbLdamdarh:e TBhre tTirsuhs tMuesseuonf . t he Br i ti sh
WFor marn é sdatbout historical aspecftss Fafi rga&mehliar tpgeornfsqg
Sumar sam (-2D4.3)Syemxaprfstairmms t hat several gamel an perfor
previionusHuyr speh as in the 1879 aNatEixdcn ali teimeh Gal Amrinale n
Amsterdam Exhi baist iwoenEkipne sli88i3onhé&del d in Paris in 1889
8] bi d-11p&ka nve? anr encuesiioveesdi der abl e interest; famous audie



European and American | ocations, wayang shad
introduced | ater than gamel an and dance/ danc
presentedcdtlleys sevferneqdwe i ng my research period
technical and personnel demands of a wayang
complex to arrange. I n contrast to presentin
i mporting a maBalvendsaeadnaksang with their col
addition to the instruments and musicians re
An opportunity to fund t hi swatyyapneg oafr tesx hwabsi t
provided i n bootthh FAumreape aanvd thh @ hEapresent at |
Exhibitions. During my research period, the
abroad have increased and some gamel an group
existed for |l ongsehmhavghdehatlt oped pluayecient
wayang, particularly if the dalang brings so
However, during the early contact period usu
including dalangoahd damel aom playemrsmsworted

instruments to realize a wayang performance.

| llaEarCont acTr avd itthi on al | ndMaryeagsrigash Game lhan
Amer (t&93 to 1960)

Traditional | wdygaegi antgamelrBafihst iIntroa
American soil in 1893 at the ChGc&gorfolk bmbi

was i ntendedtrtade osxvhivimimtpi@ansptuhbel i ¢ aand 1 nvol

Camil l-8afSms nand Cl aurdjeo Yed utstsey, b avdowt v of I ndonesian a
gamel an music, dance, and excerpbseocd!l swsaybMagi)elper forr
Bl oemb€olgeni als Spe/cfidadl e



wi de wdripatry i ci pant stfhenooimt maaly dndfleregui st
backgr%Sinmar.s anit we i pesf or mances of gamel an,

were some of the most @*%Hpeuladrs oatptoriandtsi corus itn
this 1893 Chicago Col umbi anrmg | Ex hried iattiean ,t ot hHen
previous Exposition held in Parilkampong?89, t
replica that wa%acepetiatct Ede ope®ae i was bui l
Chicago presentation.

Sumar sam e XEpnlhaainhceidiuigs aty and trade was one
objectives obThal |IJ aWar IChs cRaior sExhi bi ti on Sync«
responsibdwarfege tpheer f or ma@c€sl atmbt he ERPB8s Wb
hel €hi owaagso n o eTxhcee potaijhaerr. imact oriit bei ndeaduc€ees
the colonies andoand toratplvead §i @r dEma idmhea MAsne r i
contTehxet exhi bit concentrated on the villager.
per f or maisn gp aarrfip soitfmit eh eldi?f e st yl e

There is some wian/famrgmatedr datt eanB@dewtea g o but
i ni ti ali sevaimbdé maeeoiukshtea ppcreo,gr am notes di stri bu
iWith the compliments of t hé&desheerait @i cago Ex

performance as .

WSumarnGamel an dan Barat: | o tGaiinek sain Mwnsdi K hdeaiweBu d a Wai s
I nteracti @n Kemrd g@uratnu r&e B u ésauymafiiBtaDni daul nogg: AMatsyar akat Ser
Pertunjukan I ndonesia (the SociSetey afl sro Ganndea maen;aimagn Per

and t hpe. VieGa.

MSumarGamel an andptlhDd0 We s t

|l bid.-1pB6radidti onal I ndonesian performing arts (incl.
stunned the Western world with its unigAeness of temp
ficerti fhiomawas odwar ded t ok atnpee xpgoi pbuilta rt hPaatr ivsas vi ewed by
people. See al soCMamwine kheés BlfdemiNed denm,] ands and the Du:
the Worl d EXW®iIdSitnigoanp,orle8:80Unipr.erdsdi4y Press, 2006)

¥ pid. p. 88



The wajang [sic] is the pantomi me which
of Java, in which Kings, Princes, Gods an
some | ovey princess.

I n my opi nipoam,t obimnemewpoeradpr mot es i ndicates
actors were involved analdospwagang hpuppetus z
report from Benjamin Gilman, who made the wa
Peabody Museumfltav al od il méafet oh @i ng t o Sumar saé
who | istened carefully to the recordings, th
for wayang musi cal accompani ment, as the | ab
di scovery of musi cal andliyesli ¢ hiey CHe rrrayy oS pielr If
asvayang (twapgein gmaasykasnngoawaynwagng ( wr ahguaf masks) ,
l i stening to the sarmeay a&bcy rBleinnjga ntthfiahtGswansa nl a b
Henry Spiller and Sumarsam basically agree t
performed in Chicago, even thwagangtoiangi ff
and dance drama without &* more expert eyewi:t

The myri adeaslutrerailtnh aAtmferodi ncamiwnm endy t he Wor |
Col umbi an Expositi oinnstimwrheirdti sn,gFd rbde dlgaauned da ni
Museum of @Whiasddgosypredced o cpal ¢éyer ve, catal og,

artifacts fr@mFiaher 4898 &osi dni ficant coll ec

BiThe Java i

% a giWor Midd wsa yC opl luambsi aannt ¢el& @ @rso g am fChrn cago
visitors to

I
BhéEéaChi daga Wotl dge Exhibit. Library of (

<http://hdl .l oc.goev/loc.rbc/rbpe. 01803700
B2l pidZ3.pp. 1
BBHenry ®&winltlienmru,i ty in Sundanese Dance Drumming: Clues

The Wor |l gvodf. MWBsi dNo. 2, Hi storical Perfor#®nce Pract
<http:// www. j sboargrgveepcaxygtlabl e/ 416990927?seq=4#pag
4Accor dionegd atrosad npr of essor of dandaencaet dGadnaa h sMarcka yUrsii
wayang(knawg i n whywameoswsmlyaasn g btecpaisge t wayantgypes of
performances are enacteBobymbuemadset anstieatioomapuppeact
sekoedamagaog Wong.



t he Java i |IHaage BEWohrilbdi t r emaicnalnlge dtni oCOh iocfa g
about eighty Javanese mwalkangIlmacsiksnipnrteer est i
among those puseeswem,yeldutata tpheer sonal visit may
evidence that proves they were part of a per
visual arts.

Kat hy Foley and Wright Pamwsagmnignwedteikgat e
puppdat & he Aumseeruint aonf Mat¢ ABNEH) Hosabedg in New
part of the Agildr®Etimmogoaptdi baCe been inclu
Java Vil I"Agcec oerxdhiinbgi tt.o Ksé W & u & ldJfaevgla n(e2s0e0 4a)n, d
Balinese shadopwepsppebdD@mbdmigtamiya gpaulpepke t s
anwlay an g hkadloit pbapp eéted nhley Depart ment of Anth
sincealpg®ar afd& e Rwmatlsled dWa rnh dCch iacraegonow housed
AMNHGIi ven the expert evidence already discus
Foley, it seems |ikely that these puppets we
perfor mance.

SS gnificant information relwayandgoanttradin
North America can be traced from shehladonhéae
one | oc &ti ed datMutstearann  f a tC htiTdheegAEMH t s ar e of t ¢
coll ected and exhibited without any referenc

nometl ees st he first potirnadiotfi croanlt alemta ydaeegveaem (¢

aramd fiomei gywhdeaéstabli shment of a per manent
»Some of this Indonesian puppet collection is now av:
fipuppeetoen UBIL t<ps: // anthro>amnh. org/collections

6sekat hy Fol ePaadgiomevrPgmpet Coll ection of the America
Hi s bioAmeri can, PagppRhylylis T. Dircks (Jefferson, North
Mc Farl and & Compan$/72lnc. 2004), pp. 155



in New York and a sien OChigadgemamk 18B8 r henginn 13

ofndonesian culNbut &l Aman iesdta bwiitshed a | egac:

until the present™@hg, Chvength2peyéear mahater a
cul tur al artif actass hnea ys taalrstoi nbge pem nnsti dfeorre dt h e
adaptations and modi fications to I ndonesi an

Wayang performances dur i Rlg9 6t0h)e iena rNoyr tcho nt
America we¥wherrgommared to the numBer of pe
There deteaifleavd reports about wayang perfor ma
bet ween 1893 and 1960 that could be included
i n Chircealgaot iivsel y well documented example of
arti facitns croelnaeicnt i o mHsi swiotrhicrmlt ceo IUSA.t i ons an
reaction remain relevant to my research, but
present-f o eBuwrairncgh t he early contact period, d
admi ni sttrhetiar <,|] osre associates, which at ti m

wayang performances, both in Indonesia and a

B¥"The gamelan is still being used as part of the acad
Chicago where it ibepphpenédtasdccaetgdFfoendg Df t he Ge
<http:// www. chPcagogamel an. org

8T he r dmidtoynveesfiaamg performance in Nor tvwasAniemrfilcie f o edn
mai niworbhyl wars and podoméEaar isngafgigd mwbhacdhbomatlt ed due
rebellions and unstabhe Weodti twasali twnldided oinn WWI and

ndonesia expebafemrce darpaitdwiMamg kW, whhiec hi ncduel pnei nndaetnecde i
I nddhesi a ndetpreerrd emicrdesosti brede vy EbafigreadHol t (1967)
ptrevented cul tur al present atuildmug adbrsdadi.ggll e tamids c
erest among I ndonesianl redonesi am dnFatriaamoa lie onwll ti 51t .
ormation aboutfgl erdobaoadnedmg elard o rmensdi &r1h &n a t&ir AHdrod Iti, st s,
n Indonesia: h@Gof@itki hNaca,j eNd. nidd Cornel |I-2Whijaviemasi ty Pre
Mic h a e | H .AT rBaodbidbkord @ rénainsdm t he Struggle for Cultural He g ¢
Nati onal 0Ant | "mHeatséean and the Malay World Vol. 35, N
and the Malay Wor I|-dy,. March 2007), pp. 63

B Mat t he wp rCowdeagiteainlfeod mat i on about &c oclulletcutriaoln oobfj elcntdso nfe
Europfedé&hont emporary Wayabhpgp. 238l olsa@ameCoft ekt inforn
from this article al Peardmichg d@tdhe mneéss: nkaneastarbd okal i
St a,gelshb®952 ( New York: Palgrd4ve Macmillan, 2010), p. 3

|
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st uUly.

The adapaatdi modi fications of I ndonesian w

contageexpert!|l y MatalGgwead (200 anchy26pDhi on,

whet her the adaptation and modification is d
meaning and significance or not, it can be c
col |l ectniinrgs saonudv ecul t ural artifacts, especi al

the writings of Anthony Shay id 21008 al who cl a

exotopgiewmi des good an¥Aysosdiofigttho sSpawctt ltce

tends to connote the positive aspect of

guality of an object, a person, or a danc

and an attraction for something that is s

moei st aerx owiitoh [| Diorkisicat t yfy aldoi ex ome &m stmh e

beawl, funknown, %nd the desirable.

From reading Shay (2008), Iic uthlatver dlear ned
exotomaysml so be applied to the dim$sdeami nati o

anal yBarsb dbmwya hieGibmbaltett t (1998) supports the o

(2008). She <cr eaficeodsifaugo tpbhwehaisehx pd es s iolmes t he

r e ac ta uodni seonctetiemtde rnmgat i onal psarnfdo ramitmeghadr t s f
¥Wsyuych domaimawne s ndtchrecpower i mbal ancei hbeswemencabescul t
evémnctasonceodl opnrio.paganda

BlAccording to Cohen (2007), Western theatre practitio
t he etdrelnyt 270y, when many I ndonesian cultural objects,
i nstruments, masks and t be&urmao ppadtitaercre scsford elso nmieale d x
wayamagt gri als, ak @wewé salal emated ofrmom their producers

form of technology stripped of direct bbohethépyns to
ar ®Se@ohé&hont empor airny GNagyylaahlgp Ce3HdBDO® Sb me of t he i nfor mat
from this article alPBPerfaocmudgdOthehnessewdavabanoll Be
St a,0e1lsP952 ( New Yor k:anPal2grldv)e, Ma c ndi6l |

¥ 2Ant h9mabyanci ng Across Borders: The American Fascinat
(Jefferson, North Carolina, and L#é4ddon: McFarl and & (
) pid., p.5.



arts/ tr adteh etx ha rowd O eenty a p anettsy cfiirpodretr emd
cul tural Bbadk?ytrr%Agcnciosrt dkicm ¢ hte@ibmbaltett t , peopl e |
enjoy a performance, or examilmnankdrekmnrsdvwmdd wnigt
of the cgddwnmdlormatctke ori ginal artistic mess
without insight beicomfensg tphdlRsasdwapeesr it ehn cse | af o1
the reasons that the i deaadoopft e dn,t eardnaaptti eodn,a | a nf
from time to time since theO8®Helld IEmropean V
Vancouver, partly because ofThehsee pwaosriltd vfee sitm
and internamednalnl| gv céiretlosb pfeodratdé¢ wint amall enj oy a
di al oguuseu,alduytalysarent ended dasewsnmgd miecs ¢rhawt It ¢
resulthemgexmansion of trad®, tourism, and ed
My own obser vatwaoynasn, g ipnerrfeolrammainocne st oo n Nor
confirm that the initial confusing excitemen
individuals to different degrees; some may e
be mor e i muregtehsat gesdu by nedcetae popeirrte ftei vaetii hoteno, p o i n 't

that they d<4emmi sttudyl ofiigthe arts presented.

mil.l i ons of makgrmodturgend mt Ameesrei maenws exotic
momentarily, through stage performances o
somet i anelstoeorgans ibs, t hptr of esdiomalt he mmer si o

scholarly or p¥®¥  formance careers.

He n éceu |l t ur aloa efd o tsif mg sprbceaans ubree consi der ed a

4B ar bKarras h €Gn bmbdtets t | 6at ft one: Touri sm, (Mabebiomrnbad Her.i

Uni versity of California Pres284Berkeley and Los Angel
AN international festival is assumed to be not only
consi derent acf agpl alpal economic promotion because many

introduced durihgr timerentnfer masitowadbout s\We | d Fair
CoolEhe East GEmothe¢i Wamst of t heidlafmee albx o0 thi aveisn eWens tmaurs
Mus,i ced.onat han Bell man (Boston: NoSekeatsser Sublar s ams |
ANt honya®laynw,g Acrops Borders



descr optdedteesr mi nantt hacearby strmgetsoof Weste
|l ndonesian art,s,butnctl uald e@m gt evramsandyo not neces
deeper i mmersion and engagement with the for

possibly also hybridized.

11 . 1b. GaiiNelwa Waared odf I&AY BOng Nort h Ameri ca

Crocswsl tural exchange between North Americ
exponenti all9syQ oswmer the i nstrucwayangfarthsgon
waisnt roduced into the curri welvem, of tuwansgenst
the 1960s that North American inbepgastton va

grow and become more widespread through some

programs, with some institutiimens t(ddesde swvappor
stibhh iafreased| demamdéetframegdme (I ndonesi an
instruments, drums, fl utest hggs owi mgs pampdl| ao ¢ &

wor lusom et hnomusisc@alnoeglya npriosg raalinscch knmuswmnc as a
system with deep expresshae i cossi amathl @ tef i
wayang pelfor msmwesritdi d i sseiuobhrhieefé el opment of
gamedramhestr as iunn dNeorr tthh eA mentfihl ocumenmucsei coof | ot ghye

pr ogrhbemausso méteisraes al so i nclwaidédiwmaypyaond perf
academic and caoammunity progr ams

Gamel an as part of Nort h 8Behrniocnauns iacnodl oEguyr

167 For amore detailed analysis about gamelan music for musical accompaniment of wayang, see
Benjamin Brinner (1995). Knowing Music, Making MusicChicago and London: The University of . o
ChicagoPress. see alsbNyomanSedand  O#1 1 1 AAT OAOEOA -t@edinkseEl 0AO&I Ol Al

BEAAT x0 j 4A0A0qd 51 EOAOOCEGS. 1 £ 4AA0 00AOOh ¢mmuQgh Dbe



programsi guasal | y develrmipreg atgpiogBVoir n tdr evhan c ¢ d d u
by Jaa,p Whunoamshecame a member of the faculty o
194%Mantl e Hokuns tena defnt s i fnt o m dAmerdi déh,e pr og
into the Unirs¢edt aahedSg (dsr dergctrhdedddb@t er |
t heaountdhlengst i tute of aEbUanoemuoGaltigflodd@ryi a 1 n
Angel es i(nUCEH9%6)0 .

After several yearsHosondedty i hg Jgawel o, d&anp

knowl edge amecaemdage ni n ndeoenesi a, Hood met mae
and dalang, including the | ate Hardja Susilo
dancer, and English teacher) frloant BYmgyakart a

director ofr tEh é nlonyatsiit tc wtiCah éf,0 p ur cehnatsreadl a ¢ om
Javanes éP%agnadmebl paone gfeitr st resi dent Javdanaese gan
Susilo to study with him and tgeaacdhuagaemel an i
studetnhees hno mu oo gothamgly eficimme dicmlt he same way t
peophaeibde ngikdils program of study was not res

fostered:

¥Thencyclopedia Britannica entry on Jap Kunst gives ¢
the Dutch government to work ihitkecbPlUtebtEagti heatdri at

cultural i nformation. He returomed otf o tthiee gMNetah erslt a mdis |
coll ecti oamts RiohyeaEu Mo p@i c al I.n skuintsutt ewaosf aAmmsa cekrndoawndl e d g e
who | ecBuurroepde iand t he USA. His publications became th
credited with inventing the term ethnomusicology to ¢

https:// www. britanKuonatcom/ biography/ Jaap
WAccordi bgLAoHehb oAdIpeaft Mucshi c, Deparwmbettef Ehknomu

present educpmrtdwnalt pafogtrlbaem f or mer I nstitute of Ethno
Hood at UCWWenhnnMaAat6De Hood wh$6HBthlen dmu sicd ®lrggy nwd 1 ea
prgoa am within the Department of Music, part of the Co

<https:// www. et hn oot hdeecp. aurctime.retdu/ hi st ory

"The Javanese gamel an HKwaasi fMedhhe hSeurrgabkl aer tBea,r kroankeodu d ) .
information ocheBbiSuapa s@aea ( 119195 ) , p. 109
""TMan#HbeMusic of the Venerabl e Dar k CIl o(uldos taAhneg ellaevsan e s
UCLA, I nstitute of Ethnomusicology, 1967) .



understanding of, and an insight int
al so | anguage, rdliingoomercwotradms, thiestwhioy
the society of which music #% only one, b

Hoocdr editt sdy h#é smenn mwusire awii®ly a per son
musicality, parifisihaulpernlsy aruatailn g etricetptiiton, de
anfbegins to release t heoscpoerncdifthnicarhedy West er n
devel opifmeanéenofyofni mped@WMamttlieonHodd owesd by
ot her American music scholars including Al an
career at I ndiana University; Robert Brown,
Wesl eyan Universitgj]tWi lbffi MncMalgmnh Umi Aen Ar
Ander son, musi csiptryfafs sWirscad MBdi gen; and man
have made their own!'contributions to the fie

Judith Becker, an Amer-maoanc omheog css uddu ceadt o r
gaman with both KHeecdramsdtdasi tthe devel opmen:
of gaimelMenrth sAmerti wanly determined by the ex
instsbutiahso dispendssorsw®whefticempobjeest . Ac

to Becker

eéthe availability of frequent | ive gamel
campése@s |l uenced compositions, and composi
for WesterH instruments.

2fiThe Chal I-MunsgiedaolitttBp o musi vel gy 2 ( May,. 1960), pp. 5
<https:// www. et hrdmu doidrimgues il @a leidtuy t h e

Bl bid., pp. 58.
"For more information related to gamelan group all o
<http:// gamelan. org/ di oeat o>oninehtdilrectory alus_by

us
Judi t hiCBeec kPeerr,s pecdn vien oMmsGdirread, MVeli ¢ (159 P, 1.
8BIPBeckedistclae eseri ousness and enthusiasm of composers
from both current and former university students who
the devel opment and di ssemination of gamel an perfor me



Jody Diamondf,o@ams d chdbdmersii@aan etalbhnomusi col

s udenatyd me e est qdmerlgan clodsd hleecawscademi c

r e

de

na

t h

mo

at

Co

Mu

ap

guirementmusfigyw | pnogt amoor .lwo rtl di smupsri acg rcd m,s
scribed, bgt Ddeanncbosudraargeed t o:

: replicatedeveddtnmpsithmsbyr edadepsomneg ski
their musical understandi nngnfddeweldopf er en
the owmss cul t'*fral creativity.

Shal so poi ntisa viud hubmdn tdakei | ity, omusi cal

nc besiadseraedgood r eas s hudwhnomsesytauwdayt awn f or

garding the fbimMfusdtDadfmomad Bamisre@ bme mpor ar y

Si gaanmedamposi ti ons compmpeodcd ebuys i ALmedrd uccaant o r
ch as Lou Harrison,MiJehde Mol nlzerdr(Bten iPiosveMu
me but ac afteewg® sciaanegheenr e of new music for,
i's regard, as itodypoPegemandtias igidsichd,pr et , ¢
di fy, acknpoans beed glen d oorre.@igaonmet roafd itthieosne ¢ o mp o
tailmeos col | aborated with transcultural dal:
kro (or KPH Notoprojo),Lar rNy oReeaeddn e nt en, K
rphy (among others) to perform wayang and/
Sumar sam, a -Payviaoeldedientanam ng musi col ogy

of essor at Wesl eyan Universi tsy tadra oAgmer i c a,

mel an &@AmeWnicver sity shoul dt metqb@®otsi gy | gf t
si calbugte ntraetshoenc thsow t o t e acah nsetwuaesinst s t o | e
proach. Developing skills playing worl d mu

%) ody Di 4®OMaki g oCphpo.i-L1RIES
d- 91

l77| b |
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st udeendtren communi cate with otheusimuali ci ans wh
per spé®Hiisvessuggestion refers to the many stu
classes in America for different purposes de

During mynwegyaagmprecd oirn Norkt hf dmedi chat
many North American students went to Indones
|l earn about ethnomusicology, but also for ot
business, and cultugailnscltwdleddswawdang.h Mometr
students have decided to visit Indonesia aft
sparked their interest in |earning about the
of these wayang d aansdalleang eals ttoh doierc opr ospect

During the decades f ol |l d@gwifnigr stth eg aensetl aabnl ips
i hhe 19&0@éi s contciundved adr ond erest |l ed to the
academic programs i n (ritv érmr oiutgihd s mamo/u rod tt the
known performers and artists from Indonesi a
prestigious academic institutions.

Themew wave of wayand@,a bteigmen nwmegn i ma nt yh ea rit9
became interested in world cukfere Leawhag t
Di amond ( &@pa&uddalr abt tateaht ¢ wunletyddisi on of
|l ndonesi an and N&fMyh iMmmeerriecsamoivesutl dtxusrnef.mism @ n
mer géecd mewagaw@ h traditions of the host <coun

vari ous synTchriest iwa sh ypberriidosd of expansion for

Sumar(sla9n® 8/ G@MO)anidan Barat: | otCGaiinek sain Munsdi k hdea WeB u
Music I nteraoc)Kemagmada@Gul&t BueSayani BRinadlumgk & tMaS e/ mair
Pertunjukan I ndonesia (the Society for Indonesian Per

Jody Dj Manbinag oOphpo.i-ti2I&8s



particularly in academic satthiemngs. dAmctehat f
dalang from Indonesia were invited to perfor
l ndonesi an t r ad i Manypartcipants romthe I9%®anmmer ar t s
training programatUCLA nd t he Ameri can $ASEA)'®were f or East
more involved with the practitieers and some of them conteuto learn about
traditional Indonesian gamelavayang artsThese participantsight expand their
interest beyond the arts, $tudy Indonesian culture as a whole: its content, context,
structure, and meaning in the larger framework of philosophy, traditional practice, and
religion 8! Kathy Foley told me that marparticipantgincluding herselfhave past
experience and skill in North American theadral in some cases, a specialization in
puppetry. They may aldwave prior knowledge about Indonesian theatre production that
may help them to learn the Indonesian artfddmhe s ai d t hat Juli e Tay m
choreogrBmphadway aertastygy, RBdodasegnand Amer i
dal amMg Mar k Hof f man,r eAoreeirM eceda ns almd amfg;t hei r i n
|l ndonesia Arts in the USA as part of this pr
additiona® instruction.

A promi nenft tehxea mpAltcEdae ntlee ofl e waly@amment of
performance iins Nohret hc aAsneerafcaLar ry KReerds.t ,Reiend
Javawaya&ngdg nk ull9imd2a | vaintgh Oe ntalretno,pai nmmoldkdh op

|l ocat ed®®om $haftBhlbewaysarig h | Nyoman Sumandhi

®There was a name change and after 1974, the organi za
Sekat hy Way ®ryg andopgpubllioc Life

BIMi mier bAmer i can pi on&igVoi ckeast hoyf RohleeyPuppet Masters:
Theater oHohoHohesi @nidParessist,y 206fAH.awagi. 208

¥Fr omae | correspondence with Kathy Foley on January
Al t hough the CWM building is now |located in Berkley,
California, Larry Reed told mel tbatednienoSeahel wor Ret

10



Larry Reed is an American dalang who perf
contemporary Balinese wayang with his compan

San Fr %Al s¢o, hi sheeahdrmbsoemewpefctemms pa

cul tur al inclusions and expansions of wayang
visual art, music, drama, philosophy, and ci
performance practice, or it maydihcbodk the

el ements taken from Western®mesoicten heamieirne
(mostly) Balinese wayang, vVvideo, and other s
contemporary gamel an orchestra as its musi ca
contemporary wayang per fivayamg e(séicdodd labor at i
shadow play) received strong positive respon
both in Indonesia and abroad. These perfor ma

Mayadanava (1996), and EIl ectrway &rha dloiws torfi KB a

where Reed coll aborated with Balinese dal ang
Dewa Berat a, | Wayaandiar @itk agt Neyrosnan Sum
I Dewa Berata, composer and director of ¢

who col |l abha@arRdyaetdbd wime htwhnatk etdh ey get her and mali

their commitment to attend every rehearsal f

communication with Larry Reed on July 27, 2015; <citec
BErom intermaidwsoanckespondence with Larry Reed and Sh
November 2014 to January 2@&@rdmande mecknowl edglkeas!| tdhmg e t
combine many el ements of wayang tradition but al so hc
Selearry ERed du,t i on of 6 nSWESAowhWadpt; d Ewww. uni ma

usa.org/ publicatidtnsl1Shadbw/ pd14/ Reed. p

Bl n these pearrReye dnamicesd many dancers as actors of wa)
play a full set of Balinese gamel an gong kebyar inste
a stage mamnadcerasandttand s . He and his company, Shadow
Balinese wayang traditionl amgero, Nwirdérr Amend ctaal Icomt o
the screen for traditional Bal i nealeogafFramng mperef or manc
i nformation about Larry Reedhdang:Hi/swwSvh axdh.awSdn g lgth t P roc
al so MBukl d, ofopg.ntle@&&cd i 6nh &y e sAssd aarne Theapp S8 6&usi ons

10



performance.thBemasa tbhtl ehgtng parts in the
coordination amonug i ar tainst, s d@inrcelrwdrir eaqhd puppe
involved in theempe ocadducdurmaged Ttheyshare their
with | i mi wédslukg pr olRgettésid ovni,si on Ab tpearotniceipgat. i ng
thedde abor at inodnsmb ek @addfamani gamerhaemeygr oup 1t c
wersatisfied with t hebepcraoucsees st hoefyo pwheerrep ugoi dvtiegnt i
torheamew materials and coll aborate with an /
receanhiomgr 8Bieu mdsa ad
.Reed is a professional Western theatrica
Cc o mpWeesxt er n s tpargoed uacntdi ofnisl, m so some of his
strategy were applied in every rehearsal
Bal i nese dancers, dalang, and musicians,
mi xed boecdaMeeBalli nese®and Western style
Kathy Foley confirmed that the relationsh

group was a positive experience:

fiWhat smaRGeedr ts hpmgohdtyed byhd8adgiwnesebascskit ha
devel oping funding for projects that brin

others to work with him in San Francisco
to present foeN®3BYddeoae spsraog vedcitendone i n col
with members of the noted Balinese group

Temptestn to Shakespeare give audilntces st
Reed is al wmadsl apgudeatvleihg ptfnrgk .

| Ide.Transcul tur &19 EMhrceouenriter s
My research hodusase sBhedyears 1970 to 20

emphagigeemsto the | atthe pdmthatvfeatcradtl egle 1t ihed

per sonal icommuintitc alewa Berata in his house Ubud, Bal
permi ssion.

B pbi d.

BKat hy n"Way ®ryg andopPublldz Life

10



Transcul t urpeelr i Brdg o umsistioermtes foé at hee dal ang and a
mentioned or cited earlier. A new devel opmen
19&0d4&vas the foundcaciomgnuarn tex gamsila@amw keifficclke mbl es
retain somei tahs stohceiart iaocnad e3nd me i onfs tti teudt @ onarhmi
gamel analgesroocuapssii mrcd luldye wayang in their perfor
Gamel an Pacifica, established in 1980 as an
Seattl e andr tGieemmnwamictowvGamel an Society wusing
Madusar.i (Venerable Essence of Honey), found
examples of community gamel an ensembles that
perforances.

Before | anal yzmantcheelilra bwoanyaatnhge meearsfeo rst udy
chaptarts is i mportant to dbethsed Pmlme Gaimetl @ami «
groupg heandancouver Cdmmummiotky mamael ahali rbackagr
anidniprioaducti onsasemy dihm idegtree or extent of
when tr ahaslcandg ugpeatli eanao | | aborate with one of

gamel an &&hsembl es

| 1dc.1 The Pacifica Gamel an Group

ThieaciGantea an gr oupl 9v8ads bfyo rnmeentb eirrs of t he

Coll ege Community and the Seattilhee communi ty
] discuss each of these groups in more detail in se,
wherammall yse their differences as well as the similar
when produci ng waoyl dnagsapreartfioornmanc e

WAl t hough these gamelan groups are | ocated in differ

cast. Vancouver and Seattwhe cdir € o;mrslt ylt/abd ar anehdoakeyy d22i7
depending on t he dutfCatniadn ammf btoredewai t at t he US
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l nstrument BuwblydDagi Wdr ISchop dt, composer anc
Berkeley Gamel an. Under the ddammrxdsds erns ol asSd
at the Corni s%t hGo Iglireoguep opfr aAcrttiscced musi c on i
various materials such as aluminum with othe
music for gamel an, ridmattcagoBlameadan they ca
bought a set of traditional Javanese gamel an
known gamel an maker in Yogyakarta,o Jgawav Si n

under the adade®Pbwehl!|l of aJmusi €Coplrefesebrthe =~

Powell and members of Gamelan Pacifica parti
performances held in Seattle and other | ocat
Vancouver, Canada during the first internat.

Gamel an Pacifica began cogbyi shsrii onmgii mgg wavyea
dal ang, Sri Dj oMad &arfdard idlanad oani&s n at he fLOIBKO wi
years they invited other transcultural dal an
Asmoamd Ameri KahhgaFbhhggrder to accurately a
their performance col |vawdbhirphe@mnetilcalaver dmew
that wil |l be discussed | ater (see Chapter 1|V

Chapters V and VI)

Blseen from t heitheofChirai alh ivQ® bdeiatg & ,| @6n eAtALfs WAk, t op

vi sual arts acnod Ipeegrefshemnagi ant effering BFA degrees in
Perfmance Product i ohnt,t pa:n/d/ wivhve. actoerrn.i sShe.ee d<u

The American Gamelan is an mtrchfesmusai aamerdc ag sieont dn
similar to I ndonesian gamelan ensemble developed by t
Ameri can composer and musi cal instrument builder, res
Ameri can s@eenE & aMi | Hreerd raincd HBLioeub eHramarni,son and & he Amer i c
i Amer i can Wbus.icl7, No. 2 -ITB8mmBubl 19889, bppUnildér sity
Stabl eatWRL: / www. j st o.r .Alocrcgb/dissPeldd: 5e 020827 0UZC

18K e Dte v e reemadu xD eZbi dNeayhang Pur wa: An American Adaptation
Pl adcal cutta: A Writer Wor ks hFoapc i lhugb Ipiacgaet.i on, 1985, 198

10



| 1dc.2. Activities Resulting in Founding the \

Gr o

Kat
tog
and

Bul

up

I n 1974tHa@Baoity and sever al of his friends
e Crai gBaratnldetbtat t abor at i owdiidwi awg roktender | oc
ether to makeHPShadow( Phaly amad | Ratri ck Sha
even made sever al perfor manalst hdoughighou
| and Ready di dndobhshkadadwa nwsbbyaboeated th
version of the genre, which was based on

orporated many different objects and cr ea

projected onto the screen Wwiatdlbhwan A&f éetrr i c |
struggling with some technical and financi al
partner, Kate Craig, came to Bali, where the
village.

Bull told me that @&hevmyhmhea gfniprestfi oa td aelnid, e dh
was i ntri gutehde buyn ingoute neemsksy tohf e wanytaenrgdii ts€ i pl i n &
perforimadaasang and theatrical commbyi cati on.
its visual artistry, theviotvyeradmbiemea & rwiati m mte
political hceo nspexrtitiashrryo.ngld t he wayamrcd upedf or ma |
| ocal ebsusainndesesven gambling activities, al | 0
entire peélahar Bahteexpl ai ned:

.t . was | inkeo uas snpogrhtta mar ket ,0 mehneraendhundr e

woem, youndgcama tod dt he aewmdntotengoygi aheze
¥YHenry Bull often used a sdramged nhime,s Haddkw Bulldy avhde nn
friends/ audiences also call him Hank Bull . Personal ¢
Vancouver, in July 2012; cited with permission.
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at mosp'fter e.

|l nspired by this new experience, he compl
basic knowledgeaog pboppkdasrhakokuigohlty hseome t ool
from Bali to Vancouver. Wi th their experienc
and different types of | ocal contemporary th

conti nue t « ad ebdhenl doopwg tPoeapyrh mor e f ocus on art

devel opment; expanding on their existing sha
musi cal objects from different countries inc
Thailand, and B%nraku from Japan.

Dur Vagcos vfeirr st Asi a Pd%whidrce Fdeaslta nvga | Wiijna
ot her Balinese dancers and musicians were in
Canada Shadow Play group to them. I n this ev
performnbobogebhkaborate; rather®0neeoyf dtihsecuss
topics in their discussion was to send one o
they can study §dmaBkuabrh darhd swayaregn.ds (incl udi
Martin, Barfbemer music professor at Simon Fr

Newby, formerwehmoedeerttatt SEUEr I ndonesian gov

951 bi d.

%Before comingBbhckand ConamdidwWe dtaptam Tlap raonjoetchter r es
on t heatecrtiicoan rperloadtued t diewa ywar ¢.heldn pThlreaNipleagrt da,t omtag¢ e a

typical tradi ttieatlr e hiard oTwh gpisijpamed, mbheth di dhenod her e. I n
to Jmagpiamnl y t o, saetBadi &k orpelr flJoapeamesmer puppedr mati on a
Canada Shadow Play a@®dpeomer ofanB el iWo&eddWeshtaedgorw Fr ont ,
198htte:// front -sbhca decoaw sé ReOrlt?d ywor | d

¥'See EileenivVBhuoomuaRihradt Asi aAPaanfiThefgeVel JaBrnhd. 2

(Autum, 1988641, pp. 270
¥ Wayan Wknpawn aBalkl hesaened ablaaxcrkg f 01 995 st eepenfiovmsway
at Welrseé ern Front in Vantodvecuasddi hi ¥i peofpobamaB€e i n

¥Sjince tared, hiBafltde o gdainsecl uasns yagprdp jienc tCsanad a .

10



preparing to padrSteetdpaneYameaywdee Expod that t

Consul at ea oif n | Viadmvndelleevy a n e s es | geanndebl bat nh a d

never been used toadeame PSoe it thenygp | iam ntelde t o |

the Javanese gamelan from the Consul ate of |
The foll owi ngo 8weaasr ,henhde ni NEx\paoncouver, way:

gamel an became major attracti ommost wwenntiyngot he

see many performances in the Indomdesian pavi
inclddl aggasancd amms, but also invited some of
informal wayang practice.

l tworst h | ooking aavaheséi gamehanefdi hder ume
Gamel an Kya(hVMe nMardaubslaer iEssence of penawy)onand
of the Vancouver Community Gamel an Society.
performing and coll aborating with many dal an
al so foreigmacdalaamgg@ndel hag t hus been one of
determinants to the diwayanmaqapgerofnoramanaceantiim

Vancouver, some whhwhbodiph mpydese’Psyudbes

| 1.3 The Vancouver Commun(iMgGSamel an Soci ety
When the internationalBwaexphaslidiiom WYaroawnu \a

included an arts festival that brought toget

2Wpersonal communi catthiWwenst @i nh FHan ku,|l Byl 82hOclo2n;v ecri,t eéedh Wi t h
permi ssi on.

01T his gware |l lBmoughitvetro i Vian® 7 4.

22The Gamel an Madusari group based in Vancouver, Canac
dal ang Subonoo8a&nrd ntgh eenh,e bErxopuog hter hiom Ibaek Gamel 290 Malda
goup also collaborated with I ndonesian contemporary e
as with Matthew Cohen, to work on contemporary wayanc
col |l abor atQhoanp tfeurr tVhle.r i n

10



Org
Ame

Cha

formers from Europe, North America, Japan

hesitcraamusdance presentations, both tradi

formed on a daily basis for six months th

nt

s, known as the first I nternational Gan
pgameloas festivals in Indonesia and el s

i n Vancouver was recognized by gamel an

itntosmmrana gamel @arh emawevmagmtmed mch musi c compo

for medmeV amatglyromp@ghout t he twer lidnpolrnt daincat

t his, exvtentthevasnd of t he ,keotwinv dlay aBlease®i us

ang and wayang professebrAnrntstihe $omldoneCeée m

for medtighhawdnese wayphregnpordftcorf maormcd he Ran

He was chosen to benigatdakanorimancehby t

ani zers of the I ndonesian Pavilion after

can snmouhsolcarasnsanvh @ 8&ctendedgExpoJohn H.

| mers who documented both the symposi um a

st

i nternat iibheal a gdaimedn aen Mfespgonvsad ,was ent

formance iterel #walsl an inspirat.

As a -tnaulletnit ed arti st , Subono was honoured

successfully produce a traditional Javane

or

a .

tunity for visitors to tmancxpowst $ii dea @

According to Subono, the performance s

anese culture and North America, thereby

2BFQr | a
JohrnChhal theft Be First I nternationalolGRanled mgarmelslt i Nal &.n
/b

more i nfor maotBabowae theuti tdbtt Expernati onal game f

Dec 1986 htpp:/Bwww. gamel an. org/ balengan/ back_1issues
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visit by this illustri®us troop of Indonesi a

Sardonwsuwmo K a Javanese dancer and choreo
me mb et hsetoefer i ng ctolmeintcteed, caomd di nat or, who b
international community of artists and schol
in Vancowv Exg®DuUrii ng the festival, the membe
Expo gtayed in Vancouver as artists in resid
Di amond describes these apphekomathmedgpet aevent

grouppprlfeds dret icod avae Bali] arsd eSumatmed y t al en

hardwor ki nNOh eagmriesstasn ts¢ ¢d-ag ¢ werrdald wélolws of tr a

musi c and dance representing theamadiny i sl and
d a%p

One of the Indonesian | eaders, Sumarlin,
Nati onal Devel opmené& mMiawhsa rmdasomoen s0ifb [Seu hfaart o
|l ndonesi an @&$otuapt didi tBo@ago economically, cul tur

apositive i mptacasnedopnéespbpahyafbrsts who partic
also for both the Indonesi anhmamdy Gannda dviiadnu ad a
and groups who wtép8Heolvolvedr i wr Exe®s:

éberdasari kmébra npgpearn bahwa Expo dapat merupal

kesempatan untuk: (1) Menjalin persahabat

l ndonesia pada khususnya, dan rakyat Cana

(2) memper klRasi lkadhamaped kembacogmaesipa mpamg

telah dicapai sel ama i ni serta potensi y a

bi dang ekonaebmidadnagn lbaiidnantger masuk seni bud
personal communication with Subono in his office at
Java, on August 2013; cited with permission.

5)Jody DifAmomhmdt er vi ew with Sardono KalsBanloundamot |l 0 Wit
No. 1. NoviOoOHKA©O8F./ ppww3gamel an. org/ balenganMhack, i ssu
2014.

206 pbid-10pp. 3
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pe
1

rhubungan yang dapat meénuduymargl ipre.mba.nkg.u
987

[ t lnarnd on:

ébasedt upomonsi derati on that Expo can be
t guarantee the friendship between the r1e:
l ndonesia especiall and the societies o

Y.

introdugreodihcts of and the ever unfolding

achieved to date, along with the potenti a

and bthkedscluding arts, tourism, and trar

devel opmenté]Jof I ndonesi a

Since Expo 86, Greater Vancouver has been
scene, includinfghseatg amiet asnobrgamsesltam. i nstrur
I ndonesi asmdpaat edoho the School of Contempor
Unevsity (SFU), thus forming the foundation

Community Gamel an Society (VCGS)?®Tmed for of
l ndonesi an Consul alh @sfGeeme rianlv iitne dVatnhceo ulvnedro n e
in Britidhm Qolacmbica@hgamat anf ama8leot oifng t hei
Javanes e®lgatiel ,d™h9e6 ,Uni versity of Bihinti sh Col

199vBm,ncouver Community College (VCC) al so be

of their miPSiocprobhpeamsseveral dalang, dance
2"When | started nt evmamkiorugr egamenl dl®95, the gamel an prog
Contemporary Arts at SFUAhadhaxi s$ti enéd flowoakmadstsaadad
Cul tural Department at the Consul ate. GGlesnepraarlt oniy tjhoeb ,F

was given some opportunities to teach Javanese gamel ¢
but atle® members of the Vancouyvearn dCosninuudneinttys Guatmetlhaen SS
Music at the UBC.

28T he df fniaciea of t he gamel an owned by Nywa®i Coasad attie of

(Peaceful Mind). The name was chosen by I bu Sukartini
Vancouver-199é&m 19 %hs working theéererowhided feacbionyp g:
I ndonesian community and | ocal community members who
was given the name mar ked widlhama@aldty @lazdwlrnvaaebe
kun)i.ng

2°The VancouveQoldoemgneunnhiotuyses a set of Sundanese instru

11



b

e

ave made guest appearances or held speci al
roups have been involved i n nhanwi |ple rdfiosrcnuasnsc

urther theilrahbpoerratoiromasmeaien eodgiapa@maa Nder VI

|l I h@2 | enges | Waylatreopm SNplra mt iIAlfMmg r i ¢ a
Many factors have affect evdh ytgihveey foorremarn de | o
n North Amerfoam of penfér mapbegWwit hsnat hea
iverse and complex because of the variety o
reating this exciting North American perfor
My research has | ed ne atnoaliydzeen tiinf gmyt hcraesee
how haw etalrd yw asyeapnagr apteer f or manicet ona Ndr $ hi Ame
erformance genrwersee amail mdtorneam adife waiyang. T

actors ar e:

1. The physical adaptations thatrédmome maeagei r e
requirements that ar en sepnevciirfoncmetnot t he Nor
2. Pr formers and coll aborations

3. Audi ence enculturation, including their e
wayang.

The first factor i ¢chmrpandedtsd wedorheiod awanpw
nd performance group to comply with North A
nd contexts, including the many adaptations
uccessful performance in an undasmandyar envi
ecause in North American wayang coll aborati

XxXpectations may not be completely lumderstoo

Sidall. Although the ensembl e plSay sPaoinhtai nt rraelp ¢ ri tomiad e
consigGsew mMdemgositions.

11



addition, the understanding of the ncoul tur al

be fully present in North America or in othe
di fference in audience comprehension of the
the |l egends and stories of traaietciemmntal wayan
publication that in Indonesia, wayang i s arrtr

wedding or community festivailsheoudaeamt foreig
|l ndonesian dalang who always pecbonmsey walyang

who may only be given a very short time (bet

each performance) in a North American venue,
some or most of the i mportant poiota bifglahy a
compressed North American time fr ame. I n t hi

Kembiihge dalpaancg ng feeloih whechi gerthounr shar
actions must only appear at proscribed ti mes
di srupted to shorten The meaeirMf oarmaax eo fs oa da mts
have observed during myb ®eampNeantelnfcAense raisc aan d a l
wayang pearfeesmandceéen the foAd oweaerg fch@amtt if & i fc
for instanclke soureé¢ ama o railan s tucaflr latyhiet isotnoarli e s
wayang stories are b&madamnma thpecia[ftdh malapt an
| olcaJavanese and Bal NopeAnee rliecgaenn dwsa y nlgn pceornftorrar
of tuesres or i gimoadle rsnc nailupt ihdoyr bslp s etdr aadi t i on al t al e

novel s, movi es, or YouTube videos.

2Mat t hew | sRercf OMatyjeangg | nternat o PalridpPuPpeedDyl ang
I nt er n3a8t i(o2n0a8tb) ., pp.

lJeuneKsSmbabvanese Shadow Puppets: The RaGrfelaets Col | e
Britain: Shenval Press 1970), p. 36.
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North Amer.
ComponejTraditionallWayang Per ffExampl eg
St olrggRqrn-mainly bas|l-can be dra/ln Nort!l

Hindu epic |Mahabharat gAmer i cmag
Mahabharat aRamayana, dqoften bog
Ramayana, Ilbut wse®norcharact ¢
Javanese/ Escripts by |wayand uk
|l egends, onany nationgthey ha\y
traditionalofthednndone{di fferer

noAsi an Ameto t he j

aut hors, ofchar dcteg

novel s, mo\Vf or exar

YouTube vigiAiWwayang

A Javance
-The props |-the props |[Puri msnpi
char aisteerisn|characters |[DVD by §
swopddhngbdrepl aced byBenary
(andhewarrigun, or-fact¢
(p an)ah kaggray gun, af
and other tcell phone
weapons.
Puppet -t he singl e-the dal ang Exampl e
mani pul {crdssgged wimani pul ate mul tipl ¢
(sabet mani pul atinwhile standqwor king
puppets, siwithout wusitogether
performing|cempalTehe djexpl ai ng
voices for may al so hagdet ai l [
tapping themore assiststudies,
(cempal atc.members and¢Dono angd(
Nugroho
Sen®mrJoy
-characters |-characters
are mainly|fcan be dr ay
Hindu epic |Mahabharat @
Mahabhar at gRamayana,
Ramayana, lconteapgp r €
| ege,ndor sclfictional f
personi fi cd
abstracti or

i fe
di al ogd(-i ncl uwies K/-often use |Exampl eg

|l anguage (qmi xed |l angythe caseée

11



|l anguage), |[(Javanese, [include
Balinese | @aBahasa I ndqperfor mé
| ottsemlbang/|lot her foreiiMatthew
(traditionglanguages) |Kathy Fg
with specififtembang/ ki Larry R¢
structure ¢
Musi c -uses gamel|-usually wus
accompal(eidhbeanesegorchestra, |[Case st
iri pganjSundanese, |[traditionalexampl es
pentatonic |repertoireginc/lSuedneo
traditionalmusicians nNugroho
repertoiregincorporategSeass Joly
di atonic sqwith Gar
ot her percyMadarsi al
i nsttaemen Her i Dot
synt hesi zer
i nstrument ¢
i nfluence (
reggalop han
ot her West €
al so strong
Props an-uses banan|/-uses stayrdo EIl ectr i ¢
stagtecr {((gedebog) é&gsi mpl e/ temfgused in
traditionaliscr &ehif evewayhi y
scré&ehif g a Wa
-not only wujperfor mé
-usebtkeacon/l ight bul b,jcomput er
(eirttwe t h o|lsometi mes dcontroll
electri ¢ hiycomputer arnproject
above the dprojector, |[commonCa
t sehadoewchf [col oured i nnstudy e)
puppetmani ggi ves much |incl udé:
onto the sdqcomplex vigJourney,
of him product.
Her i Do
FigbBreContrasting TradNotibnAme Wa®anfwWayahge

Each
popul ar
i North

such as

of t he

l ndi an

epi

Ameariacd er s

super hdricdasa,nsdi rceed eebrrs t ipcl,i

cs

can

be

dr awn

w aryacdhigt dcichama halcftreorns eiist her

Mamablbaaat AegenBamayansa

from

11
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abstractions of modern | ife.

I n termeapopett mamsiapelt etsipeercs a(ldy for the p
movemanss ori c@lppvewmseyvaendd mostly horizontally
shadow sceg@dnmnne wodthh hori zonfdityoaad pepp
could move onl gohhempoanrnamyg,oNwehsioliceedmee i aclaln
four | imbs andPuppetchebntnewas neséélyde kung fu
movements @amc enowmh@ vheambe ntosul d not have been c¢
the early .conaddédiet pe ntpheed twaaytacilyapaptpenrs use
al so different. Foasedxamplsbhadway phaypr bps ed
or Mahabhmirghta epclcesde a sword orNdrotwh and ar
Amer i canprwadyuwmtnhgi enmi ght be replaced by a mac
fiction ray gun, and tisemaspumpgeta cendt photnie
i wayang mayf blee amhahdeer of r bum) iad rb (Ut d evdatgladr g d e (
goltenkdé eanensi onal vobdaopuoppeodg omayr t i cul arly i
North Aunermmetmndbee of pl asand emwmact@irsd oiamdl ude
i mages ofmmpamat ilhsnuiam | 'y movenaml egup art tesl ai ¢ h me
rodstNornt h Apgner fi@cramances puppets can be worn
controlled in different ways.

Stagecraft i s an iIimportant aspect to supp
wg ang plulfiotr manlktlee ngseisg tlhemp) hung above the
shadow of the puppets he maniCpeladatoes o@mt o th

contempayamgiisena computer and digital proje

225ee Chapatneroultll ifnoer of Wayang Naming Conventions incl
in construction.

11



i magery an
needs to |
dal ang

vbces for

contempayamde he

without cemipmdHaet hneay

a nus

The | an
perfor manc
depending
(k aw]

l n Nort
someti mes
many cases
val uabl e s
their acad
message of
transl atio
speak both
political
periods ar

I n

‘seggedrwbisl e

Sanskri't

t er ms

d gives muchbuttr eal csoompmeeaxn sv itshuaa |l té

earn abodéowt acom@paut ¢én onad hnwalyagy. per

mani pul ating the puppets

di ategpalea xl. aNRiuntghi ttthmdelre can pr oduc

dal angt hmewp preatns pwhHialtee st andi n

al so have much more assi

megai pment .

guage, narration,traadi tviocomdls wayyan

e. Uswuall perf ormances ar

y, wayang

on the background of tJaev adnael saeng an

and sometififes includi Bahase

ng

h America it has become common for

be totally performed in English, i

, Silmatlioboase d @ a ot ancdulsV)e dprionvi de

upport for the dalang to pass on h

emic colleagues will give a talk b

tbed. pThgy Odal arpgl mag speak in thei

n offered to the audience their

by

| anguages. Il n addition, dal ang us

ekveesn ttsh atto mmaayk eorj omay not be unders

e common to clarify areas that the

of the fusiphogalnr acictoimpraanli meaaytang

2B3A1 t oBhe dBery.ond T
Press49

Mi chi gan

Es s@Ann oAvabradr :a Wioidweea rns iPthy

[ ]
© o
O >
(27}
~_ —
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ei tJhaeranese or Ralsicradwsaey apndgrutpaetrod moir mances i n N
Amernpecaductions may incorporate Western diat

of jazz, réolp, amagpdaderhiWest ern Isn yrleegsarid al

to the instrumewbgtingnmusiadiusiesngamel an i ns
productions incorporate many Western percuss
i nstruments, etc.

The second factor relates to the perfor me
Ameri can coanntde xpte, r fdoarlmaenrgs rely on the suppor
presenters or sponsors, and wuswually, | ocal n

t he p

]

oduction. Sponsors or presenters in 1n
community r elpa eksealt artd sypeegctwf ul | ye swiatbh i tsthee dd a
cul tural procedures that recogniaedthlkeestat u
dal ang wsadi et y.helim contrast, North Ameri can
| arge festivals or other institutions arrang
administrative channels, using representatiyv
establusaaedonepr social status of any partic
pl anning a performance in Indonesia, dal ang
control over all aspects of production. They
present atsifogn cteo egnotni al requirements or the ¢
wi || decide how to achieve that goal. When p
North America, they often have their own age
t he ugrtaodn. There are interesting dynamics b

presenter is also a performing artist who wa

11



dalang to Il end their ¢éxpadtdi seonn tlsmoeeal en
i n the oragnadninzaantaigoenmal&In @t puodwiceéi on is | oca
Amer,i bat hesmanawgeamanmty ecf a vbaeyianfgp oendloyni nant
onman aut horitabby atnh enadreeddeaomeenttoooper ati ve t e
Thhs chahgi nglee dafli ardg ,vwaisdnleelad arti st and pr oc
manageac,olilgergo up ef fort where different indiyv
i n the pHEacdh cctalolnab oar adti of rf em aeyma ebpvaerear feesd tsi, v e
but & opurnmo ®a@Narintgh Amerj cgoodvatyeamamwe m&l y s

i mport ®&®efac hi ng wd edneet & leenpeivvedggs ot atai ve wayang
produrcaigq m@as much ser i oaunsy cionndsiivdiedruaatli oanr,t iasst sm
parptatcee andi deasrdbut egpreiches ptr@ piam@ant owe t he
perf or ncaon d ea bdom ad ti lmewmra yvanrgd p,er f or manice i n Nor

most meaniomdfyuls eefre Msxitoigd te, ptodaknitng a wi der vi

| oolkaitrginl t ervniaestwipvoei nt s . An inchodsicee¢ view r
approach including the i mportance of <coll abo
To illustrate this, the following exampl e

di stinct npoonsnttrsatteh adti fdfei cul ti es and customi z
required to overcome them. For instance, i n
have a number of experienced gamel an players
so that ctohud dd alhaamge to perform the certain |
However, i n North America, student s, communi
wal ks of | ife may be part of the gamel an and

standard r e peexrpteaiireen.c efldh epslea yiemr s may not wunde
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dal ang u
combi nat
dal ang t
met aphor
trained

t hey can

ses to communicate with the musician
ion of tempalma cadwddddbyy mahd wooden 1
o kpmpeedk borxk talmed ppw bt |l e cues given by
s that malkesump tadsueadrl gt tlraamdg ua pen a(l
musicians within the isasen sa@i it hlae of

reisptoeldy asp atchbe ochal aMhen wor ki ng wit

Americans, it becomes much more difficult fo
change in the music to follow the action of
tradition amrsdcdmuest ¢ haldv iwo | | be easily underl
to the discreet, secret cues in traditional
next piece, similar to the way a popular mus
repertoire.

Ththird factor i sdiaudli wedicreg etnftasil it uerapg @ otna

experien

experien

7))
()

ttinbe
traditio
audi ence
behavi oa
expected
setting
coneptlel vy

wayang r

cedtwhd hdevaryemengand type of which wil/
ce of a wayang perfor memaaed Rel at ed
rewvheAmeri can expectations are profou
n. For instance, any wayang perfor ma

that has expectations about perforn

rditfhfagr eamt from an I ndonesian audien
blyn dtornaedsd faemoneabk i s a sharp contrast
that the dalang must adapt to in Nor
familiar with the | egends and tradi
epertoire, i ncludindarsdtoa i @rsd ftrloeny t h
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understand the native | anguage of the dal ang
Jawasre referenced* mayWoeaddhh@enetrhem., maj or comp
that need to be considered, such as the | ang
audiences and fell owdanesshaa. dAl ahdoghbmaeyf
Amer iacran Iteo speak English, many have | imited
Someti mes, their skills are compromised by h
who may not completely understand transl at ed
perf eemams they may be waiting for a transl e
good a translation may be, some words are no
perceptions related to cultural backgrounds

audi eameesli ver se and many may have not attenc

(I T Summary

| €hapt ker hiawtér,tdhuec emaj or factors that infl
identi fwadnd alMNpb@glag asepar ate genaret tfhradmi s ¢
t he mainstream of I ndonesian wayang innovat.
cl aslsndcamanesi avaygparmge ldgnt sesearch has supported
North Amer pcaoanuwayamg are sufficiently diffe
performances held in Jatvhatndd Bali sappondanmw
in my case .sttudys sehaptteéras certain wayang pet
America should be defined under arunique cl a

based on the three major factors that | have

245 erel t oBe dBeerydo nTr an,slpat i5oln, for details regarding the
ancient |l anguages in wayang performance. See al so Che
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adaptations required in production, 2) the d

coll aborators combined with 3) audience encu
i niatl information wil|l be supported by furt he
Chapter 1V followed by a review of selected
classwhihedgaagpgrafyar mance coll aborations fron
ad Vancouver in Chapter VI
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Chaptdrmtlr\Vo:dCd caisrsg f i cattiiadmbdmsd fAmraltyh e
Wa hi yTahnegor et i c al Framewor k

I n thib ekhpmird®r mance styl ésaasductlt asaifi
dal and awhtpieg tf 0 rNwerdt hi nAnheer i ntaajodwh earree aasd apt at i o
and modifications hlarv eoocdehrsists tahel yhecsyst ed
classi,ds cwelilonagd hiel li mpiomdtaincge of their coll a
per f caemaln gtelee anal yt hBead |li ntesd ecdommfpa pt a
(pl ace, time, and context). | al sawsdommgpar e d
a metaphorhasaddoaopaultyesri sAhe s we ¢ k a hoghdui ssiccu sissi o n
included because of the vital i MO htance of
di sc usesando mtnot r  tweachei y e r etwambh atr asimés be wuse
a met hod ionf tahnealfyoslilso wi n gp erhfagprt mamrsc & haadl If aokcaur

wi tihy ncase st udyWAau Sfa s do Va SBeGCtamnead,a .

I V. 1. Defining CateghMaorntels Arhe rPiea d o r Wee
As diegicnustshe prelkéocasenthapateirontand di ssel

gamanwamd performancehawe Neevdeelh opmer aod

mai nt ai netdr enans alalf tatmnyga la n ch raefr ftii Isitest Bvehrowi t h

inclgdmeaban ,mumsg iucherst s, composetrlseatetdnomus

producerogy,shpédaftetsobriisaast haopotl hagrite tsdlsd be

puppet maker s,siJnadveanne s & ic®il ddpebrgr taft s hgy wi t h t |

to create theagdobpduotnjonhe availability of f

25°A successful wayanngu spiecraflo rantachocnep arnei qmueienmt s sprelrifeo rafed by
i ndi vi duatlhse wdhaol ajnogi.n Thi s ensemble may consist of mus
composers, dancers, visual artists, and technicians.
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wh cphr ovi de sponsor omi pff avragydatmeg) aanmml d tniuvaittii e s
North America not only provhdeianreal tbensub
bual sot heapt itto ohevesl op tR®ir links globally.

Even t hought mambtdwuarf alhagretavdsdt sar e i nvol ved i
wayang perfor manmieghna Naewresht ddbnteab kcka backgr ou
the traditionabdemehaiersdpgv édrudh dfamdetrslee y, omayBal i r
or mawyesitcte msel ves to purist tragdetions of t
perfor mihrey dratve. much f r eseldeaopme teaon d eft cerrrmi anfe ttH
endeavor, wor king wai trhrcidentdyacdfo owanntgsm @ moomgp o n
t his regard, manynvtorl avnesdcpuel mtfuoracyba mdgadh amat i on s
North Ameri cai umadwatsitamdandcdaitmpr ovi sation ar

suppdiratrt wayanong perDfuar magh deenftkeag vii ewees al so

di scussed innovation in every wayang perforn
conclude that it woul d boer eaxMtwwessrsall yh chall eng
i nnowahabntranscul tural danlganeg poerr farrtmasntcse . ma

chall enge would appl wayangaperdempmaineed i n t
foll owilAgalchtaire¢ al Approachl|ltho mWyayyarsge Rdrufdarem

i's a cecharht ifnadn vi dual casemdbdt useakyaphowof del

@D
x

amples ofamnaebgswaybog performances.

Since so much of t he cionnttearigomar eedt aijim rofno raman d

2Mantyranbkt ural dalang and artists continue to develop
performance pr odwtectdi admatl elveawn i f artists/ coll aboratol
were during the pr ocelslsa lwedxrpaetoiti teantrien aé¢ $ otho beédeefi t t he
Ot hienrf or manttsheiompeatxtehlele | enrcmercyiii vinb lod magnet that can

communi ctaheei rwiftchr merThhwos$ | abweclmtarhi gh | evel of commun
bet weemwhehtemer diredddry e daordtiiomebed yrom their direct
tdace, fbruamaslhsaori ng their concepts and ideas.
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depends on talreen gagpardognantwhnogt yhiegstecergdenti ty
waygmresentation. i sharehogee eaemtdal ang or ¢
traditional or contemporary their performanc
own personal stylistic Fheyamayecbanbyéaolgept &
customihzi e ement s and i mpfrtoevri stihneg c hna rpte rbfeolraor
i ntroducti on tsoanghdeattd aocvaam else acaetmaefgadreytehd sas t
signature customization of wayamgmyeadsa manc
st udgiaemmg,i tonly considered talke awdypazntgori Bene lagial
i ncl udeeuwt hehaey dwilgassi fi casamingi T gemerr al | y
when exami empgr aoy waywogl d hbeeswengnthepi c f o
future research and study.

Usi ngantalHefriacn@wor k devel oped by Jody Di am
under st amndiamg cAmmgpaonseel rasf’ Imuwsoiucl,d | i ke to offer
e x ammlhe elhfgh o whaed apt ati on and modi Noctahi on of
Amerdam be faonrdmuclaatteegta reiaz & dv diamde as kf Sr o ante
main stream of Javanese®landaivBistheedntegpe svaly amayv
come uipn wtihen dmar tt hfisl Iseevet i on.

Fi gbhAral yti cal Approadls tao cRdarefgormrmamda ot
examptesunsgt ur al dal arMgp rit ehs Adnean csame aviafyiam g

performances, some wafhiwhinbyhAtgmaytea aenl dallsysdet i ed a

2"Jody Difdanlbinn g oOphpo.i-t1&185
2Some of the adaptations of wayang to North American

usual I ndonesian expectationg. divebseomemerignhgr ssti ec
which can wahidgénogedBwesn NtAhough a dalang trained in |
(Type 1 or 11) will try to preserve and convey as muc
ideaindi ti ons that allow the creation of an authentic
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in my case studies (see chapateapd imwandd| Vbe. T
referenced i n my asafarsitia o fg siega el iicaluded me
Pl ease ntohties,Itchitma vtefiBmb a bDd i & k n 0o wiine dtghee s a me
cat efipobreycause, even though it may be possi bl
analyzing Western compositi ompiostsdi Ibhseolcatde by
thdsaetors effectivelpyerwheamhaennceehyer digs wap hng:
nature of wayang itself combines several asp
performance with soci al and philosophical el
part of t Hen saadndeat thsicaemgbe D iaan@d mhdr vaaof r okr

perfor masdhees shgti ei ncl ude dwaantse gytehsagt efroyr 1 nno

category of parafy@rnmamxs sded ean expectation

will i"novate.
The major infl uencewi soant ii nmm ocvaart iboen iadiedn tiin
personal style of each dalang that includes

(sanypgidtr amat iad egygtarnlantdu rcen atffoakcothea s zvadlilonaq t he
of the dal ang ItaoRtowo drieflyatteh et hset oarnyci(ent st ory
present moment . I n this regard, Kat hryn Emer
sana@dgii hdeh ala nigndi vi dual i nterpretation of the

behavior ¥8hel ex plihaeiemssubttHat dti fferences and t

2°During my consultations with fAshodasWmi ght e gohheg S g g
chart to classify ntslcaulitrumraV atdiad mnmadendbyarttrissts i n ea

performances. I am in agreement with Dr. Wright when
each wayangHpweffer mahoe.the purpose of atsshipardi £sert at
the normative baseline of wayang performance that occ

where thdy warndg heol dGalrieysdsre g rhatti angyl fr amewor k was desi ¢
amount of North Amer iomare actl twaryaln gi mpfelrdeomr mance.

220Emer filorna,nsf or mbpg Wagangmer son uses ddehvaddeensge spel | in
primarily because her work focbhb¥EsBamaEgadawd Java, I
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i Ban@giet what make the difference between a ¢
dhal. ®Tdhe Javamaemsegitesend by the gener al popul
i nterpretation diat @bnugts isnp eacciafdiecmitco sotnuedy ( pa
|l ndonesian I nstitute of Arfits mor Sudaekiabéraat &

bretatke el emertntof twaeenipiox bar easis &PPously cr .

Perfor Jody moin Perf or manc g Exampl €
Cl as s Anal ys

Contmao 9t h e

esselntdadesi ¢ Purbo As

: Subono
compoheste
: Seno Nug
(dramatic st
I  Wayan
adegpaunppet m )
t e c hnisgaubeest ! _Ma_de ‘
A Emul at e . Mi di yan
narration,
mo n ol 0@ & tewucs,ri Joko Su
accom aniirm’e’ Kathy F
P m Larry R

char act etroka

angdt ory det Matt hew

sanyfdit
Il Wayan
Mi di yan
Contai nsouat Joko Su
: Kat hy F

B I nterpret | ndoncesmpmane

waydn t ed Mat t hew
y S Larry R
Kent Dev €
Debor ah

BahasaYalnagwaDi s e)mp ua ngakiache t o consi stency in Javanese
I ndonesian government in the 1980s. In my dissertatic
Bahdsnalonesi afidep@ihlgi ng of

2l bi d-81p. 80

222For a det afislammdygdertda liyns ipse rof or mance by one specific da

Javanese wayang perfifToamafoe ndDpygeS&BEE mengds 094 | n Emer so
di ssertation, she is able to meagdurfdetredhbadesdroee ecf (i r
performed in three different styles by a single dal ar
by many di fferent dalang, who each have their own i nc
25Note: For the phepabbsevifanddsé oihamn bofadgiasn gu sceodnmp on e nt
to refer to the major areas of I ndonesia where wayanc
are the three types of wayang commonhg wawvasregted in |
el ements is Javwaenfeesree ntco nagl Iwow hcrsocshsol ars such as Jame
Ward Keeler, Kathryn Emerson, among others.
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Bar bar a B
Joko Su
Larry R
Combines som SlenMoadl\(laug(
wayang C oanphaol Kent DeV(—;
C Mo dyi f | arger pWepbd Debor ah
producti onfrog Matthew
ot her <cul.tu Her i Do
Co mb ian dlenwd o n
. wayang coomp .
EmbelV |l i st. : Her i Do
D Acknowle('nflu’\’e’rtmes‘per Larry R

art, instal/l
perfor manc

FigBAeal ytical Waypmgad®Rrrtf@r mance

| €Chpat é p . 477 lout ]l ined how Isdiaveasempl désedi

by Emerson i nt o tfolrayRdpfnhdaotrdseif 9 tnientghse fitnhcrleued i n g
componeaumntdg aamfamat i c oskfochhat ac & ¢ rsiaznaftgiitaonrsy) and
det Ajplusp)pet mamiapwlaa tr idd mdaf@d emonoadpgruand

gamel ani rmusacnt( of tarealpWoicrked sAméri can wayanc
per forsmarnsee denti fying these areas where sub
in Indonesian educational i ,matgiet witifinngetds. or t o
According to my informantds yaenmwol Ndgmgh®ur bo
Way an KWMtjhay, afhadl eWa,t t htehwe Ceofhfeonr,t s t o adapt and
|l ndonesi an wayang performance for North Amer

codni t hassl ed to the clhiiGomgtersa sntoitregd Tirna dihtei a mabl!

North Amer iPeard oWan@énzget s e e |l platy p .
I n addheieihf ort made by t haktdoalnankge tiot con
more rted diviammdndedmaydaksascienmd Vlaneintehei. s regar d,
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Bechker:t es

... one may borrow from wayang promptbooks cghiaklem(at the risk of being

known condescendingly as a fAibooko dal ang)
most Javaese because he fails to perform one of the most important functions of

a good dalang, contextualizing (the present in the past and the past in the

presenty?*
This effort to contextwualize wayang perfo
any dapamigngra@ wayang presentation | eading t

modi fications to each wayang component.

| V.De2s.cri AnabgyWawairog Nort lus iAimgisiac¢ a
kal a0 patra

Each wayang performance occurs within uni
di fferences bet weeNor thi sAmresoud w atng odnin medi eena ¢ h
compamwadg atng performances presented in I ndone
However ,ndiyng etf lee es i dgicha & a ,c aktbl Aigopop met psr eodt e
pl ace, ti m&, waanndt ctoon tcelxatr,i fy some of the mor
me to define s owae amega acsy ammagagagaf MAemer gi ng
sudbenre of wayang. These unwritiimanngaideline
Balinese cowittuhhian d afetngt i@ &dMcacioiredsisng t o Gol d,

complexities of knowing yoamrseddemlnyd tyioad tpod

knowl efdvhperef you stand in relation to place,
c ommuotPAlyt hough my research is not intended
particular, this concept oaowaydreg uperdf acromamad

2BeckBery.ond Trapsl &87joand end note p. 66.
25GolMusic ,i p.Babl.i
26Go | Mlu,siirc ,Bap.i 6.
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North Amermrmiedati on to thdekacthekatiianibmgef¢ f or r
the circumst amatehida of the event (

According t o hdBound d ecp t( 20eDipigm d t hadi hi ee@ al B
phil osmeplsy &fdamay phérsaumnaestbdtas aonci al mo
integr att iene spradtelte nplexde o0 78T hie sncgodneerunn i t y .
conc edpets ao fk ailsa vpeartyr aa mportant, especially for
because i tr smgieoo gmapyhiredle space and measur abl
significantly to the spiritov®&Theedavaoesent a
version of this conceparaps,i bewshaoawés unhuastted by
be abl e thece tdvateaart mii ré@ ngdnhoautg hi s bwthcean muccehpar i ng
present gamel an or wayang proddUction/coll abo

| Wayan Wkpawnadaledhg from Bali, told me
musi ci @amdhavwhe xperi e maged c piké nwadymamat or gamel an
either i n ,Bayidevephdypsptahgli ng ors kpoefrif or manc e
gamel avma yeeanmdHe we waen t hey ndeeeedp etro caubl stourrba | K nc
and understand t he pthhdfoseomthiprearlhaspgsgntife canrc
s patcieme ntdexsta k aclaan pbaatsruasa edonce pX ual gui del i ne

My analkg&isst o i1 dweahi f yrNdAhigeangeeliardei mins t o

of pobdesafers to the geolgeaphi chdbr mocatpoaes e

2See the adebwnsi EabaiChpp®Relpuna becomes a Professor:
Bet ween Go@a0 @aa)dMnEvziela n

280l eksandiFaeDdbi of I nteraction: From Shadow Pl ay The:
(wprubl Phhe&®d di ssertation, Silpd bSdea aslego UHd rviestsi (tly9 9 2)0.
29 pid. p.15.

personal communication with thé VDateg HBOrndjacbSueidl avi
permi ssion.

BlFr pprer sonal commumMagani Wnjwith his house, Ubud, Bali
permi ssion.
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|l ndonesia, | ocated near the equator, where t

12 ho

wher e

north

t hrou

Th

event

stori

audi e

we l |

Amer i

Wh

t hat

have

meet i

ur
d

er

gh

en
i s
di

ng

s |later throughout the year, contrast
aylight hours rtaon gaes ffreown als6l & ohuorusr si ni
n |l ocations sunrise and sunset ti mes

out the year.

regul arity of 12 ahloluorwss osfc hdeadyul liignhgt oifn
to occur adr tdire wvsiamtee rh owirt h nt hseu menx p e c
of Iight wildl be avail able during the
scheduled according to the season an

mont hs.s Thaned i aitegd lye rfeagauti re a cul t ur e

ment for presentation in North Americ
fference in | atitude. This obvious ex
at ntaboeeoiff fpelr bet ween the two | ocation

ng perfmforFrmaesemany dnuu gii aneld, at s ptercit
yo, t taenrde varsaiabot h actual and i maginary

I n fact, in ormder of otiheetspwict H itche\
e i s transpdmtoedh oradijsadichayn dao en@lga a
own to wayang audiences in Indonesi a,
ns.

examining kaa, pamiyynp aingahr ¢f enes ©o t he pr

chosen by the artists/ collaborators.
fferent i1 deas and opinions regarding
S, specifecfan melseitmhafti male peinfta@ammanc
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wor kabl e compromi se must be found based on n
col | ablom att h iksa.hsaetn soen,l y refers to the time spe
but heoltwshseo csiiatiuati on occurring at that time m
per f or®Atnhceer. i mportant factors such as the v
of performers can also ffect the success of

I n addition, the muasyamd dwrciomgp atnh anemd r ff @
requires good (i f not perfect) timing becaus
musi cal aspects (instrumentation, tempo, dyn
theatricaThaspeat s mamyw cthhtasst y whea ticahialap ect s,
expressed in dialogue, narratiomranmnd monmdo!l od
dramati c .prAo ggroogds iexrampl e of this type of gr ¢
during a battl e scemnte dvherty hvagpyaemg eurrfi mrgmaan
scenes have quick movements and changes when
of the gamelan orchestra) must cooperate. Th
for the wayang charactke sablDaltacmm gc ammdu rir a1 antme
musically, and hopefulfimpuysi c@adtciuegl|tlhe sot as
perfor mance.

The wusual procedure is for the cue to ori

accepted and delicvamsed btyotthlee dotulmener musio t he

The social aspect of wayang performance between | nd
I ndonesia audiences who attend wayawgopesbormhngat her
where they would feel free to walk around, eat snacKks:s
exception to this is the ancient ritual wayang perfor
Kala refers btloootdhtenimasmey ogfoda i n t he Hindu pantheon wh
children to eat. Legend allows certain children to be
sponsor a ritual wfmwarrdd. amer for mance call ed

8See caseptsarugdyV Chmmd VI for examples of performances
Amer veasuel ogi stics, and the availability of perfor mer
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response to the appearance/ movement of one w
perfectly. The goal i's to synchronize the mu
and audi o arti sctonmmusniincualttiaonne ibteyt. weTehn sdal ang
relation to the musical and visual artistic
of the p@iTher manmneeaccurate the communicatior
aestheticall yphdtmai ntaidededdaopedgat he wayang
everyone involved, the more artistically ful

The s@¢ond timing of an experienced gamel an

puppet movemenyt st oi sbhemoasptprleickkieat ed by i nfor me
of the complexity of this interaction.

The i mpoicbabga&affm& annot be overrated becau
mul tiplicity of cultural and geographkitcal f a

includes f actthoernse ,s uaccht iaosn:;, tahecertain type of
devepment of the subject c¢ hotsheen,v ebnausee,d aonnd tnmn
other items. There are some chahNemglkes for a

Amer i canpewvafyoarigaot eenl y shoul d they be abl e

chall enge themsel ves, but also to perform in
societies. I n North American performances, t
the cul tur al background that engenders emot i c
knowl edge to understand cul tur al references

Hardja Susilo told me that it i s 1 mportan
2%For more detailed analysis about communication and |
s eBee n jna mBir iIKmmevri , ng Musi c(CMakagg Mudilcondon: The Uni ver
Press, 1995). For more indf dNymanaindCh ¢dira bBa laitn evsee Muasyi acn ¢

Performance of o(hTee xBaasl:i nlkensiev eshgaDdoogpw) oF p.pexdd Press,
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their artisoie amstehhetity, anmnad mcemember to com
details and remain flexible to reduce artist
ensefmMHeem.ce, some itmpatr tmay raeswealt scul tur al i
wayang i n Neomrd ht PAume rd sosa Fsity a righpdees i eng emagn ¢ e

coll edéeti egdniymielmg pr oces s Tfe sreehpearlsardi nary me
when essenti al tddeteapentset u m,c loahiermdy nsaytsetreima, | sa
needed focevpelftlonmedctit pabedanand acquired by

coll aborator s.

| 8.l ntroddc tiudnt utrosalnAID& |l ah g

| interviewed many dal ang, artists and ad
|l ocated outside ofmyt teasgescdmuaplkiscaln ame a&fdfor
experiences that may indicate that the resul
may be more generally relevant. Their expl an
di ssertation becawde stimay apr cewipckea i eewnicken owveh e |

performances T h\Neo rbtams itAsmeedrfi crader st anding t ha

(op
<
—

r a ndsacl ual ntdu raardt ipgtes g apteg d orcmddador ati on in
North Amerdéeawaersyone whion itsh e npvrdotdvuacdt i coommmon t |

participants are seen as havitnigmeaecgptanduti

ZFroer ponal communication with thd |Jauley E2a0t180da wBu&i | «
per mi.ssi on

2%Al t hough my primary focus is about wayang perfor man
the cbeaesl ef USA and Vancouver, Canada, it is import
and adaptations that are made in order to present | nc
are a number of dal ang idmd arutlitsutrsal whaod aegpxt pae riioenrsc, e e qsui
and musical compromises in their performances within

Il ndonesi a.
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s kiblustg meteiviéensnanci ahasupporequired for the s
perfor mance.

My intervitelhwse rieiveiatliemdg arti sts are prepa
expertise with the hosts, but the edxyt ent of
t he @&Arctciog tdid hnegHlaaotd¢ a h®u siilsot ithng arti st 1 s | uc¢
invi tedimaen an opportuéi thyoHiseed iesities s sd mte on e
met aphor to explain his experience as a gues
USAnd el.sedvdheaensi dered that even though a d
visittag Baheysstill Smisghto fsaca:di fficulties.

Whet her or not the guests can enter the h

that house woul,d$ Hgeupeesntd voins ibtootrh aunsd peopl

i nsi de o Bomehtei nheosu sheth et el elsd st 1 are still |

certain rules desihgoat ed bhet hecmaéi gllnonur

house i% located.

Sus@ | Puggestion is addsepssedl|lty daesangar d
musi cians fwharmhmégvafrBainyited to coll aborat e
North America. It is common that the invited
required to makaes soounme iandejdu sutdneenrgt, t kehapnpapt
the previ®Tuhse! saeccet, i/ doromnmet eaxntd maye rdead winrge t o mak
adj ursttsmet o t he components of wayaidfpeae analy

kinds of arrangemamd smeas tea kveentyldearhep o@gft amy

guest arti set sofb epfeorrfeo rtnhaen cdea.t

®"Personal Communication with the Batoen HNah8EjmbeSusi |l o
2009; <cited with permissi tni vAatr si thgtgoafmerdaawalie nvsaesmb Inev i
perform with them to accompany dvalyamg nWiudeilyeabnrt aot iwchro «
theb75thday o6 tfoadiidnaagmdd e Pak Hardja Susil o.

28See ChapDeesrcrliVvhi g the Anal ysis d&dfeswa,y akdgl d,n MNaotrrtah A
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In Java,andeBadlail afniggwmirgesa hcghtiyahds pgcted
his comymu The dal ang usually does not need t
and meni al | abour tasks dur waganhlye sppooepar at i
because othetopbaptdeealthteeraebbiesksa servant c¢cl a
assist, but many st udeaerng shampy ctoanmumri k yo rmehred
dal dmg. di stilralbaam obne odfone qari tkrawvasilbyt iinn BN
America, even i f a dalang can find many hel p
familiarity to know what to dobasni order to h
instruct ioecre @mgper vi si on.

I n ot harm wdredaer rhidotmeahye (dal ang can focus o
fundament al aspects that dtdrdatmgo raes, iamparl taanrgt
partitché atréghni cal, artistic, philosophical,

From the |peraspad8atiwnesecommuni caglted to me
Wayan aWidaa,ang is an individual who has the
to make holy water for, parfiadskatufsopalilezsdrse $ ¢ u
wh o beorrénr mainana mber of Hti melaig®Tghhiessti s an examp]l
amxception made to the Hindu caste system i
granted to practitidmerB:alaf, & hsepdaintauc Icparsd fee
faclhibodt dammaywgmake holy water and invoke the

performawntbout necelssahddryb eien g gc dfsrindear ed a

®Fr pprer sonal communication with | Wayan Wi ja in his h
permi ssi on.

29 n Hi ndsue Baldidnretei mm,e tf our castes or kind of division
can be simplified i ntBa afhonbro alge walcdK saafrt ddiatytegasde,rsru,c h a's

We i styoasdo t h8udtmrrefder,s atnadot wer keapl @ whysi cal | abourer.
parts of a complex belief system according to Hindu E
Ei seman it he@9Mmanadestati on of on an individual | evel (
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Accor dStnagn.l@&y nh or ,s(i Inbp8bSa)vesye ant ed t o bl acksm
prienduBaandl:0hear abihloiltyy wtad emake ovi des an e
another profession (also associated with met
spiritual power i# similar way to a dalang.
However i f we | odked ha tAvmdtahli arreegg avridssi ttion g
professional i smeasmpecaratlil gyt ias prtgatedegs t o t |
royéwog ki ng tsh@aet mgr tthe tasks), the dalang w
provide everything tmatketi ngwantdeldabowrc!| udi
considered a good gcootlolnagbiotroamoarkee,s | e €& mish a ff
shares the tthodimdy waomr ks mowechng a willingness t

adapt to the Nomptalh.rAmeri can context (

|l V..CBassification of Transcul tur al Dal ang an
North American wayang performance rarely

performers from Indonesia, but rdatlhaenrg raenldi e s

musi cibaosabhnNort  hsAmeanhndRumea atidittemes el vy

coll abor attihwe rreastud rte ngf awmady eathiigedgpnvee d s¢ tt iyo m$

performance situations, andcrfeat @ ea palr gprots et

di stinguitdhreanibetuwd aur alr td asltanglhdradd)sewldo nn

Hindu society wherein balance and propriety are privi
dharma. Caste |lies outside, or per ha@Fsordemopeer dtehtaan,l
about Balinese cas?2%0Q) 8Sge F35 ed B Ei seman (1

2lFor more information about the StpdnmlO&€Ewahopowers gr a
fiMet al l urgy and | mmortal 0i wnaon€albpdi 3SukpAp72Centt ©85) J
He stihedsmith in Java and Bali <c¢learly traces his p
arr angdéHme ctom.t i nues to explain that blacksmiths prepa
own r it ulatl si g pi.rbt4ehraets ttihneg stpoi rniottuealt powers of a dal an.
ritual aspects of wayang performances that have been
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t he PaciWemtf Ndi@nilSIAn Vanc.o dviegruk ie@®abri andga

Transcul tTuypdd b eDiad eaJn gc at egor y-l &/fs doaul talnign eTdy paen c
descri bealR CDext , be placed in one of the four
ori girmalninghose this method of <c¢lassificati
training wil!/ not cthraamgeddlbeinmgalr ebe, ceveset b

theobte and duties NaytheAdhefpemerivayangach

Figdre List Deuflithdrandglaiffggans c

T TCD Type | : trained in Indonesia to us
met hods

o continues to reside and work as a d
o visits foreign countries to perforn
o i mmersed in the evolving Indonesian
i nnovations in performance techniqu
T TCD Type I 1 : trained in gluresomensdi a to u
met hods
o now |lives abroad, wusually empl oyed
performing arts
o adapting to North American perfor ma
expectations
oin addition to traditional wayang,
wahi yanMA gaya
0O maiinnsa contact with evolving Indone
T TCD Type I111: dalang who have trained
before undertaking further training in
o usually have a strong theatre or ot
another form
o my work as instructors at the uniyv
o often adapt Indonesian wayang techn
own diverse cul tur al heritage of my
i maginative new fictional framework

T TCD Type | V: may reat aws walllayn gb @ nc a msaidd

wayang, because they do not have the r
i n t ewarmhs yafngAogayar mances, they are i n
they perform some or all of the rol es
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o diverse backgrounds in fine arts, d
or other training.

This analytical mod el can al so be applied
any ilomc,att o aansaslliygyee caarucds ecli t i s based on the
training that the dalang received. Some indi

as traditional daeée acmagnsind d meldCriXelseiaei rnhya@/lev ¢ &
i wmahiyanyAgayar mances because they ftulafti | s
are traditionally the responsibility of the
compare and contrast the performance practic
of dal ang i nSektehrt kcnlowr ( ERguUur e h7ow ftohre ex amp |
selection of TCD in this dissertation could
categories, depesadirng neimitdcee si ant Tapeée oln dal

er fswayang i n NorthstAmegglceas maiyt lhalva&nguage b

O T

ureaucumfctgmialnidar negotiati on matdhddontahat c

straessst hey seek to position t.lO¢eiherwamrak ainig an

)

Type€¥)|l 1l who are more familiar witiralhe Nort
expectations, face similar challenges when s

the exi stuilmggrmdl tfiramework of North Ameri ca.

same | evel of challenge witbuceammdénhagtgieons,
institutions as a Type | dal ang, because of
Ameri can performance context and their | ingu

Al t hough theVYCWDhi TYpeeMmhi n consistent bec

originalitg riammo mtgaemach d @eatne bteh gotl aced i n a ¢
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performance category depending on their role
Typ|l niTtriaailni ng |[Cul tMordaall Exampl e
I Made Sidia
I Wayan Wi j a
l ndonesian NI ndonesi gPurbo Asmoro
Seno Nugroho
Subono
l ndonesi an \ Midiyant o
. North AmegSumar sam
[ (Optional We o] .
) ]l ndonesi daJoko Susilo
Academic Tr §
Matthew | saac
Western Acacq Kat hy Fol ey
1 1|(Optional Ir%g;:QerEMarHooffman
Training) Dennis Murphy
I ndonesi aHer i Dono
| V |(Vari ous ConndcteqLarry Reed
Gl obal Ar
Fi g8reExampl esl oirdrabatang by Type
Il n d&dcgtsi on, I wi || examine the reasoning
t wo exampl es flriosmt edcihn chit ggeorgi7abpboveanscul
dal ang are categorized by initial training i
anrdaci al stereotypesiotthatg mahnbeityi gfet 6d b
addi tion, many artists may change their citi
nationality, making this categorization too
T Type | t me tlimdesndgiaamed in traditional
t heory amwthopmacti aelapt their training t
cul tur al expectations of North American
Al't hough Purch @ashAd maretdr @ansd au MagMic®Gdldang (
he would usually be involved in creating per
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falling within Class A, he may be part of a
wher e ohei moweac!l ved | nwaoytghreg f oymascefhaPsur bo Asm
perfor med i nmaNmoy tthi hAanscroindda nues to maintain |
| ndomwehseiree he teaches as tdleididdediiare Ipmotfietsist
Artism) Sol o, .CArst raalresaivd of his cooneéesniuamd de
performance practice, hayrermgeanioisduep ppo rttoiurcdh wi
the continuatiiacmahefsmanmaidn tt a idmiardagh eldiesn e s i an
cul tmordall i ty

e | 1: I ndonesi amaamt ingt sshwi mlowt 1 adiet
X

tensive experience adapting to West

The initial training tahadtowsh eusse tion dciavtiedgua

however subsequent influence cam dlhsso chaes ei mp
dal Mingaint o, who received al most ildeamgsicanl tr
hitmo a di fferent category as a Type 11 dal an
earl ier ,intdicommlreteab i tsarangisgei dact’darredea has n g

adopted more North AnmBrgacto icsl mucll momé | ulewn
English and often incorporates North Ameri ca
during the?3@hownccuslcesusreas!. fhliumern my tphleaaces egory
Il dalang because even when he returned to |

American influences, often using the English

22Mi di yanto was awarded his Masters Deéegdfgeais Educat i
and CIl arlkocCaotlelde gien Portl and, Oregon, USA.
'n one of his wayang perfor than me Nolveelmb eat 2t0H0€9 ,Urtihwe

audi ence reaction to his improvised g oikress pgeglkirrdg .,ng t
inspired Midiyanto to develop the scene further usi ng
the audience, such as giving credit card numbers over

woul d create.
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perfor.Aeanaersesul t he wacsk nfdeaféear n-dendé ebvolk by t he
Mi gaint gener al | yPe mfvaord mabBiwe ayndr eassesrst atni oNnor t h
Ameri ca bedeaeugaemhe si arm emon oaemtset at gangtl h & rh
he uses many North AmekFrscanhncuuderhbi mrieheCka
traditional cultural background and training
culture to create a performance that is as <c

experofenwaeyang @mald tgia anadd @ n

T Type Il l-bobrhomrnetgsts who are usually tra
institutions before being exposed to In
greater or | esser degree with Indonesi a
i dea oofnatlr amaiytaing perfor mance, but may i
el ements into their usual performance p
cul tur al r el evyoarn cteh eoyf nhahye tpruyp pteat se mul at e
performance practice after deeper | evel
through study

Kathy Foley and MektaimeWwe &dtdréenalsgtpuer alot h
dal.anlghey uanrievebbstii 'y perotepseotsi whiesatern the
but both have also studied traditional wayan
understandi ngskhkandTheyf bamanseudi ed their dis
t o e muilnattedrrparoert e stii aonm otitoa @ ineewsd iaennces. Both per
of ten edhthiereRamayana or Mahabharata stories
wor ks performed in Indonesia for their sourc
stories are sotadcaptdall taenrga Thhaevsee bteweon per f or m
adapting the story of Hanuman, the monkey ki
Ramayana. Matthew Cohwayapegckaliiteed&ai hyJ &ohoes

prefwayang, dgboutekboth hdives cofmpt e emajsamu t ypes
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available in Indonesi a.

| nneohefrer f or’MKathkegliesy early emotatpnegt ang
t hter adisttiorayBibmt o Ewtghliisshper f or mance, while ac
|l ndonesi an thr atdhietrieo na,r ea Istohnbeu gmodi fi cati ons,
frame and thkké&nl adblk dfi aswlyue bet ween t he game
dal mag hy &F @pleeyf or manc e tiask ean ¢gforoodn enxya ncpalsee st u
t hweahi yaegrfertainteawlor Kk t oP e fasrsmd Bylcrat heCrlsph raest
my anbl peisdhet haatcl udes at | east four traditi
includihgBospoppef mabdbepwmlaatriaom®n( di al ogue
monol cgder ghmenl musi gg@n

Her perfoa mamndgcied wmemdss and well accepted in
audience who understood the story and enjoye
performance was pmecsste nafe dt h en naundioenmrdsda awawmldd t
Engl i sh. | Hogtehasgyegrhetc o0gni ze the story and the
to fohé odwetriadahsee char actaesess vaenldl nkndcvwen i n t hei
cul #8Erwve.n nidmo nleca@lng hw@di sl ,i e n cceuss taor ee darci o g
dal am&kissge i n | angunaogte su nidhearss tpalinety onayeach per
becatuhseer &t alred 2 ed rsciodnt (haokaone ke amp i nggi l

pl 8ansuksréidt create the | angualgeasaf Javanese w

“sefer eelrl eGay of Art and Arthur M. Sackler Gallery, wi
in WashiniBeohor i €g I ndonesia: Musi co( Sinandhesonamc: Thea
November 2014). < https:// www.youtube.com/ watch?v=xDi
I

25'n Java, Bali, or Stkmdavn whearfe rweayareg airst ,a tvheel Il oc al
Balinese or Sundanese, is used for the bulk of the pe
tdi fferent spereova nBaelsi diaemsges eorwaSyang perfor mance, I woul
of the dialogue. However, I would be able to follow t
material that the dal ang woulltd iasd acpotmnmboh icprreaacttei cteh ewis t

I ndonesian c@®B| ownei magusatoone to connect the dots to
wayang performance.
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pedhal®®ngan

Accordi ngt hsee cBiermkasn ¢i e mtrpehmhgofageke ritua
function of wanmamg ati matc osneneilns ctad i on bet ween
wor I[Heés as ks,

To whdoes tshpee adkalianngOl d Javanese and Sans

understand these | anguagesesswhnitcihalare uni

audi &nhce?

Il n hi sthepismricdr,ons i n dainrce cetnetd fetacawganrady atkh ea |
audiomihcggods and ancestors whtoheanguapgekehhteg
understand, eveméashsoadmthidéd @homee *PMannyg audi ence
members may not be aware of the deeper ritua
fiess éaudiaebnucte accegptudhelmh eacse swayagngart of
per f orHmarn ceex. aimpi @G atainon hiey dt hef dalkamagwayang
performancessedskeoatt @ nvudi emgc eThihesiirt uparle senc
ieften eiln mMioratt e dAmer ind ann maayanmgg t utathuodr spir
si gni Whenanycaerpg eisent ed as anBme eprtas emeatofeyv
fiessenti &bt awdyangeper formances maintains th

wayaanngpiomt ant sfeagcardarée etmaadresvterl eo@fimennaty a n g

performancéeuding authentic wayang perfor manc

2%6The forms of Javanese |l anguage used in wagy&mg perf ol
known in filewglia®k nasa kinnogwih ilagsh Jdd vEanrgd s sskha vkinawe . )

afol d Javeaengbeshatmr amg.h)iTch el ictoemrba rnya tfioornm of | anguages
performanbasaspedthhhrecdinghaonut | n doornaecstija abbyh Bwasygahn g¢ her e &
di fferent forms of | anguage SceoembE mi@arts oosnf airsneddn g nw alyi & rf ¢
Gl ossary of -4D&Gr.ms, pp. 400

22’"Al ton LBe®Bepm##eTransl ation: Ess(@Anrnt oMmlrcdreras Moyeoh Phy
Mi chi gan Press#491995)

28| hbji da B pp.

Examples of wayang performances in Noriit Wemetrica t h:
wayang include a spiritual aspect anmddg oBl daildsd | Subaomrrd
and 2b. Dalang | Wayang Wija for further analysis and
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fromlitvheesgerwmhofyang. gaya NA
I n my case studywhansal yesaksmerhi cca amtoanred

simultaneous translation or sub¢tf{Ftolres are of
instance recent wayang performances by Purbo
simultaneous tranwaddv eolno p end on dEfnnge milsgha it chra t N o
audiences but also for audienicas frwim lotdiesc
t hi sesiorhul t aneoftiart hansllastieoh ianppeharss chapter
e | V: contemporary awvrhtoi otfd ewmi telx palnab

yp
ndonesian cald tueladctpraenti xiers el ement s t
heir existing art practices

T T
I
t
Larrgdg Reean excell ent e¥XkywypngdladVamfg awh oA mearsi
originally traiaed kaf éhest o e Dtedih pignt rBeal | nes e
wayang trHdedihasosntraiaceebhPidleidbese méalaang recog
l ndonesia as peailfiwarymehogpye v e ndte weldeonpi ng Nort h
Amer i can pirre stelmit shtes tocydael d Ch &a SisatAE go mameds t he
emul at e,ol ultaedciatuisoen he wuses t he hkEn gloiudhd lad rsgou a
i ncliudedGllanssDBpsptte the fact that Larry Reed
Bal i nesehea riasdibte soth,k nownxwfagrantgi(® i Bicghlky c¢comp
wayang) productions that blend traditional t

cnematography that must be cl| asperffiesglmarsc &€l a ¢

contain a vartiirdlyu ddfrogon!fll acbeasreats | tt h ee gma my

The idea to transplant the simultaneocawmsd tBeadns!| ati ons
originall ygineras faingdt tfoawré sts to understand the wayan:
Si nknegl i sh i s alssd hkee imoigntt ectwogdmoino pailbd 6 kpgbihge i n

met hod benefited | ocal people whmprwaetthei feoneabaout
s k.iFlolr more detail i nformation on s ififTmual ntsafnoeromisngt r ans|
Way amp@ .-132
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adaptati ons amailsnit m oo vwNaoteridohm sAtnfeer i can wayang w
perf osmantsieaaha Karya (1995), Mayadanava (199
Bali .(1Pe9Qe8d presents hi s apnedr foofrtmeann cuesse si nstteorrni
themear ¢ hatt si de ofi ndlioememaiamstreamtofons, so
classification of Tgyhei t¥ woarl ka ntghaabte ciasu spea rotf

globalized world culture.

| M.DescropPsi@agmputer Programmong as a |
Anal yze Wayang

I n order to analyze the factornancheat cont
i n Nort hwhA reelwed rctae x t weaell lay eidntteor my winlal yges e ab
computers and asvearmphoghaememi ngn wi | | outl in
| use inimy Chrpltysi &Ar n&SAovoalyyfedhoemed b
Di ffer enGenbearlaalngf.ami | i arity with computer sy
make it easdewhy ol unhdesshs tyteeorNglaesfsagdee nr e t hat
has diverged from the mainstream of I ndonesi
onef the four-IVal ard i, apdee@pll ingr dirfdrem ent
oper ati ndgu eslytsitre mtsr,ai ni nagn da nivda egpx pce ruireen dene way
tradition as being a program that wil/ run o

Each of the -IDVI awigl ITyrpeasd (tithe program (wa
di fferentlyetbopmadaoebDgCtthheastPsl (hfave defined
framework devel oped by Jody Diamond (1992).
operating Asgfmu leBnise imagMoatiDf)Yck nowl ep@ggesor By

di fferent | nstarmund tnigo rt dien dtelpee ngrn ea@r on how t |
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abi

mo d

mo d

c ha

fin

of

i nt.

and

dware and softwarRr ogrta@mmperes s( ¢ dilel pb ®ga tam
artistic directors) may introduce patches
h i ndividualt hogpte riatt iwigl Isyrsunrenonsoa particu
ome more efficient, but these changes int
assi¢al wayang

Continuing widach hefsf onet aghbofrelr¥ént Dal ang
e X pcerruiceinacle moment s of amuttiusatls asphdar reec i ead d ho
enh@glilesegmsd creative ideas that can be cons
gramming of wayang that emphastsheepsaspemun
t he aoyamgg npmrlogw-ddims ¢ ispltihemai wteat ure of the
|l ity to adapt to changing conditions. Thi
all ow wayang to run on different system c
aAtions to enable the process are so great
sidered a sepamnmat ewanwangypfogmamhe ori gi
When runiwawngng¢g hdgrno gNhoarnt he xAtrmeenrsiicvae pr ogr amir
i fications arerr dqauiamegd Typear i amldadlly fwvhec
|l 1l enges. dahespephbtdmti k®&@Bgés® being truly und
di ngl eaogim@mearti s,t itche xmpirewrsdermnst andi ngs
whaté ainn taemdt shiopeweone from another culture
enMthe cl assic example is watching a dancert

intending a very specific emoti on, and h

»®INote: Jody Diamond defines five categories, but in

Amer i
i ncl

panwg performances that completely bypass the tr
e

a
ud only four Performance Class categories.
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another cul tudief fienr?ntc owmgpy.et el vy
To use a computer méttaadpghost opheupmnoglgainfm

modi ficati ontso ateeepbobabldeasodéi the operating sy

aut hent i cwaynadnogn epsricagnr am f | awl essl . Compr omi
required from both dalang (system) and col |l a
reali zation of a successful performance. The
coding of the traditional wayang program to

then become thwabiagadNgy ogagham, nelwi ch may be
starting point for future projects/ coll abor a

Ob v

ously, the situation igimwedliplmenrae ycon
nature of wayang andr ttihcei pdainvtesr sciatuys eo fu nw aqgyuaen g
devel op. However, this is an attemptyte prov
t he process that hawsahieyda riigh gililsyeande aelcopmen ter
metaphor to illustradqei tddtt onomdalk @& stalhe bgrso @nm

accepiadanhdwagsraann in a North American envi

simplistic, but the complexity of hardwar e,
are similar in complekaygr s oo tdniesrcpidprlsibnoaarlya t O
nature of wayang in many ways.

Peowhe are inter esaned ifrrme odnssitangaattdi en g

2From personal communication with Mark Parlett, a mu:
2014 ;wictihh egler mi ssi on. Parl ett has been actively compo
wayang performances including his collaboration with
as well as performances with | Wayan Wi ja from Bali.
28As tome eqitr aodfioit $ omady fl exi ble within the Indonesian
t ebmamaeaanfus@aif or cmanl bot h Javanese and Bahasa Indonesi
performance that would berigttory adfl yt heceéplt 2ug iinnyt dlev ¢
American performance. This allows me to establish an
bet wbemesma usulallar ailmidasxcepti onal to define difference
i n ediefnfft geographical |l ocati ons.
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wahi yamMNgadgapgted ntiogdhet, dsitsicloover ssamesfcdalr!| eng
this art aff amagtywea a htdwarl aln g avhd amrtei sthy ol ved i
| ndonkeisaasaad cont emporary gamel an, wayang, the
often di scus®Bacwerd eoxpdmphes @ionanalai enad ussi on, I
conshaderr ¢econgasytaamgonponenhissiméew form of wayan
t hhmeostnt enagnsdt c hagar@efsig@ingi st ii c Bpsadt omet he
information | haveelwodkhetuddndeonog@gcmedivs |
with tmuamad anmlg armepaantiicsvipsiadd atomwaitthons
North Amehmavae noted that the continuing proc
combi negdhewipribcessd tafr atr e®s hadbobrad molny
chalilnego gsodmeny itpsf esmaai ally durwanhgi ytahreg dev el
gaWNaA formal, academic assessment of this pr
of the thakbdebgesaclhWwdal dnbeTapeekXxcell ent ar
reskarc

I n rel ati oemx ger geéacse d taiso rmenr o fmygsaanefl ,anl an
wondeer itfrppsn s dwall tamaga tginsdt csl udi magv enysreldgsi er t
when adapting from tr adtihdy narle neoldrdesa doyf awvoo W
Il i vifnagr @ingit est hesdepldad éer inng cpulotl wrnegse da raen di
i nt imaxtieng wi t.[Sooree waerthasken from computer so
progr ammi ngmaayn db et eusste dn ga sp eac infeit aglhltoy o thiree fef, o rsr
ei t hemogeneoars &l hestterd degmauwgh dlhestpegrocess of
heterocompil ati on.

This descr iwhes ea as ihtoureotgieonmous cl uster i s
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computnerwshv erhy computer i s the siannge saynsdt ernu nni
but a heterogenous cluster is a sy-stem where
compilation is when code written on one type
Syst®®%nsmi |l arl yst tflhegl ovmyadegirf oommeance can be ¢

i magi nesedaangyanhner e by an expewhenoéedqudal ang

cul tural e xipred ii winccweal Dtfhream any background (
running a different oper &tiomeg asgtyosrtye m)n ¢ are | e
program), |inked into a homogenous <cluster ©b

Audi ence members may al so be compared to
operating system: they can experience the pr
t hbecoming |linked as part of the wayang hete
concept we can i magine that the programmer i
internet by individuals who have devices wit
(Herogeneous cluster). Similarly, the dal ancg
that wil |l be performed andevieawedubyuirmadi vi d
programming. Before sustained contact with E
gl obal i @ ad1®,9nt h(elraet coul d have been homogeneo
what WwWabédome I|mhadoawese at he | ocalvepospiunhialtaron
cul tur al puegtaemmdumgnc®d technol,ogwhiichh tr ave
stronghygedniwéwean g(mpeew foafmeavrayeMag t G & &ve n
207 it is now rare for a performance anywhe]

audi ence.

Z4/i vMtkat re anBof€anhiHempmeni ous vs Heterogeneous Cluste
Comparatope-6St ®dpl i shed by School of Electrical and (
<https:// ece.uwaterl oo.cal/ ~cath/iccO4. pdf
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Wayangstkade tfimaadmralo f f
i nstead ofela&mhaugae d
bott oay ahfhg wse)riewint i
wodden frame (2010) .
kel sroften used in
(Photograph: Tim Go:

FigOMedi Wagdng Kulit Stage

I n Chapter V of my case study anal ysi s, I
di fferent dal ang whd adda@hf pit troér m gsreeptaerda tteh ee vset
held in Seatt P¥ hat edckiafnfpd reeritn tCihmepgs.er V appl i
met aphor discussed here to describe how each

i mpsed by the North American concert for mat

I V6. The | mport anhblerAonhe rTircaanns | Vdatyiaonng i n
Perf ormance

One of the differences between a Western

®See Chapter-292,2lior n eX@ample of three different d.
Ciptomi Bgattle analy d using the metaphor of comput
compare® thlearhgoatfo t he software and each dal ang to an
di fferentl y.

p@
ze
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can b

| ndon

bet we

West e

e destcetrhvesidiotfut alarfiaypwaw arhg plerr f or mance

esi am gahtdeadgeunder st andt hdenall iogiutel vy and
en dalang and drummer, so they focus on
rn audience, unfaeni |t @amdsvidithc Hidregs stthyep ew

drummer &ndada cdlfecrdg moving t hedy direea dwatacltki mg

tenni
of an
char a

| n
wi t h

enter

compr

appl a

|l angu

si mqmaat cfhioprnnfi uosfi nogO npel ecaasnu riemagi ne t he i nte
audi avhcs me md e irsn gt ?h avih?a gwhiantg on? Who i s
cter? WhatoBushbmoet ehki tdgakrswi D ns .

deed, even the Indonesian performers, W
both the cont entpernfdorfrmeamc eo,f arhee ssanoetyil
t ai ned tbeyr nwaatucdhii enngc eWdrse stptoen dp eqrufi @rzmamd d .
arly, an theaownledi aor maldli gnlce, qui te f ami
cterswandamproeglyé nd et, he ,n uaanndc eisn,s irdeef e roekne

as the | okesf dreneangsf,héed g kot weadmi ped. Mé&

|l eave the scene temporarily to get some
ning next, and wbeoausypykeéeéehrmreveme backcha
ti me. I n contrast, a typical Western au
' ine, and would be uncomfortable with t
ring around, or chaaulidgr adtulrarn gs iat peuif e
ehending or ndistuebuotannsubti hher pepft
ud politely at the end.

terestingly, due to techewdl oghreand comn
ages, many Wwalydngbpeantio(madcesver al per

15



|l ndonesia), provide simultaneous transl ati on
audieenanf amil i arhawiatch etrtse asnmtdordyi,al ogue, can
dalang is sayingunNMatrsntalnldy ,ngwictolmegr egatear er
art Aoacgawr.di ng t owhldampadobvii Susi mal t afnerous trans
several wayang performanciesclhydiJry anmlkets eonna l Ia
Los Angel es9F@®sperwyfadmameaach gb Radyo Harsono with
accompani ment played by the courutsimuwsiadisans
assisted dalang per f e uiorh nAuwd tnr eohAghaetrraeecde nt r i e
Fesatlinv 1994, per-koowaadblp maSwebto frdom Centr
this thaead@bateon audiences unde®Plsh atnfdi § he co
regard Susilo considered himself as a host o
Western audience®and Javanese dal ang.
Emeramade significant Gomtrrielmdl dponkiss i tsd e Al s
about wayang for education packaged which ar
transl ated transc rTihpeodrieadrh vdei fpfee rf eorrtmafnrcoers .
pr evp whilsi shed books about wayang, in which t

materials of narration amtdualuipe¥fi mreman men.t t

®personal communication wité Har Ojca odesi, | 0il®; hics t ea
permi ssi on.

B’Jenni f e,Bet iwe & s aMroanngsuleast:i on and/ of(3ii mgPearfe:r mainmcea d ar
Uni ver s20gpPrrbES

X8Kindra CooPetr ¢ 0u1io,sheadd oown "Be @dmiBer 22

http:/ /) akp.l ufss. sceosmy d? pF=e5b92r0d 4 4 .
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http://jakplus.com/?p=597

FigabeProjected Simubhawéogs Obrmaanas IPapipen , 1

Dal ang Pur bo eAds nwaryoa npge raftorAnsi a Soci ety in New Y

some of his w

ayang puppets brought from Java wi

gamel an grolueft Afathiedeo@ppr oj eceem)n Gheeema fpuwpp

had dial ogues
transl ation p
the wagamage a
Phot ograph: M

These

with Gareng amidg Btagwindje @ uprpe@jt esc tais

rovided by Kathryn Emerson was ba:
nd gamel an orchestra where the dal
eni ek Soerjosoetanto.

written angtsrahsl avedpérfhosmances

and the result of d albomrgtproinee avsh eafhbwawarag ea

and researcheatsudlo merafl yrzmanche af t er war ds. I

correspondence with her, she reports that ma

ordered t

hese books fdridthhe purpose of wayan

There is anbpyperti ®dpeokbeanobhe transl ation
and the transcript I s projecteddoernceadsecaon
the performance, some | nt er eosdtuicntgi opno iwnittsh ar e

simultaneous trawlsémtt loen. clFroaraexeampdieal ogue

%personal

commwmai tatbongegsaonddences with Kathryn Emer
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joke, the audience response will be del ayed,
appear on the secondary scarceteuna | layn dr etahde ni tt hae
comprehend it .t hTeh uasu,dibdys cteéhiceiulgtdipreen , t he scene
hawader ealdggnged, swiddme | atugthhh @hrwc bdigsatyri amet, or
amutsikee dradvwenwwer , t he idea to include this si./
wayang performance received much appreciatio
audi ences (and also in | ndofR¥dies,e dgmecil altliy
met hods auddioen ctelwdmermdoe r $ ami | i ar with the con

perfonmaodndew the story from the simultaneou:

trandbatog |ive wanwangopwme @ fhef mampa.seT of acai
anal ysis,offlatns laddsme@ptr ed | ndonesaisanwvearlt iasst s

t yeceunger ,gvdhroe matyi emmt usaddl lof udurmekerdstadmdyue d
ancient basnagumagdwaoank aéringueiastdtiycal 'y, tran
and tecegihmalll vy.

Credhdul d be gi veamatnoes ctrh ipgsa tpharratm sdBEahteasrrs o n 0 |
mbak &as sdal ang Purbo Asmor ohas db evd admey arna toh ec
we-k howht er completing many si mul t auwmleiotus tr an
perfor manrceat.e Shaes much of a draw as does th
audiences have come to appreciate her transl

understansginlgeiandenhoayment of the performanc

%0After the wayang performance held in Seattle in Juni
(Wakidi Dwidjomartono [aKkeipdhdmenpleay @dlJayeDPjjok ®uwWi Rah
si ngeiralwsho #&s mw rfoe |hj yEamedr ckoamttdi twerr and tr &vel to the U
more information aboht tpAsmhdmwaovwt purdodasend.rlot tcpm/ 1 nt er |
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http://www.purboasmoro.com/International.html

FigureKat hrynSiEmelrtsameous Transl ator

Kat hryn Emerson provides simultaneous t
(Photograph: Courtesy of Kathryn Emerso

| \6. Musi cal De vid rotpimeAime rDidmd mh g\Waoyr aart g o n
Mususu@llewnted by the gamel an orchestra) i
performance especially to sumqupadrctalt hed edmeelna nsg

accompany the a®iWMusemn co ft ardhtecHagt eepp @t sct er of

2®lFor ad enoadielsecduoshsuisoincal accompdni mentil offavanese wayang
seBenj ami nKBawinmgerMusiic¢CMakagpg: MUsi ver sity of Chi cag:¢
268384). He discusses not only the wuse orhugiakmel an f or
i ri hghot nrmatlesroadthieons bet weendurhien gl atl haen gJ aawadn ensues i vea yaanrs
per f orwdhaincche,can be consideHedabhsoi psepadabl anuarktel |l e
gamel an music for thekpenpogé&oof i méoirmalti pheadboue @Bal
music in relati n to Bal i neSseed ai@aay, d rag op eart fi ooremaviucsd ,c 9 ene
Performance o Ihes iBaal VBllessi26 ShisgpoWw " n2C0r5. (Texas: Ul
of Texas Pr e-§ 2005), pp. 44

0
0
(0

t
f
g y
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way gprup.peftopl examhe refined character wusual |l
sl ow, andadml]smwimuksect ke strong character 1is
and | oudonum i a&ddi ti ogamel monstcan phevide soun

accent ¢ hef atche opuppets mode®Mmphalspsz et o mport

prowihaeeer all @moodmwhAerwi ng specific scenes (i
[peranand transitions between scenes), suppor
dal dogi |l thetimpertance of gamelan music to v
cont ext eiwi tcho nap aHo | I hyowmo ocdo umodv iyeoou | magi ne wat

Titawntbout GEMy nke abritomWBI1 mi Gar ODp, peopl e wou
Surpri sednutso cwmdt dnoea 8ol ndeefs MU sveEat ehbolud s
the music? and singing
In other words, the musical accompaniment is very important to create the
emotional involvement of the audience for wayang performdnce. most cases, t he
budgenotdoas!l ow the dalang to bring their ent
way an ga lew.elawkver, iftrainedgamelammusicians and instruments aret
available, the dalang and his crew cansm®ething elsé accompanyhe wayang
performanceln the Indonesian contextjayang musical accompaniment can be as
simple as a vocalhant by the dalangr as complex as an entire gamelan orch&stra
with many singersdn some North American performancdalang have useaterecorded

musi@ either with gamelanr nongamelan musior live performance witpercussion

%2l n Java and Bali, the musical accomganihmeathfoasway:
the size of the gamelan orchdédsfuadlcdavaeaegedgpemediamg c
can range in size from 8 to 60 musicians in their hot
small er consiis¢diiamamgs ofisidndg ogd@ndaneis wayang instruments.

Javanese gamel an used fBorri nfheegryn g g a Mae mp.anfvoartke nhgs ®asi ¢
Balinese gender wayang Seda@melalna broernak, i sseddeibsul sciNcy o ma n
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instruments, and other types of musiat would be considered exceptional in Indonesia

In my case studies, most of the dalang were invited by North American gamelan
groups to collaborate with therfhe North American gamelan wanted to expand their
repertoire to include accompanying wayang performafioe.dalang may not onlye
askedo direct the gamelan orchestra, but also to teach the musicians to respond to the
cues and perhaps improve on their technique of playing their gamelan instrument.

During the course of my reseatrictierviews,many Indonesian dalang and dalang
manca negardforeign dalang) who have been performinigh these groupagreed that,
when they were invited to perform or collaborakey preferred not to ask for selections
from the usually extensive repertoire or request difficult musical requirements that are no
available in the destination area. Instead, the dalang would, firstly, simply listen and see
how well the musicians can accompany the wayang. After that, the dalang might say
fimonggo matagera® gang @denting bisajalanbak, whi ch 6means, fi
oko, or Awhatewamnwor krwéahbs. bohg 8abibstway, the
the performance to fit with whatever the gamelan could play, rather than selecting
appropriate music from the library that most gamelan groups are capable o prayi
Indonesia. A similamethodisdescribed n Matt hew Cohends recent a
describesadaptation in his own performandel t al so means di scoverin
the distinctive pieces in a groaupddbs repertoi
t he®%e. 0o

Dur amgulail away ang pewiftolrinm nésheeh odneel areg r i t or

verbal -veath ocommuni catwiotnhiamr et hees sceonmaian of t h

®Matt hewiP@aher,ming Way ampgp .$eB¢ eCmapti emaVily p. 227 for
explanation related to his Vancouver performance held
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circle (wayang performers andwictriewgubiTlhetsy ca

arstically t Imuasuogria Ihtihded evns skeehyl woaetbdhsinmé nt s o f

t he perforsmarhc easi tpueglpfet and di alraguhe rort hmar 1

by spdakdmgltshe Mibeseasnpoommmneiouast i ons and

i mprovisations between the dalang and musi ci

performance, because of the anticipation and

the next action and accomphnpi@agemusic.aTheses

r&roadcast audi o or video medium, such as or

progressibn aoertfasted. performances with Nort

oftteamck the subtl e cues earedk pcecrmimunnidna tliaovmas otrl

dal ang must introduce the. music by announcin
From my conversation with Purbo Asmoro (and also idto) it is clear that the

musical standard for wayang performance/collaboration in North America wai (and

certain conditions still is) not as strict as traditional wayang perforrséuede inJava®®

In this regard, both the dalang and the musicians mayrhade somarrangements for

musical adjustments during the group rehearsal, beforgettiermance.

|l V7. Stories or NhretmesAmdaraiPeo dmd a\Wa yv aeamg

The storiewaypgpretgyhdeonesd naafdsbelbdi on North

Amerdarcea usual loy talkpndfedemiyan traditional s o

%“For mord ndedtramialt i on about musical c¢ommum cwitigpn rel a
Musi c, Makim-g 9B i C

%Asmoro himself perfor medewayded gamédmani maswct hThr e
his preference, but due to certain conditions, such e
spac financial constraints, etc., some compromises be
necessary to achieve wayaRPgrpenhbdtr mammesicat Nont wi Aime
and Midiyanto in Solo, Cenpemami davanin August, 2012;
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a simil ar sperloegcetsietnmoa chi t i opmerd f aovrampama@e s i n
| ndoR®si a.

The Ramgpyama sof the most pompNwlrah sources
American wayaag examdiumted oins, more depth in my
Matt hew Cohen pE€haptmedVh) s twboAnonaabfoduatv at:h e Mi
Anoman)ibuthas rol e as a @ alKantghy pFeovdEme oaulvsea i
wayangugion ¢ ka doshRea mg yeapnitatr @ BAnonmiahn osft or y
Anman P5Amiort her appear ammah od mRahtexeysasnsar y o f
198a6s, t he at WWeamsanyedsriegat wans Maenlcdkbuver perfor mec
Subono, a Javanese dal ang asntd twatyea nogf pArrafse si s
Centr aAls Jadwataidygnend i n ELCerafpdremahred & |wassh atg ev e
of BEx8pobsakceeded i n creating a |ink between Ja
America to give a happy ending tueofhe event
Il ndonesi arf® performers.

The Mahaba is another popul ar source of t
study in Chapter VIub égfibva disgnid mpg o enegu © i eawvn of ha
was as cl oswayarsg p asdsperbfecarl iichrece hehd i n Van
1990, where he chose a themet Weasveachexsre t he Hi

charBicmay whoemeat RaictiB mplor ary wayamagy palrsor n

%6pDet ails theme of wayang selection process may be f o
%’Kat hy 8Fpleeyf oamabheltsep®: At www. yout ube. cDerd whRnt edr? v =x
Gallery of Art and ArtthharEmnhasSayx kdfert lGa | Repwh | iwd t df
WashingtiPer f ®r @i ng I ndonesi a: Musi co( Stnath&8,onamd:Theat
November 2014).

%personal communication with Subono in Qdrmstrodlfice at
Java, on August 2013; cited with permission. For mor e
wayang performance b\ 8%egoalonie deu,rFiinrgs ttGhhemébBexapnoat i on al
Festival adaf8e&Syamposi udimea patnearll VBliosm&iran( Lt9Br6y) f or mor e
detail s.

o
D
I
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draw upon traditional themes, with an excell
Clapter V case studies. GCHEKmat abeRPacehuga comf
andr fpcer ma nacrddlearotriasht vZiiscukal and yreddrortmaence ar
di r eclaman Pofwel | , based in CornisliClG@alsl e€€ge 01
fimo d i dpieag d o rcnealniceed, i b | eobRe IKieqnitomever eaux and D
i nspitrrea tbryadi ti onal Javanese wayang play fr
iPandawa 0®fiTahdenuwPa wa F at ad?TDh icse wsmadrjeytsa e d
creatra ti cal wWwayapceg!faoirimeadSeeat DeEeember 1982.

I n addition to these major categories, ot
the case studies about the works of Heri Do n
made aaubhigueéec contribuwiagangoi nhé&odéwhe Amp me

cawdhi yarNgA gaya

I MB.Summar y
The estsamsrkthiiasl cthaeoftieme terms and cl assifi
I wi || use i n mytoase ipfryouctieysesa ntahlaytstillseeda nnde t o

wa hi ytahnego r e ad mme wféhriks f r amewor k was devel oped t

puzzle of IimetiatamgcNorahaA influence on an
styl e, known as wayangd,ngwhiinah cihsa nga mtgi n wno u sl
where it is wusually perfor med.

The next area of difficulty was to establ

%' n this contempor atrhye wPaaynadnagw apdebr rff attr hadar ngedd r,coer gdaunmei n g
withe Kurawa brotherslevBEhiopepgr mduc tpieo d owfaserdr 'mhgragien t h
days performances (May R6&6r tmord,i A9@H5matiednd amo St at hil
perforemankKent sDever eauWayaanndg DRwrowaa:h An cAkmer i can Adapt
Javanese SYhCaadocw tRlaay ChakmsahorldOB5S5ENt1lOB®BrL I 46 8PN e
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ndonesia that the North American performanc

S Iinspired ky dt ISe hwarhiheaof wRiocH aced t he ex:

,_..
(0]

mpting to analyze North American wayang
conversations with Alton Becker, that an
fined by examinidal arhge iwpo rtkh eoifr thheemes atnmeer r i
donesi a. | childsandasi pgriouamaBakrasmal or r
donesia and Javanese |l anguages. Wi th the a
cumentation coupl eddalwantgh whnot ewevriee wisn woiltvhe dt
udy wayang performances, I was able to est
Through my research and particli praaven in
s er vtehde rt eh aared eemsedne wtaiyalng @ harntd dleggn me t hi s
i story. oThcbhaahgeer vatdarnlbywaocPhuc bor dAbmoabednd
thryn Emerson and becamestbBeofoeadht odbnmfo
udi eg.epared a chart ff ornfearcrhatpiear oabmawtc ee 4d
e essential BRdielmkinng orf twae amagr.k of Jody D
system to categorize North pArnceadedaend compos

eate a method to indi cathkuirmel degceeonfello

perforimande chart
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Chapt Eas¥:yStodd Wayang iPer $eamaléeadsWwW

I n this chapter,hcas edissicaugsisa spg ostell leackt a roant iod
in Seatt!l &%Maways htirnggntsocnul t ur al dal ang and art
geographical area have generously granted me
(sadly sever al of them have already passed a
wayang perfabmaatieorc®land to examine the conm
app!l yiwaditytheegor eti cal framework that | have
| and Chapter 1 V. The purpose of this analys
performancedi ftihaed by et me i nfluence of North
woul d meet the usual expectations of a wayan
home territobriydsianTHingd ochiestiianqti on must be ma
t heorwhityhan iNAgaya di vergent stream of wayang
t he mainstream of I ndonesian wayang devel opn

I n my ah@ashgeemponént speorff owaryaarthicgee x a mp | e s |,
referring to tdhearstianptl hsftioeidnecdastebmgtoiraile el ement
constil aswaywang pe 'Formhece | categor-ize thes

|l V) as defined earlier , i p@aHNI2Os dussemdwatt hai

training i mpacts t her e eabfloer ntaon cien taenrda chto wwitthhe
The geographical area and style that the dal
for iogf nt he components in the chart categori e
200 have | imimpddt beasebdert ®ft hat occurred in Seattl e,
Vancouver, British Columbia, Canada because they are
were among the firatgtoupavehnesbdeuoghagnadmeshret itsrtasns c u
coll aborate fort peby¢ caanmamssetsudi es of wayang perfor man
Vancouver wil!/l be discussed whnwihhe €toVéowmagechapteha
already ici shussedhapter

The four essential wayang components,11laXx) derfd:ned by

stolrayRgqn puppet mabdepuli atadbguan@{ gamel amamusi c (
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artistic director diesf ianisnigg nihfei chaonutn dfaarciteosr twvhh
identify the Wwalieygegftgawpateldén mdi nstream of
performance by the same dal ang.

Then, | wialclh @reatlfopzaesasnogen a per ftohmenance ¢
cagoer i es lpy olJpodky dDi amond KNABPOR) Amer amah ygamel
compoasnedr sr ef i nesckeeby hmygelafnd( ouppli2218n Chapt
Di amexg!| aifmempdsader s might emul ate, interpret
acknowl egp@ges,s diommebsyi m n*Thadi misoncategory in t
iModi fiodatsitend he North American cultural inf
component s.

Finally, I shall examine stohme @dmdlhan chal
gr gupg-c wintsluarl aalnagr tdirsdtes encountperrcecde sdsurafng t he

devel opi ng armpdrgroecsodnitadnogr athieons

V.. 1Gamel an and Wayang in the Pacific

Gamel an and wampime gaPeacad g ri amdNecerl tolpveeds ti n t he
| astdefceales due to the efforts of musicians,
and artists who are i nvolrvedmmutnhdry igm meniawme
One of the active grhapesdiastshthi€o G@Gageianf P& bE
in S&dthtilse.group often performs wayang and gz
with transcultural dal ang and artists, | ocal

neighboring urSievadrtdiet iPeas,i fdslohndswssofsi ty and

23 ody Difdanlbinm g 0Ophpo.i-t18%1
See ChapipegBb6.BHI
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Washi whoboal ascoo nopwnet e set of?Jameleansi m$tsouma
active gamelan group basiend Boaaédlhlaendl oGa nse |aannd
Ky ai Guntursar.i (the Venerable Showers of Be
a umni have participated % hpeorufgohr mihneg rg aonuet!r
and performances these groups have made a si
of gamel an and wayang information in the Pac

During my restarch206t4m R noted that the

compl eted at | east seven wayang performance
dalang and artists from Java, Bali, and the
(Typles) Ireefarteéert oAl l of these transcul tur a
Seattle to create wayang coll aborations. I W
|l ater in this chapter. By |l ooking at their a
analtyhza f opmances i n order t owaheiey awuNgAtg acyhaar a ¢
including the strength of their(muad$igaal ense
One of the major factors in the effectivenes

2“The Javanese gamelan at Seattle Pacific University |
Java to mark the sister city relationship between Sur

been devel opirnsgt aan dniuntgu aels puencdieal | y focusing on economi
since the 1909WIst.urMalnyewamtsss, trade, and educational [
example, the exchange student s/ ytorua che peaxlgirkaim iber sve ega
dance, and wayang performances. Christina Sunardi, or

Washington (UW) who often performed gamel an and dance
Department ata UMW mplsot dosugthtof Javanese gamelan from
used for both music courses and public performance. F
Skype ohM Mayl151;6 cited with permission.

’This gamel an grneouv@®swady ftthremeé dtien Vi ncent McDer mott,

composer. Wi th the support of Loraine Fenwich, a formn
(who was also former Dean), bought a compltdte set of
also invited sever al gamel an teachers/ dalang and comg
professor of ethnomusicology at Wesleyan University),
teacher at University ofga@Galimuesi ci anBerchelpoepge,yr, amddsSt
I ndonesian I nstitute of arts in Solo, Central Java),
groum,t tped / www. vsbgamel an. org
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wayanfgorpmance i s the dedication of the music
to rehearse the musi cal repertoires. Even in
working with new coll aborators or a differen
andc dome familiat wittyl et hmenddalegpreg t oire to be
in performance. They work before the perforn
professionalism, to | earn challenging musi ca
apprecilavaedeby audiences. I n contrast, North
contain musicians that are |l ess familiar wit
or may not have developed playing skill, or
used bywyndlaldamgnmer s. I n order to |l earn the v
mai ntain the ensemble they must attend some
instruction while keeping in mind the expect
studi es,t hle eevfdfleuwcatieeeness of the gamel an pr o
groups in achieving communication with the d
process and resulting performance, as part o
encount er ed twhreanl tdraanasncgu and arti sts perform
or Van?ouver.

Jarr adi Poevedilr ect or @afmnadGemmel enpPatesson a
Cornish Col |laegwe Ixfo nppboesaeeAr twsho has created wol
and wagAhaoagdi ngbyopRowekli pating in the wayang
members of Pacifica Gamel an not only chall en
28A1 t hough | wil Isoanet loifnd baend dtadvmyangs t i st,i ¢l parnmoductio
neither intending to compare andecanenasbftmgi cawayat
nor discuss ot hesr hweayda nign plearvfao romma nBcael i . Rcact ghée r I off
my cas eofsaluidyieerblgdag ayihcaslcal t ur al st udeyr, s mendt igheosbal i zat
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skg Il they also devel oped friendshi-ps and mut L
cul tural. iTnhteeraaucdiieomces al so enjoyed the per
experiencing wayang for the first time and o

arts from other?sopureg@mydfPow@lehetdaimances

Seattl e, Powelsl gtrmlugpg merctoluatt er ed many pr obl
mi nor technical and instrumendtaalk iofs Uda s atna it
Supptorratv,e | asf oangdmemgtuest artists, the wayan

equi pmant of mwhil adddmge satkcgses ofHopvervfeor, marec &

hi s groupatonseifdeéheddeicihcald emigeess @ashat needed

care ofdutroignegt htenre process of coll aboration

I n order to coll ect deeitraip eerdf o rnnfiaonrcmea tci oolnl
held in $edatetrive ewed Jarrad Powel | and other
were involved in these projects. Foll owing t
coll aboration projectsanviohatedGamelpamdRa&d¢ infgi, c 4
anal ysis supported by the information from t
V. .1ldnterview Process and Research Questions

It i s always a aedh@ahdleangitng petoeremisnd owhat

be emphasi zeud dande whatt essheod out when examini
Robert Stake (2005) swlyggeptisvi laégertecemay hat

they consider worthy of attention and the ob

"personal communication withHPMPrJad0trtad ®Piowed | wivi a ©B&i1ymies
more information aboutr Glalme il ®pbp. .P &kcles iad 30 see Chapte
http:// www. gamel anpacifica. org/ gamelan/narrative_ hist
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those choi cescanelasmd quug@#’8Alsa radn colbiseenrtvse.r / pr act it

gamel an and wayang art s, I must al ways consi
wel | esitmbtlh e hfeidel d, as well as those who ar
when | amemakdegi i on 8Ad dSetda kteo ctohnet ienxupeesr,i e nc
l ooking and thinking, the experience of the
|l eads to significant understanding, recogni z

testingheuveracity of their eye®P®haldinde rob
my cues f(rR®dm53ti avkee s er inoeut sh oadtotl eongtiicoanl troesear c
proceidruraescaref ul and coherent ,scwhoillaer | y man
consideeidgta provided by pri mawer iafasided econd
far as possi bbye,t haen dd cacuugnmeennttaerdy evi dence t ha

Thiendi vli diuratl errvel eandeudl t s and contséo dered | eg

agree to be subTheecstes ionfdinvyi drueaslesaricnhc|l ude tr a

artimpeserc®, sponsloogcsagt eadhidi mudy emase study a
Canada or .feaatddeti O8A | intervi awmedl!|svewder al
inoll aborative performances i n Norlth Ameri ca
foll owednupitaheadiyccemtdamge my research questi
potentialbjiedte,r viwteav maszy be wil |l ihe o partic
guestions that | oé$valygregofvoerrneadn cael,l caoslpl eacbtosr a t

response and venue or lemua dpdigtoit emgpi eésrent at i on

28RobertiTAttalet of ca(sehosuwxuadnyd r@skesa,r cG@8. Sage, 1995)
<http:/ /1l egacy. oi secantoren/trroessfoilsphtrsL/hStfalel d
Pl bippp.689

For detailed |lists of my research questions, see Ap|]
di stributed an audience survey to members of the audi
2011. The wens@onslel ected at the performanclel land t he ¢
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di s
wi t
V.

cCussi omast iamadn@nnd oomanmgnemmwdi gh soci al medi a
h many of the individuals | interviewed
2. Wayang Coll abh»p0@®%) on in Seattl e

My selection of wayang performances hel d

performedubwltdahsaogl and artists in collabor
grogampe representative of the kinds of coll ab
contemporary wayang with significant individ
backgrounds.

Theofwalnlg i s a chronol ogi cal l i st of their

Vi si bl gavReeyamgg ocnot t ebudoedtniswgrmul t ural dal ang
artists including Sri Djoko Rahardjo (Typ
Made Sidia (Tymd i), d&asnawedeNrmncmaBlx Powel | ,
Tony Praanbdo woo,hn Bohes plee f or mance was hel d
calfOaedt hedobBno aSredpstr€ 2,2 1994 .

Kal iA Limuouet talcomhedtnreal strong wayang i nf
pol i ti ccarle aptreodt ebsyt Go eAn gpvea it oMartaanmaed ac c o mp a
members of the New Jakarta Ensemble was s
music by Jarimagy Pgwpblwoaced Kedt directed
Devereaux with stage direction by Meli ssa

Arjbraomes a Professor: the (Laeabhe$ar Bet
wayangwiktulMrt§ mesk dal ang performed in the F
University of Washi 2602n, Seattl e, i n Apr

CiptdmirgaynDeeep MEdiatvatnegehg kul it, with K
Asmoro as dal ang. I n this pedsfpercmance, Ga
guests musi ci an nbge akherr Wanlsujrou mepnltaywi t h t wi
fourt eenmmotuhnitne dk esyosa at b h 8 npakl altyéetads wa rt en
padded di sks moupWeldi din Bwir djiigmhg r tsan @« k(sp |
kendbang) u@mdli Ralanw@easoasasgwe)l as
Kat hryn (Kitsie) Emerson as a tour | eader

#®lSee Section 2Zhnalfysihs sofchBAlpi @@ SPYeerrsfioornnse dofby Three

Di f f
s ame

erent Dafloarnga idne sSceraitpttlaegoal yasnids cofmplaocwte aaceh dal ang
story.
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simultaneous translation. fThbhew pavhoemanta
was held at Ethnic Cultural Center, Seatt

5. The Ghostly Goddestsumddnadnaeysbkee g g hekKat hy
Foley as dalang, and Undang Skuemadhlmangas a
(drum). The performance wasBéaiehbriadag®&ainb
|l sland, Washington, in March 19 & 21, 200

6. Ci pt drAirggg nDeep Medladwdaneund i wayamdg hk Mi di ya
dal ang and myself alemadijamrm TMuesi ci an pl a
performance was held at Meany Hall, Unive
February 20, 20009.

V. 2a. VisibleChRlell aloroati Maywingh Mul tiple Tr
and Artists (1994)

I n this coll aboration, the Pacifica Gamel
from Indonesia i.e.: Sri Djoko Rahardjo (Typ
(I'ndonegiaamet@mposer / transcul tural artist), &
Balinese dalang and wayang educator) for thr
The performance wasashepadrti nofaiOas edadired 0 &chatlslt er
on Septe2mbdAPPBAough these three I ndonesian v
coming from the same country of origin, weach
cul tur al background. Sri Dj oko Rahardj o was
who was stmergl yyi nfhleu Javanese tradition (Ty

North America or met with members of the gro

Prabowo i % a budmpmasemostl|ly composed Western
contemporary wohesiScdiwhi bkeal dldaang, wayang ar
family of Balinese dalang (Type 1). Thus, n o
other before the day they arrived in Seattl e
2For more information on Tony Prabowo, see Simanjut al
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Pacifica and thheiod | Mbrotrlat Amer iKeamt Dever eaux
Zick (transcultural artist). Therefore, the
acquainted with each other because they were

and maintainmnradtntiinbheeadacteculons together duri ng

I n order to achieve their goal, they made
including music, theatre, and art performanc
and musi cal bac&krgatoiuons, AdAiffeus pirems, and r e
coll aboration, eventually they devel oped met

explored many different aspects of their con

| was fortunate to beevabd ed acau nvematdiaiony per n

archive of news clippindgdadahdeoltib@de. mat er i al
inteedaewad Powell, the ArtibyWwkygpdvearexlt or of
t i mehsearyamwiamesunte opfr &d wnc teissrence, he tol d n
production was intended to develop something
influences. This project was conceived as a
relied on the cooperati otnmedndtdofreail bizki aycofr
vi s®his strong statement of intention by th

wayang col |l abor atwiathmyiamgttihey @a Ndlguant ¥ oahfe dva s

from the dadutveetge from nhedmaehspmeamedPowall
to devel op sontertchiugpigte nbewr aodiveevb dd athgr $ owho
bl end their expertise with el ements of North

Gamel an Pacifica alreaMdyh dalaia rsamingeu t$ taoni ¥ | a

2 interviewed Jarrad Powell by Skype, telephone and
ongoing and has cdntedidbwotrkd il eéatmay erd ampy cited with
24Fr om | mtietrhv iJeaw v iaal Ploywpdy 21612; cited with permissio
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t Peandawa flbrroomt henres pr e a o da wa r(DbBrdhaed hPuaonnd a w a
Pl ay Dice), by Kent Devereaux in collaborati
Paci®®Thkea col |l aborators decided t huaste itnhet hei r
ancientflehbenddventures of the Pandawa broth
because all of the coll abor at odisf fkenreewn tt hfer csm
t he hMowesttee, col | aborators decided to focus o
brotherBi,mam.amerd Javanese wayanhng, Bi ma confro
form of a Javanese god, who i s Jnaovtampeasret of t
Hi ndu debewa Rmatidvavwang stories featuring Dew
commonl ydprestntlee Seattl e baskalse@gd oump tcheat
we-k hown | egend.

Visible Relig,jaorold avloadhdw vel oy ece for ge
instrumentation accompanying dance and wayan
Javanese and Balinese traditions combined wi

the 1994 pe&r 6040hganoéae Isonfatdhoew tpd calbynol ogy used v

%The script from this previous perfor maMageanwas publ i
Purwa: An Ateptation of abyWemanbPeeeSeadwwaPRtlaRPebor ah
(Calcutta: A Writer WOBKshap 8Pdabddtlaiarss balplk 18f8 5t,he scr
t he perdfionrcaundcieng narrati on &ndb@by®70c)s, idnisapliorgeude boyf Btrt
wayang puppets both Mahabharata and American charact e
s el ecTthieo nsst.ortywoi sr iavhadutki ngdoms, Amarta, the home of t
Astina, home ofsthuofyuadmeahundreead!| der awa brothers. AIlt
established kingdom, Duryudana became jealous of the
against the Pandawa brothers. Pretending hamnr softfoer of
a play a game of dice at the Astina kingdom. Sangkuni
representing Astina, because he is an expert dice pl e
representing their icnet eprleasytesr, whthoowei vse rq uhiec kilsy ad enfoevait e d
Yudi stira to raise the stakes, but he keeps playing u
result of these | osses, the Pandawaylkraoshemps$uar anbani
additional year of hiding. I f they are discovered dur
another twelve years; but if they succeed in hiding,
Fortunately, witthi ththdekipngfoMaWiwastpa, the Pandawa b
their banishment.
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advanced, including images projected on the

Component|Origin Performa|/Modi ficat
Cl ass
st olrayR an Javanese VClass B Engl i sh
Kul it Class C |[Shortened
Edited
puppet Javanese VClass C |Mixed Bal
mani pul at|{Kul it Class D |Javanese
(sabet Balinese wayang ch
Pur wa with new
NA Cont emp puppets
di alogdgar|{Javanese, |[Class B Engl i sh
Sanskrit, |[Class C
gamel an mJavanese, |[Class C |Javanese
(iri pgan with Cont
New Musi c
and sopr a

FiguxeP&rformance VOlsarskediefgil@dt4i)on of

Usi ngvahhg haegr eti cal framework to examine
confirm that the four components of wayang a
category reveals substanti al modiwelclati on. T
was to create an innovative blend of culture
areas of I ndonesia. This prowdhctyiaommg gary ab & Ac
because it is an explwoubdtuoal otaotmawmapsni deast &
intended to be a fusion of creative concepts

perfor mance.

V.b.Ra:l iA Li(dbdEa@B@wenawan Mohamad
Goenawan Mohamad was born in north centra

occupation WNwWatl was padobputofo dominate the poc
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|l ndonesians. When WWII ended, the Japanese o0
continued to suppress | ndone&hhieann sh ewhwa swesriex,s
Dutch soldiewstafanéebeed GbeDhtae | widolteonthi st rdeg
for independence was successful, but violenc

suppression of dissenitl . prmivd ihle®4biu,t Mdhamadpwr

entered ouro taowresdanmeat her, and about five d:
they had eAXxedgciuwtiendg hsigmad t ook his | ife on a
barracks, after ¥ ve days of interrogation

The situation waspodvien cavwadd syenrddouaeifsnga t he
1950s t-@a96H6hea miidme of tur bul &neth dterrasrhsiipt itoon f
t hat ofé ,Sowvhidchealt sd ri fts within the practd.i
commu At es hwayanmewas @fptoesrn ngs @bl by iaal pa:
especially in the mounting conflict between
PNI (the Nationalist Party of I ndonesia, | ed

bl oody coup of 1965 that WwWhioawlmhhadnl asntded 02 @

and ushered in the New Order uv¥Aera Soeshalrt o,
any action or opinion that could be interpre
propaganda could result i n imprisonment or d

I n 196WwalboMaohamad signedManiCkébuyaMamMahests

Kebudaypaaponcl aiming the right to artistic fre

265 e@o e n aMwahna m é@:l iA LdibBedgitoni ng to Remember: The Past
Presepd. by Mary S. ZurbucheRréSsngaponansesofinagapwiéehl
Washington Press, Seattle, 2005), pp. 49.

®SeMi chaRddHFMmadd Mo@derdainsdnt he Struggle for Cul tural |
I ndonesian Nabiimnland AAnds iTehreaanmdke t he (MRaluday eWgrel:d EMoilt.or
I ndonesian and the Mal®&y.World, March 2007), pp. 63

%See Laurie J. -$S8ars (2005), pp. 74
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